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Numbers? Azrock has them. The largest, most comprehensive 
selection of contract colors and styles available in vinyl asbestos 
tile. These are just a few of the over 130 Azrock contract patterns 
you can choose from to express your creativity. In 1/8" and 
3/32" gauge through-chip, solid, and embossed designs for 
heavy and medium traffic areas. In through-chip 1/16" 

stylings — exclusive with Azrock — for lighter traffic and 


residential use. Allin big 12" x 12" tiles. 


Strength? Azrock tiles are made to give years of 
durable, long-lasting service. Time-tested floors that 
people have been walking on for over 40 years. With a 
money-saving no-wax maintenance system, Azrock 
has it all— styling, economy, dependability — in the 


floor that won't let you down. 


But one picture isn't worth 130 
in-the-hand samples. So call 
your Azrock flooring contrac- 
tor. Or write Azrock Floor 
Products, Dept. 536A, P.0. 
Box 531, San Antonio, Texas 
78292 for samples of 

the entire line. Free, of 
course, from Azrock. 


The vinyl asbestos 
floor tile specialists. 
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Central Bell Bldg., Phoenix City, Alabama; Architect: Christian, Boozer & Jenkins, Anderson, Alabama; Installation: Georgia Roofing & Sheet Metal, Columbus, Georgia. 
oping, flashing, fascia, inside window frames and roof are of Microzinc 70.) 


(Batten and Standing Seam LOK Systems") 


L] Guaranteed 20 years [] On-site labor greatly reduced 


Preformed components minimize error, [j] Easily soldered if required 
reduce cost 


Send for our newly revised Sweet’s Catalog 


[] For enduring beauty in roofing, fascia, 
mansards, gravel stops 


[] Self heals scratches and cuts Metal 4 

[] Snap-lock components provide air flow & Chemical 
Division 

[] Air space insulates, saves energy GREENEVILLE, TENNESSEE 37743 * 615/639-8111 
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AN ANSWER 


THAT MAKES THE DIFFERENCE 


TO THE NEED 
FOR EXCITEMENT 
IN PREFINISHED 
WALL SYSTEMS... 
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DYNAMIC 
DURASAN. 


NEW FREEDOM OF EXPRESSION 
The many faces of Durasan...the 
distinctive look of Burlap and Cork 
Parquet, the textured elegance of 
Grass Cloth, the rich warmth of 
Woodgrains, the refinement of Classic 
Stripes and Stipples...give imagina- 
tive architects, designers and build- 
ing owners completely new interior 


design parameters. With Durasan 
you can decorate with flair, elegance, 
authority, warmth...and economy. 


NEW ECONOMY IN WALL SYSTEMS 

Factory-finished, vinyl-clad 
Durasan is the solid answer to cost 
problems. It permits "instant decora- 
tion" with vinyl-surfaced panels, in 
a single time-saving operation. And 
thanks to the tough, abrasion- 
resistant covering, maintenance costs 
are almost nil with Durasan...even in 
high traffic areas. 

If movable walls are required, 
Durasan again provides the answer... 
with Contempo-Wall battenless 


demountable partition systems. A 
smooth wall with no visible fasteners 
or battens is provided by specially- 
designed spring steel clips that hold 
the Durasan panels snugly against 
metal H-studs. Contempo-Wall parti- 
tions can range from bank-rail height 
to ceiling height, and assure the 
flexibility needed in any office for 
future change or expansion. 

In permanent wall systems which 
must meet a variety of sound and fire 
ratings, V2" or $e" Durasan gypsum 
panels provide the ideal face layer. 
Choice of 24,” 30" and 48" panel 
widths allow for design versatility. 


LET DURASAN TURN YOUR 
IMAGINATION INTO REALITY 

Durasan combines beauty, tex- 
ture and color with the time-proven 
characteristics of gypsum wallboard 
...Strength, fire-resistance and ease 
of installation. Its use reflects your 
creativity, good taste and 
professionalism. 

For all the facts on Durasan, ask 
your Gold Bond salesman...see 
Sweet's Architectural Catalog File 
9-6/Go... 


Durable, high-quality 


y 
vinyl covering. 
Y 


\ 


Time-tested Gold Bond 
Gypsum Wallboard... 
regular or Fire-Shield 


or write Gold Bond Building Products 
Division, Dept. PA‘, National Gypsum 
Company, Buffalo, New York 14202. 


ANSWERS 


THAT MAKE THE 
DIFFERENCE! 


Gold Bond. 
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EXAMPLES OF DURASAN'S VERSATILITY 
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Fire-Shield 
Durasan over 

steel studs, 
Fiberglas in cavity. | 


Fire-Shield 
Durasanin new 
battenless 
demountable parti- 
tion system. 


Fire-Shield Fire-Shield 


Mientin Ala OC nn DandAare Cantina Card 


Durasan as face Durasan on V4" 
layer on new Gypsum Sound 
Cavity Shaftwall Deadening Board, 
System. wood studs. 
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WESTMINSTER — Auditorium seat designed by Dickinson/Smith 
Kimbell Art Museum, Fort Worth, Texas 

Architect: Louis |. Kahn 

Send for our theatre planning brochure. 
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Progressive Architecture: Editorial 


To choose 
the very best 


January 1977 


We begin the preparation of this annual competition issue 
about nine months before publication. (I’m tempted to say 
eight months to avoid mystical or arch parallels, but nine is 
more accurate.) And the first crucial step is to draw up a list 
of potential jurors. 

Despite what skeptics may think, there is no preordained 
"in group” that we tap for our juries. We would not simply 
invite our favorite professionals—even if our staff could 
agree on such a group. Nor would we just invite those with 
the biggest reputations—even if such a list could be drawn 
up in these times. We are looking for a group of eight—a 
number that evolved over the years for reasons that are still 
quite valid—with a variety of expertise, both special and 
general. 

For our various categories of entries, we need experts in 
planning and research, as well as architectural design; and 
we need a range of experience within each—in both public 
and private planning, for instance, in housing design, 
health facilities, commercial development, and building 
technology. And, ideally, we want people from each of 
these professional categories with authoritative knowledge 
of the other areas as well. Beyond that, we want geographi- 
cal dispersal (no two architects from the same city) and we 
want to include women and other groups now under-repre- 
sented in the design professions. 

This jury selection process is subtle and not without 
risks. It sometimes leads us to individuals none of us have 
ever met before. Since we want only jurors who can collab- 
orate judiciously, without crippling preconceptions, we pre- 
fer to invite people we know, but we do accept opinions on 
temperament from trusted third parties. We have ruled out 
some of the most creative figures in the professions be- 
cause we expected them to behave like zealots, seizing on 
submissions that matched their ideals and dismissing all 
others out of hand. 

Consider this year's jury: Sarah Harkness is one of the 
most experienced and respected women in the archi- 
tectural profession, a founding partner of TAC, now much 
involved with strengthening the AIA Design Committee; 
John Dinkeloo has significantly revised building technology 
through the work of Roche, Dinkeloo & Associates and its 
predecessor firm, Eero Saarinen & Associates; Charles 
Gwathmey and his partner Robert Siegel won two out of the 


ten AIA Honor Awards in 1976; Craig Hodgetts, who has 
taught a lot (now at UCLA) and built little, has won, with his 
partners, two First Awards in P/A competitions. 

The two planning jurors brought with them extensive 
knowledge of architecture—Raymond Affleck as ranking 
partner of Arcop, which has designed Place Bonaventure 
in Montreal and other landmarks in Canada and the U.S.— 
Ernest Bonner holding degrees in architectural engineering 
and business, as well as planning. 

Alan Green knows research from the sponsor's point of 
view, as head of Educational Facilities Laboratories, but he 
is also an architect, who founded an architectural research 
center at Rensselaer Polytechnic Institute back in 1965; 
Edward Ostrander came to architectural research through 
social psychology, but he has worked on real architectural 
commissions from programming to final design. 

Itis impossible to witness the work of such a jury without 
developing great admiration for them—and for the hun- 
dreds of professionals who prepared submissions. Entries 
that represented thousands of hours of presentation were 
subjected to about 120 juror-hours of scrutiny. There may 
have been a chuckle of recognition now and then, or even 
a sly comment, but nothing was rejected without earnest 
examination. 

Itis impossible to go through such a process without 
some misgivings, and this year's architectural design jurors 
had such nagging second thoughts that they agreed after 
the fact to reinstate five submissions they had put aside in 
their final hours here. We have deliberately avoided identi- 
fying these five, since that would effectively devalue those 
citations and counteract their intentions. Instead, we urge 
you to read the jurors' comments, the most pertinent of 
which we have culled out for you. 

There is, naturally, a temptation to peruse the winning 
entries in this issue and skip the verbal justifications. (Our 
reader surveys confirm this.) But if you'll read the discus- 
sion, I’m sure you will come away with valuable perspec- 
tives on the winning entries, the jury's serious concerns, 
and the state of architecture. 


Letters from readers 


Views 


Pacific breeze 

Amid persistent reports that Modern Archi- 
tecture is dead, it was indeed refreshing to see 
the spotlight of architectural fashion focused on 
a group of designers who are not yet convinced 
that the wave of the future is the quotation of the 
past (‘‘The Silvers’, October P/A). For those of 
us who have begun to find all those over- 
complicated plans, tortuous curves, stucco 
walls, pipe rails and Regency moldings a bit sti- 
fling, the vast, scaleless surfaces of Pelli's Pa- 
cific Design Center were a proverbial breath of 
fresh air. And despite Mr. Papademetriou's sub- 
tly pejorative characterization of the ‘'Silvers’’ as 
"mainstream," | can't help feeling that their 
commercial work, which satisfies the demands 
of corporate clients for efficiency, flexibility, and 
profitability, is every bit as significant as the ex- 
travagant suburban villas to which we have been 
overexposed in the architectural media. 

The presentation of the ''Silvers'' as a Califor- 
nia phenomenon, however, is surely misleading. 
The continuous glass skin which characterizes 
Pelli's and Lumsden's work, for instance, can 
also be seen in the work of Kevin Roche (UN 
Plaza, New York), Philip Johnson (IDS, Min- 
neapolis), and I.M. Pei (John Hancock, Boston), 
as well as certain Chicago architects, like Schip- 
poreit and Heinrich (Lake Point Tower). This tra- 
dition of the glass-wrapped tower can be traced, 
as Mr. Papademetriou astutely observed, to Eero 
Saarinen (in whose office three of the above ar- 
chitects worked), and ultimately to Mies, whose 
early projects for glass skyscrapers can be seen 
as prototypes for this genre. Such a pedigree, 
rather than diminishing the importance of what 
may indeed be viewed as a ''New International 
Style," should make it clear that architectural 
“tradition” is not limited to decorative histori- 
cism, and that the aesthetic possibilities of 
"modern architecture” with its new scale, mate- 
rials, and formal vocabularies, have not yet been 
exhausted. 

Kyle Johnson 
Columbia University 
New York, N.Y. 


Caution, lights 

Congratulations to Henry Lefer for the compre- 
hensive and well-balanced ‘‘state-of-the-art”’ 
story on high intensity discharge light sources 
("The bright lights,” P/A, Oct. 1976). We are 
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particularly pleased with the insert showing and 
describing our own solution to the visual prob- 
lems of office environment. / 

In further reference to the cautionary quote 
from this writer (p. 92), | would like to cast some 
additional light (HID or otherwise) on a real prob- 
lem facing the consumer of man-made light 
today: It is an irrefutable fact that a state of great 
confusion exists in the marketplace. The lamp 
manufacturers are pushing HID's as a panacea 
for each and every application; fixture manufac- 
turers advertise HID fixtures, conveniently dis- 
regarding glare problems; many specifiers turn 
their backs on color rendition problems and get 
carried away by such catchy terms as ''gold col- 
ored light" (Those who remember the Bond 
classic ‘‘Goldfinger’’ would recall that too much 
gold killed the blonde!). 

In short: Professionals in the lighting field 
need more knowledge and judgment than ever 
before, and the public needs more than a grain 
of salt when digesting all the HID fairy tales float- 
ing about the land. 

Jules G. Horton, PE, IAID 

President, 

Jules G. Horton Lighting Design, Inc. 
New York, N.Y. 


Middle East skirmishes . . . 

Alas, what a story of my classmate through Su- 
zanne Stephens' staggering tales of Harry Bar- 
ber's adventures in OPEC land in your October 
issue. During my travels in the Middle East in a 
scouting mission for my firm | regrettably failed 
to bump into Harry, a rarity, since everyone gen- 
erally meets everybody at some point in time. 

Harry’s experiences bring back vivid memo- 
ries of all that horrible unprofessional behavior 
which jolted my senses on numerous occasions. 
The appalling discomforts of travel, lodging, and 
lack of decent food weren't nearly as bad as the 
irresponsible arrogance attached to missed ap- 
pointments, complicated deals, and tittery, ten- 
tative promises. The dusty streets of Riyadh, 
masked intrigue in Baghdad, long hours of wait- 
ing, waiting, waiting in Damascus can rattle the 
bones of one who is not preconditioned and pa- 
tient. The stretched out appointments were not 
all bad, because they did give me an opportunity 
to learn in detail how desert worms are fumi- 
gated, and how many brassieres would be se- 
cretly imported to Saudi Arabia this coming year. 

My biggest thrill was meeting the top Prince 
and all his assistant agent types, and learning 
how the payoffs really take place. The secret 
Swiss bank accounts and hush-hush transac- 
tions are no fairy tales! 

The cut-throat tactics coupled with undis- 
tinguished acts by our noble architectural col- 
leagues deserve scrutiny by the AIA, or by 
somebody not influenced by the big firms whose 
sustaining dues support it. The Jewish boycott is 
in full swing in Saudi Arabia, resulting in a bully 
frolic to watch, as the big firms scamper to hide 
any reference to their completed Jewish proj- 
ects and principals. 

Not being prepared to finance the mounting 
expenses in exchange for the high risk adven- 
tures involved, | packed my bags and rode out 
the Beirut Boulevard, noted for kidnappings, 
with the added thrill of the first bursts of artillery 
fire. With an enormous sense of freedom, I left 
those festering fields of ghoulish deeds and cal- 
culated acts of dishonesty. It is with no regret 


that we now avoid the Middle East with dedi- 
cated relief. 

Harry Barber's experiences as related by Su- 
zanne Stephens' super story only scratch the 
surface of reality. It is high non-fiction and accu- 
rately reported. Harry, look me up through P/A 
and let's get together and reminisce. 

Frank Success III 
Pseudonym 

Yale Arch. '61 

(classmate of Harry Barber) 


The October 1976 Middle East Checklist is more 
than 1001 Paradoxes. As | scanned the list | 
could only think of how many participants had 
been influenced by The Bauhaus, and when the 
anti-Semitic winds blew hot, The New Bauhaus. 
Two quotes from Sibyl Moholy-Nagy remind 
us that our vision broadens slowly. ''We saw the 
road clearly before us toward a final goal, and 
we did not want to admit that we stood already in 
the shadow of a world tragedy that would muti- 
late us and our time.” And then, quoting her be- 
loved husband, ''Somehow | have to make it 
clear that if there is such a relationship as guid- 
ance and being guided it is industry that follows 
vision, and not vision that follows industry." 
Alas, poor vision; | knew him well. 
James Micic Bright 
Christian, Bright, Pennington & Associates, 
Architects and Planners 
Corpus Christi, Tex. 


... continued 
"Remember the Bauhaus.” 
“Let my people go." 

How are Mid-East projects glamorized in the 
October P/A? This is discriminatory architectural 
journalism in the raw. Multimillion dollars at- 
tracted Bostonian prostitute architects. Not ar- 
chitecture. They have vowed via contract to dis- 
criminate against the staffing of Jews, etc. in 
order to be retained and get rich quick. 

In April 1933 the Gestapo occupied the Berlin 
Bauhaus. The Bostonian architects are de- 
scendants of the Bauhaus. They forgot. Have 
you forgotten also? 

Jeffrey S. Fleisher 

Vice president, Student Association 

Boston Architectural Center 

Boston, Mass. 

[These are serious allegations against this jour- 
nal and some unnamed architects. They repre- 
sent widely held apprehensions, so deserve to 
be aired, but are not authoritative. By publishing 
these projects, P/A did not, in fact, dis- 
criminate—in an area where the writer appar- 
ently feels we should have. As for the "'vows'' of 
those Bostonian firms, we personally know Jews 
in the firm he apparently refers to who have not 
been demoted or banished. 

There are architects in Boston, close to the 
writer, who left Germany in the 1930s. They 
could explain the difference to him—or they 
could explain the parallels—if substantial—to us 
at P/A.—Editors] 


More light on the patient 
Your information on lighting, presented in the 
hospital room equipment section titled Around 
the Patient (P/A, Sept. 1976) contains a number 
of errors. 

You suggested that, ''fluorescent or quartz 
[continued on page 10] 
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BRING THE OUTSIDE INSIDE 
WITH MODUSPAN. 


Moduspan sets you free. Moduspan... That's Moduspan for you. 


Free as the great outdoors— An infinity of forms from five For more information, call your 
as in the theme building of standard parts (4’ and 5' systems, local Unistrut Service Center, or 
Prudential Town Center, South- 6 standard colors). see our catalog in Sweet's. 
field, Michigan. Simple bolt-together 

Ahead is the Moduspan space- construction. 
frame sloped wall that brings Fewer man-hourstodesign;no |MNISGTRUT 
daylight to a huge indoor tropical delays while waiting for custom CORPORATION 
garden. fabrications. 

Above is the Moduspan roof Simple attachment of auxil- f 
structure that covers the glass iaries like light fixtures and 
walkways. sprinklers. ! / 
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Textured 
AcousticalTile... 


quality sight 
and sound 
treatment 


Holmes County, Ohio Training Center — Marr Knapp Crawfis Associates, Inc., architect; James Williams, Inc., contractor 


Combine noise control with a practically 
indestructible wall surface that enhances 
interior design and you have Stark textured 
acoustical tile. 

It's the new generation of structural clay 
tile products that goes beyond just pro- 
viding the ideal combination of bearing 
strength, zero flame spread, and permanent 
color and surface found in structural glazed 
facing tile. 

In high-ceiling, high-noise level areaslike 
gymnasiums, swimming pools, labora- 
tories and computer rooms, Stark textured 
acoustical tile is a natural. Earth tone colors 
and textures enrich the atmosphere while 
fiberglass pads behind the virtually invisible 
perforations subdue the sound. STC rating 
is 46. 

The ceramic surface wipes clean, is 
permanent and non-fading. And low "U" 
factors insure energy savings for the life of 
the building. 

For further information, refer to our 
catalog in SWEET'S 4.4/St, or call TOLL 
FREE 800-321-0662. In Ohio, call collect 
(216) 488-1211. Stark Ceramics, Inc., P.O. 
Box 8880, Canton, OH 44711. 
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Views continued from page 8 


lights distort skin color less. . . .” First of all, f 
rescent sources can distort all colors to a gre 
degree, particularly when the ''cool white" in 
dustry standard is used; only deluxe and othe 
special lamp colors offer a requisite spectrum 
Secondly, the ‘‘quartz’’ is misleading; you mt 
mean "'tungsten-halogen.'' Thirdly, as com- 

pared to what do they ‘‘distort. . . less?” 

In your next sentence you state, ‘‘They als 
cost less to operate than incandescent lightir 
However, tungsten-halogen (quartz) is incan: 
descent lighting. In any case, the difference i 
operating cost between highly specialized ap 
cations of this nature is not always linked to tl 
source type. 

You go on to say, "Attaching rheostat devi 
to a fluorescent system is extremely expensiv 
Please note that rheostats are resistance de- 
vices that have not been used for years and 
years; you must be referring to electronic dirr 
mers. In our practice, limited dimming of fluo! 
cent lighting for specialized uses does not ne 
essarily carry a prohibitive expense. 

James L. Nuckolls 

President, International Association of 
Lighting Designers 

President, Design Decisions division of 
Syska & Hennessy, 

New York, N.Y. 

[Some of the errors cited involve common us; 
vs. technical—incandescent to mean only coi 
ventional incandescent, rheostat to mean any 
kind of dimmer—but we do appreciate the att 
tion of a recognized lighting expert to some o 
the details of this article.—Editors] 


Monumentality: an author responds 

[In response to Views letter from Donald Grar 
Nov. P/A, p. 15, concerning the Federal Tax 
Court]: 

Thomas Jefferson, still unsurpassed in this 
country in the advocacy of simple, subservier 
and responsive government, was also a pione 
ing importer of Roman style for this govern- 
ment's buildings. To see such architectural 
monumentality as inappropriate for our gover 
mental ideals is to confuse government servic 
and humility with government transience and 
consequence. 

The permanence and the moral authority o 
our democracy are the qualities that suggest 
fact, badly need) expression in public building 
The monumentality wanted is that which will « 
"enduring evidence’ (my dictionary's definiti 
of those qualities. Some architects, obviously 
have been unable to give such evidence with 
being overbearing or ‘‘architecturally uppity.' 
Despite their failures, an appropriate monum: 
tality is both desirable and—as Lundy has 
proved— possible. 

Stanley Abercrombie 
New York, N.Y. 


Photo credit due 

The photo of the U.S. Tax Court on the middl 
p. 59, July 1976 P/A, is by John B. Farmer, 
Jr., Architect/Planner, Charlottesville, Va. 


Exaggeration 

A new underground garage for the former Mi 
Biltmore Hotel (P/A Nov. 1976 p. 24) will parl 
274 cars—not 274,000 as reported. 


A California bank's round-the-clock operations center. 


ELEVATORS BYDOVER 


The Crocker Bank's Operations Center for Northern California in 

San Francisco hums with activity 24 hours a day, seven days a 

week. Some 1,300 people work round-the-clock operating the 

electronic data equipment required for modern banking. The building is 

served by six Dover Elevators with Computamatic" control. This modern 
elevator control system monitors traffic demand and dispatches cars for 
efficient handling of the vertical transportation requirements. For more informa- 
tion on Dover Elevators, write Dover Corporation, Elevator 

Division, Dept. B, P.O. Box 2177, Memphis, Tenn., 38101. B DOVER | 

In Canada: Dover/Turnbull. 


Crocker Bank Operations Center, San Francisco, California 
Owner: Continental Development Corporation 

Architects: Skidmore, Owings, Merrill 

Contractor: Continental Construction Corporation 

Dover Elevators installed by Dover Elevator Co. LOT 
of Oakland, California - i A & | ih 
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With a single slash of the 
brush we have surpassed our 
own enviable record for a 
thousand and one color 
choiees in a widely varied 
collection of upholstery 
weaves. 

The new Knoll Cotton Velvet, 
imported from Holland, 


gives you forty-one colors 
to choose from. Each color 
is made richer and even 


more luxuriant by the 
natural patina of the 
Staple cotton yarn we 
used. Together, they 
such & brilliant show 
couldn't resist prese 
them together. They : 
to speak for themselv 


For all it's elegance, 
Knoll Cotton Velvet is 
designed to be eminently 
practical for both 
upholstery and curtains (if 
portiers are back, Knoll 

is ready). 


For more details about 
other Knoll fabrics, may we 
send you a copy of the 
Knoll Textile Collection 
tabloid? 

Knoll International 

745 Fifth Avenue 

New York 10022 
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THE CELOTEX UPSIDE-DOWN ROO! 
It protects the roof membrane like 


A conventional application of 300 lbs. of slag or 400 lbs. of gravel per 10 
sq. ft. protects roof from flaming brands, harmful rays of the sun, and 
impact damage caused by hail and roof traffic. 


Top pouring of hot asphalt keeps gravel in place and provides first line o 
protection against moisture. 


New Tempchek® Roof Insulation is what makes the Celotex Inverted Re 
Assembly work so well. Other conventional, time-tested Celotex roofin 
materials are simply combined with it more efficiently. Tempchek Roof 
Insulation provides thermal protection, dimensional stability and 
resistance to moisture. It is a closed-cell urethane foam, reinforced witl 
glass fibers and faced with asphalt-saturated roofing felt. 


Flood coat of hot asphalt keeps Tempchek insulation in place, and 
provides the second line of protection against moisture. The asphalt is 
beneath the insulation, and will not alligator. 
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PUTS THE INSULATION ON TOF. 
Yo right side up roof ever could. 


2 3 4 5 & 


Built-up roofing membrane provides the third and most important line of 
protection against moisture. Serves as a vapor barrier as well. Roof 
membrane is protected from thermal shock, punctures and blistering by 
the Tempchek insulation above. 


The Celotex Inverted Roof Assembly systems are readily applied to 
conventional nailable and non-nailable decks. Shown above is a 
concrete deck, with asphalt primer. 


Your Celotex representative has complete details about the new 
Inverted Roof Assembly. Or contact John 
Hasselbach, Commercial Roofing Department, 
1500 North Dale Mabry Highway, Tampa, 
Florida 33607. A 20-page catalog covering the 


E : E BUILDING PRODUCTS 
new system is available now, and will also The Celotex Corporation, Tampa, Florida 


appear in the 1977 Sweet's Files. a sim Walter company 
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Just like no hinge at all 
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The hinge that hides 
Some hinges are decorative. 
Some are functional. But only one 

hinge is invisible. 

m j So when the best hinge would be 
' 15) no hinge at all, specify Soss. 

Now you see it. Now you don’t! Choose from 18 models and 
four finishes. All models open 180° 
and disappear when closed. 

t e Complete specifications are in 


aio Sweet's. Or, write to Soss Mfg. 
llawisilolles Co., Div. SOS Consolidated Inc., 
P.O. Box 8200, Detroit, Mi. 48213. 
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WinwtelBoare! 


also comes in colors. 


One to fit the decorating scheme of any office. 


Guaranteed for 50 years, the porcelain-on-steel panels 
form a maintenance-free, dust-free writing system when 
used with our special dry-wipe markers. AllianceWall 
WhyteBoard panels erase clear and clean with dry cloth. 
Virtually indestructible, panels double as projection screen 
and magnetic bulletin board. For details write— 


Alliancé\all CORPORATION 


Box 247, Alliance, Ohio 44601 *Formerly Rite-On Wipe-Off panels. 
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SPECIFY MM FLEX-SEAL SYSTEMS 
write for a FREE brochure or refer to SWEET'S 5.18/MM 4520 ELMDALE DRIVE, TUCKER, GEORGIA 30084/PHONE (404)938-7570 


Progressive Architecture 1:77 


Flex-Seal Expansion Joint 
System 


SEAL GIVES MULTIDIRECTIONALLY 

With special elastomeric sealant, 
the Flex-Seal expansion joint will give 
in every direction in response to 
expansion and contraction, yet remains 
completely waterproof and dustproof. 
That means you have complete design 
flexibility. And MM can meet your 
specifications exactly. 
SYSTEM TAKES HEAVY 
PUNISHMENT 

Incredibly strong, Flex-Seal takes 
abuse. Systems can be designed to 
support 8,640 Ibs./sq. ft. in the 
expanded position. They are easily 
installed and are low-cost to save time 
and expense. And MM expansion 
joint systems are maintenance-free. 


S MS 
CORPORATION 


"The materials make it; the system shows it." 
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ennison-Wright Kreolite Wood Block Floors are adding new life to all sorts of 
stablishments. The naturally beautiful effects of wood, and particularly end grain wood, 
ave captured the imagination of eclectic owners, architects and designers. Though end 
irain wood blocks were originally created for industrial floors and have served that 
iurpose long and well (for over 60 years) our new process using a clear, transparent 

preservative has opened up many new fields for this handsome prod- 


locks uct. (Developers of shopping centers, book stores, res- 
taurants, etc., please take notice) It not only enhances 


blend 
beautif at Abercrombie and Fitch, too! 


s environment with mellow warmth and charm, but it also offers extreme durability and 
slaxing “softness” for tired feet—and jangled nerves. This is truly a luxury floor that 
eserves the acclaim it is receiving. We'll welcome your expression of interest. Please 
vrite us . 


J| The Abercrombie & Fitch Store, Oak Brook Plaza in Oak Brook, Illinois 


JENNISON- 
WRIGHT 


— | E 
Dry | n. e ia 
— … | ts à xa MORTE 


1e Jennison-Wright Corporation, P.O. Box 691, Toledo, Ohio 43694 . . . you'll find us in Sweet's Catalog and in the Yellow Pages 
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The beautiful wa 


Whether your style is contemporary or con- 
ventional, progressive or traditional, Andersen 
suits it beautifully. 

With a full line of beautiful to look at, beau- 
tiful to work with Perma-Shield® Windows 
and Gliding Doors. 

There’s the crisp, clean contemporary lines 
of Perma-Shield Gliding Windows. 

And the flexible, functional design of Perma- 


Nu CA 


- 


Shield Awnings and Casements. In whi 
our earth-tone color Terratone.  ' 

You ean also take advantage of the c 
ing, traditional character of Perma-S 
Narroline? Double-Hung Windows. 

Or the slender, dramatic profile and wa 
luxury of Perma-Shield Gliding Doors. 

All Perma-Shield units, except the sa 
the double-hung window, have the added 


M Bata 


4 o0 
EI ud x | t 


a long life, low maintenance rigid vinyl 
1 over a wood core. And a snug-fitting 
n that’s two times more weathertight 
ndustry air-infiltration standards. 

whatever your style, whatever your 
ure, there’s a Perma-Shield Window and 
ig Door to help you bring it to life. 

more details, see Sweet's File 8P, call 
Andersen Dealer or Distributor (he's in 


i 92 —— i : 
suit your style. 


the Yellow Pages under *Windows") or write 
us direct. 


Printing limitations prohibit exact color duplication of Terratone. Use actual 
sample for building specifications. 


The beautiful ways to save fuel. 


Andersen Windowalls M2 


ANDERSEN CORPORATION BAYPORT, MINNESOTA 55003 == 
5109 Copyright © Andersen Corp., Bayport, Minn: 1976 
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MONSANTO INTRODUCES 


® 


THE LAST WORD IN ADVANCED GENERATION NYLON 


Once you've said Ultron® nylon, there's 
nothing else to say. Because Ultron is a 
product of the finest carpet technology 
presently known. In Ultron, Monsanto 
has achieved an outstanding degree of 
abrasion-resistance, static-control, and 
soil-hiding...the practical performance 
properties that an advanced generation 
nylon should have. Yet, Ultron doesn't 
sacrifice the aesthetic benefits of bulk, 
luster, color clarity and resilience. So 
if you're looking for the brightest new 
idea for solving carpeting's worst prob- 
lems, just say the word. Ultron. 


The special technology behind Ultron 
is responsible for its excellent resistance 
to abrasion. The carefully formulated 
nylon polymer system works together 
with the modified cross-section to re- 
sist abrasive wear. And with the added 
advantage of exceptional bulk, Ultron 
also offers maximum resistance to 
crushing and matting. When tested, 
Ultron not only demonstrated unsur- 
passed abrasion-resistance, but an 
exceptionally high degree of resilience 
as well. Best of all, Ultron retained ex- 
ceptional surface appearance. And that, 
after all, is what counts in carpeting. 


CARPET FIBER 

In the areas of static-control and soil- 
hiding, Ultron performance is equally 
outstanding. Because of its special 
properties, Ultron is able to keep static 
build-up well below the human shock 
level, and is also able not only to resist 
soiling and staining, but to hide the 
soiling that does occur. We've got a lot 
more to say about our proud new fiber 
and we'l gladly tell you everything. 
Just contact the Contract Carpet 
Department at Monsanto Textiles 
Company, 320 Interstate North Park- 
way, Atlanta, Georgia, 30339, Tele- 
phone (404) 955-4000. 


- ULTRONHASIT ALL. SOIL-HIDING. STATIC- CONTROL. 


ABRASION-RESISTANCE. 
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News report 


Left: Top row—Hande Suher (Turkey), Jane Drew 

and Monica Pigeon (England), Mertsi Laurola (Finland); 
Fourth row—Bola Sobande (Nigeria), Denise Scott Brown 
(U.S.A.), Hanne Kjerholm (Denmark); Third row—Nelly 
Bellizzia (Mexico), Joyce Whitley (U.S.A.), Nobuko 
Nakahara (Japan), Indira Rai (India); Bottom row— 
Alison Smithson (England), Marie Gangneux 

(France), Anne Tyng (U.S.A.), Gae Aulenti (Italy), 
Helena Polivkova (Czechoslovakia), Eulie Chowdhury 
(India). Right: Her Imperial Majesty, the Shahbanou 

of Iran, greeting Joyce Whitley; Solange d'Herbez 

de la Tour, president of UIFA, stands at the left 

and Indira Rai, at right. 


Conference speakers not shown are Ellen Berkeley, Mona Mokhtar, Laleh Bakhtiaz, Noushin Ehsan, Nasrine Faghih, and Leila Motamed. 


Iran's Congress of 
Women Architects 


Ramsar is the resort town along the Ira- 
nian Caspian coast where the Inter- 
national Congress of Women Archi- 
tects met in mid-October to discuss 
“The Identity Crisis in Architecture." 

Twenty women architects and plan- 
ners from 14 countries were present as 
official guests of the Iranian govern- 
ment, and an estimated 165 members 
of the UIFA (L'Union Internationale des 
Femmes Architectes) also attended 
bringing to 25 the number of repre- 
sented countries. 

The congress was held under the 
patronage of Her Imperial Majesty 
Shahbanou (Farah Pahlavi) a former 
student of architecture, who gave the 
opening address. It was the third Inter- 
national Congress of Architects to be 
held in Iran: the first was in 1970 and 
the second in 1974, both primarily for 
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men with few women included. It also 
was the fourth international meeting of 
the UIFA, organized in 1963. 

This congress was an achievement 
for the Iranian women who planned, 
organized, and led the event. Nektar 
Papazian Andreff, the oldest woman 
architect in Iran (possibly in her 40s) 
served as Honorary Congress Chair- 
person, and Azar Faridi, an Iranian ar- 
chitect trained in Scotland, was Secre- 


tary General. 


Indisputably, the most noteworthy 
women at the congress were the Ira- 
nians. Their number alone was remark- 
able (reportedly more than 80 regis- 
tered with the Ministry of Housing and 
Urban Development); they were young 
but extremely articulate, with clear 
points of view and great confidence; 
and they looked aristocratic. 

Though the woman's role in archi- 
tecture and planning was recognized 
as an aspect of the ‘‘Identity Crisis," 
this clearly was not a meeting of fem- 


inists. The women of Iran generally as- 
serted they had no professional prob- 
lems as women. Those from some of 
the developing countries (Turkey in 
particular) strongly resisted the notion 
that women designers might have 

a special role to play within the archi- 
tectural profession. 

There seemed to be a fear that the 
identification of a unique role would re- 
strict women as architects or planners. 
The most assertive voice on the sub- 
ject of women's rights was from Denise 
Scott Brown of the United States who 
assailed the ‘‘Sexist Star" system and 
called for quotas and other measures 
for righting wrongs. 

Significantly, in recommending a 
program of periodic meetings, this 
congress suggested they should be 
carried forward ‘‘not necessarily 
strictly as a feminine endeavor, but 
preferably as a joint professional effort 
with our male colleagues in the series 
of International Congresses of Archi- 
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News report 


tecture already scheduled in Iran.” 

A major concern in exploring the 
identity crisis was the relationship of 
the built environment to its social and 
physical context. Discussion centered 
on the fact that most of the archi- 
tectural and planning work in Iran to- 
day is with the participation of foreign, 
primarily western, firms. To the young 
Iranian architects, the cultural tradi- 
tions of the country thereby are being 
lost. As noted by Mina Marafat, a 25- 
year-old Iranian graduate of Miami Uni- 
versity of Ohio, architects trained in the 
developed countries ‘‘often divorce the 
architect from recognizing the needs of 
the population.” 

The quality of "identity" was defined 
by a resolution of the congress as 
"unity and persistence of character” 
and was recognized as ''vital to a 
sense of well being.” Further, the con- 
gress agreed that this quality needs 
to be included in man-made forms 
through a regenerative rather than an 
imitative process. 

Differences of opinion were voiced 
as to the nature of the crisis and appro- 
priate solutions. For Laleh Mehree 
Bakhtiar of Tehran the problem was 
spiritual: ''By gaining consciousness 
we have lost the art of prayer. Until we 
come to know the Truth within, the 
Self, our art forms will continue to vi- 
cariously suffer from our own identity 
crisis.” 

Anne Tyng of Philadelphia saw the 
crisis as true ‘‘not only for architecture 
but also for the human species.” Ali- 
son Smithson of Great Britain admitted 
no real crisis. She related identity to in- 
vention, asserting that ‘it is by inven- 
tion alone that a new identity can be 
created to fit absolutely into a complex, 
many layered situation. . . ."' 

Hanne Kjerholm of Denmark and 
Anna Bofil of Spain both argued that 
creativity and imagination must be the 
main transforming element of our envi- 
ronment. Others suggested citizen 
participation. 

Little in these discussions clearly 
identified the social context of the 
"crisis"; the sense of urgency was ab- 
sent; few spoke of the impotency of 
professionals confronting the onrush 
of development; few expressed con- 
cern for the mixed goals which must be 
achieved if social needs, economic 
necessities, and political aspirations 
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Hyatt Regency Washington bridged by 130-ft-long girders over the entrance. 


are to be fitted within a physical frame. 
Ellen Perry Berkeley of the United 
States reminded the congress that ‘‘Ar- 
chitects in America . . . are not design- 
ing housing of any considerable quan- 
tity, and 'mobile homes' continue to be 
produced; . .. architects put a great 
deal of effort into certain buildings, but 
these may be mainly for ‘show.’ " 
Indira Rai of India pointed out, 
"When we talk about the need for ade- 
quate housing on an all-India level, we 
talk in figures ranging from 60 million 
to 90 million units . .. How can we 
tackle so vast a job? and how soon? 
Mina Marafat concluded, "Architects 
want to disclaim much of that which is 
going up now in Tehran." But she 
charged (and rightly) that by shunning 
responsibility, the architect remains 
passive and subservient to the class 
that can afford to purchase his craft. 
The congress recommended that the 
papers be published within six months 
and that a two-stage research program 
be undertaken to better identify the na- 
ture of the problem and develop a col- 
lective approach for creating a quality 
environment in a specific place, to be 
selected. [R. Joyce Whitley] 


Ms. Whitley, vice president of Whitley 
& Whitley of Shaker Heights, Ohio, is a 
planner and was one of the 20 invited 
speakers. She served on the 1976 P/A 
Awards Jury. 


Hyatt's DC hotel is 
worth a yawn or two 


When the Hyatt Corporation an- 
nounced a $42 million, 900-room 
Hyatt Regency Hotel in Washington, 
the news was greeted with great antici- 
pation and excitement. In execution, 
however, the bold design for which the 
hotel chain is so well known failed to 
materialize this time. Like much of the 
architecture in this federal city, the 
Hyatt Regency is disappointingly sec- 
ond-rate. Acceptable, but dull. 

The architects, Welton Becket & As- 
sociates, must have believed they were 
designing another office building or 
shopping center. The chain's trade- 
mark atrium lobby—spacious and filled 
with light—is, in this case, cramped 
and dark. The skylit roof, supported by 
three mammoth 8-ft-deep steel beams 
running from ground level to the fourth 
floor and crisscrossed by what must be 
tons of bracing, seems to be more 
steel than skylight. 

Then there is the color. The entire 
building is done in what is described as 
tan brick (closer to glamorized con- 
crete block) with bronze-framed win- 
dows in a standard pattern. 

Finally, there are the elevators—usu- 
ally jewellike in Hyatt Regency hotels. 
In Washington, these have been re- 
duced to black boxes with a single row 


of lights under a back window. One 
runs up the front of the building, with a 
view of a nearby fire station and ga- 
rage; the other two are hidden in a cor- 
ner at the edge of the atrium and their 
view is of the wall and the top of the 
skylight. 

The building does offer some excite- 
ment. The entrance to the S-shaped 
structure is accentuated by a 130-ft- 
long bridge at the 9th and 10th floors. 
But again, the two huge steel girders 
holding it up are overpowering, like 
those in the atrium directly below. The 
restaurant at the top does offer an ex- 
cellent view of the U.S. Capitol dome 
two blocks away, and from all early re- 
ports, the food is quite good. 

What went wrong? Perhaps the fault 
is with us for having such great archi- 
tectural expectations. Still, the Com- 
mission of Fine Arts, which oversees 
much of the design in Washington, re- 
portedly threw up its collective hands 
over the design. ‘‘We can't design their 
building for them," one commissioner 
allegedly said after the commission 
kept asking for more changes, and the 
building kept getting worse. 

If Hyatt wanted a dull building, they 
should have hired the master of "dull" 
architecture, Robert Venturi. Then it 
would have been dull but exciting. This 
is just dull. [Carleton Knight III] 


Connecticut 
honor awards 


Six firms have won honor awards in the 
Connecticut Society of Architects an- 
nual awards program. In the residential 
category the two winners are Peter 
Kurt Woerner of Guilford for a house in 
Guilford, and Charles Brewer of New 
Haven for a house in Woodbury. 

Three firms received awards in the 
renovation /restoration category: Rob- 
ert Gantner of Willimantic for restora- 
tion of an 1825 stone house in Will- 
imantic; Gilbert Switzer & Associates of 
New Haven for an addition for The Pro- 
fessional Arts Group of New Haven; 
and Gwathmey /Siegel Architects of 
New York for converting a barn in 
Greenwich into a family residence. 

The firm of Douglas Orr deCossy, 
Winder & Associates of New Haven 
won the award in the commercial / 
institutional category. Jurors were 
Warren Cox, Peter Blake, and N. 
Michael McKinnell of Boston. 


Six Atlanta firms 
win honor awards 


The Georgia Association of the Ameri- 
can Institute of Architects has pre- 
sented honor awards to Heery & Heery 
for the Mary Kay Cosmetics Distribu- 
tion & Training Center and for the City 
Exhibit at the High Museum of Art; to 
Thompson, Hancock, Wittee & Associ- 
ates for the Jones Bridge Headquarters 
of the Simmons Company; to Nicholas 
Carter Seay Architects for the Down 
Under Club, Cameron's Crossing; to 
Karel R. Pruner for the hairstyling stu- 
dio, Innovations; to Thompson, Ven- 
tulett & Stainback for Omni Inter- 
[continued on page 25] 


Connecticut winners 
Douglas Orr deCossy, 
Winder & Associates for 
commercial building (left) 
and Charles Brewer 

for a house (below). 


R. Santora 


Judy Johnson 
a 


Atlanta winners 
Karel Pruner for 

, hairstyling studio 
(above) and Toombs, 
Amisano & Wells for 
Peachtree Summit 
Building (left). 
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KALCOLOR" 
ALUMINUM 


Superdomes Super Star 


On display 365 days a year—the largest unbroken 
expanse of Kalcolor aluminum ever applied. The effect 
is magnificent. 

Fifteen thousand lightfast, integral-color ano- 
dized panels reflect light from fifteen thousand angles. 
As light shifts, as light intensity changes, as shadows 
are reflected, the response varies from panel to panel. 
The overall appearance of this spectacular undulating 
surface changes in character—sometimes brilliant, 
sometimes seemingly iridescent, sometimes almost 
translucent, always beautiful. 

You can accomplish similar effects to your own 
scale. Specify Kalcolor aluminum for new construc- 
tion or remodeling. Windows, doors, fascia, curtain 
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walls...any application that calls for corrosion-resis 
ant, abrasion-resistant, lightweight, hardcoat anodize 
sheet, extruded or cast aluminum components. N 
dyes are used to achieve any of the nine super-stabl 
colors. 

For technical literature on KALCOLOR, write 
KAISER ALUMINUM, Room 776-KB, 300 Lakesid 
Drive, Oakland, CA 94643, or see our catalog i 
Sweet’s Architectural File, 5.1/Ka. 


KAISER 
ALUMINUM 
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KALCOLOR 


TRADEMARK LICENSEES 


Kalcolor Aluminum is available only from 
these licensed architectural aluminum fabricators 
and finishers. 


ARKANSAS 

Howmet Aluminum Corp., 

Southern Extrusions Div., Magnolia 71753 
CALIFORNIA 

The Aluminum Processing Co., Inc., 
Burbank 91502 

Alumtreat, Inc., Monterey Park 91754 
Heath Tecna Corp., 

Heathtec Finishes, Hayward 94545 
Metalco, Inc., Emeryville 94608 
Northrop Architectural Systems, 

City of Industry 91748 


Quality Metal Finishing Co., Lynwood 90262 
Revere Extruders, Inc., Pomona 91766 
CONNECTICUT 

The H. A. Leed Co., Hamden 06503 
FLORIDA 

The Anaconda Company, Opa-Locka 33054 
GEORGIA 

The Anaconda Company, Atlanta 30301 


Southern Aluminum Finishing Co., Inc., 
Atlanta 30318 


The William L Bonnell Co., Inc., Newnan 30263 
INDIANA 


Aluminum Finishing Corp. of Indiana, 
Indianapolis 46202 


Extruded Alloys Corp., Bedford 47421 

PPG Industries, Inc., Kokomo 46901 

MICHIGAN 

North American Aluminum Corp., Kalamazoo 49004 
MINNESOTA 

AaCron Incorporated, Minneapolis 55427 
MISSOURI 

Metals Protection Plating, Inc., Kansas City 64127 
NEW JERSEY 

Reboo, Inc., West, Paterson 07425 

NEW YORK 

Keystone Corporation, Buffalo 14213 

OREGON 

Anodizing Inc., Portland 97211 

TENNESSEE 

The William L Bonnell Co., Inc., Carthage 37030 
TEXAS 

Atlas Architectural Metals, Inc., Dallas 75227 
Howmet Aluminum Corp., 

Texas Extrusions Div., Terrell 75160 

VIRGINIA 

Hankins & Johann, Inc., Richmond 23221 
WASHINGTON 

Heath Tecna Corp. 

Fentron Industries, Inc., Seattle 98107 
WISCONSIN 

Gordon Aluminum Industries, Inc., Schofield 54476 
CANADA 


Alumanode Anodizing, Div. of Alumicor Mfg. Ltd., 
Toronto, Ont. M9W 275 


Indalex Ltd., Weston, On. M9M 2L6 
Canadian Pittsburgh Industries, a Div. of PPG 
Industries, Canada Ltd., Toronto, On. M4V 1M8 


KAISER 


ALUMINUM 


ARCHITECTS 
Curtis & Davis, New Orleans, LA 
EXTERIOR 


Anodizing: Aluminum Finishing Corp. of Indiana, 
Indianapolis, IN 


Wall System: H. H. Robertson Co., Connersville, IN 
GRAPHICS 


Anodizing: Aluminum Finishing Corp. of Indiana, 
Indianapolis, IN 


Fabrication: J-C Products Corp., Indianapolis, IN 
Installation: PPG Industries, Kokomo, IN 


News report continued from page 23 


national (P/A May 1976 p. 58); and to 
Toombs, Amisano & Wells for both 
Peachtree Summit and the Standard 
Federal Savings & Loan. 


‘Treasures of 
Tutankhamun’ 


A dazzling array of furniture, jewelry, 
and artifacts including the solid gold 
funerary mask of the pharaoh is on 
view through Mar. 15 at the National 
Gallery of Art, Washington, D.C. 
Thereafter the exhibition will be shown 
at five other locations: the Field Mu- 
seum, Chicago, Apr. 15-Aug. 15; New 
Orleans Museum of Art, Sept. 15, 
1977-Jan. 15, 1978; Los Angeles 
County Museum of Art, Feb. 15-June 
15, 1978; Seattle Art Museum, July 15- 
Nov. 15, 1978; and the Metropolitan 
Museum of Art, New York, Dec. 15, 
1978-April 15, 1979. 

The 55 pieces, many of gold set with 
semi-precious gems, are displayed in 
clear plastic cases in all-black rooms; 
each object gleams in its own area of 
light. The installation, by Gaillard Rav- 
enel and George Sexton, includes mu- 
ral-size photos of archeologist Howard 
Carter's 1922 expedition which dis- 
covered the treasures. 

The show recreates the subsequent 
ten-year excavation by presenting the 
objects in the order they were found in 
the four-chamber tomb. 

The Metropolitan Museum of Art, 
New York, which heads the consortium 
of museums sponsoring the Tutank- 
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Stool with ‘leopard’ spots, Tutankhamun exhibit. 


Photos: Lee Boltin 


Pharaoh's ceremonial chair. 


hamun exhibit, recently has opened 
its own new galleries housing a vast 
Egyptian collection. The galleries and 
installation were designed by the ar- 
chitectural firm of Kevin Roche, John 
Dinkeloo & Associates of Hamden, 
Conn., under direction of Arthur Ro- 
senblatt, the museum's vice director 
for architecture and planning. 

The galleries were redesigned with 
new rose-colored granite floors similar 
to those of ancient Egypt; new lighting 
and cases—some large walk-in types 
which allow viewing without barriers of 
individual glass cases—and new ceil- 
ings and walls that make use of lime- 
stone, wood, and linen to provide 
background for the collection, much 
of it never before exhibited. 
[continued on page 28] 


Roche/Dinkeloo's Egyptian reinstallation, Metropolitan Museum, New York. 
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reative surfacing 


General Electric's 
Textolite laminates' 
exclusive 113 


Take the best of Textolite decorative 
surfacing. Blend the best of Parkwood 
decorative laminates. It shapes up to 113 
exclusive patterns— the new General Electric 
decorative laminate line. 


For you this means a complete collection 
ofthe most versatile laminates available today. 
Textolite laminates sparkle with a variety of 
patterns, woodgrains, solid colors and 
textured surfaces. Use them to match, 
contrast. Or coordinate with any decor, 
any mood. 


Create your own special look. From sedate 
traditional to supergraphic modern. The 
beauty is up front. Behind it, General Electric 
laminates are durable, practical and 
economical. 


Ask your local General Electric Textolite 
laminate distributor for a copy of the new 
laminates brochure featuring the exclusive 
113. Or dial us toll free at 800-848-0490/ 
in Ohio dial 800-282-8152. 


Let your imagination soar with the new 
General Electric laminates. 


Textolits 
decorative 
laminates 
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nued from page 25 


Wilson (backs to camera) and P/A publisher Hubbard (standing, right). 


Second annual 
P/A Ad Awards 


A jury of four architectural designers 
has selected 24 winners in Progressive 
Architecture's second annual Advertis- 
ing Awards Program. The winning ads 
were picked from among 320. 

The winners are International Con- 
tract Furnishings; Knoll International; 
Herman Miller; The Pace Collection; 
Vecta Contract; Dow Badische; Em- 
hart's Russwin Division; and PPG In- 
dustries. 

American Plywood Association; 
Celotex; W.R. Grace & Co.; Koppers; 
Olympic Stain; Tremco; Zero Weather 
Stripping; and The American Gas 
Association. 

Johns-Manville, Holophane Division; 
Sterner Lighting Systems; Bethlehem 
Steel; Helios Tension Products; U.S. 
Steel; Unistrut; Andco Industries; and 
Clearprint Paper. 

Charles Biederman, advertising and 
promotion executive with the General 
Electric Company, served for the sec- 
ond year as jury moderator. 

Jurors were architects Jules Gregory 
of Uniplan, Princeton, N.J., Alan 
Schwartzman of Davis, Brody & Asso- 
ciates, New York, both fellows of the 
American Institute of Architects; Rob- 
ert Wilson, who has his own practice in 
Stamford, Conn., and is a vice presi- 
dent of the AIA; and Lawrence Lerner, 
president of SLS Environetics, New 
York, N.Y. 

A seminar will be held Jan. 21 at the 
Plaza Hotel, New York, at which the ju- 
rors will hold a panel discussion com- 
menting on their choices. The awards 
will be presented at this event to the 24 
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Jurors Wilson (left) and Schwartzman. 


winning companies and their advertis- 
ing agencies. This awards program 
was instituted by P/A publisher Philip 
Hubbard Jr. last year to continually im- 
prove the communications value of ar- 
chitectural advertising. 


Doing it 
Wright 


In order to generate the $1 million 
needed to restore the Frank Lloyd 
Wright Home and Studio of 1897-99 in 
Oak Park, III., the Home and Studio 
Foundation sponsored the second Oak 
Park house tour (with a symposium) in 
mid-October. Present for the occasion 
were the non-Taliesin affiliated mem- 
bers of the family, Lloyd Wright and 
son Eric Wright, architects for the 
restoration of the home and studio, as 
well as for Unity Temple. Also present 
was granddaughter of FLW, actress 
Anne Baxter who this observer wished 
had been involved in the symposium. 
(Although the subject was various ex- 
periences at Taliesin, Anne Baxter's 
own observations of her grandfather 


Photos: Peter Wootton. 


and his architecture would have been 
interesting. Certainly the symposium 
could have benefited from her artic- 
ulateness as well as her sense of 
theatrics.) 

Seeing the privately owned Oak Park 
houses was somewhat of a revelation, 
albeit with mixed response. One wants 
to applaud the owners for allowing 
people to tromp through living rooms 
and peer into nooks and crannies. On 
the other hand the way most of the 
houses were furnished in various 
stages of kitsch and mish-mash mod- 
ern totally destroyed the sense that 
these houses were designed by 
Wright. One began to sympathize 
wholeheartedly with Wright's own au- 
tocratic stance on the subject. 

On the other hand a visit to the 
Home and Studio where restoration 
has begun to take place totally af- 
firmed the value of The Architectural 
Experience. It's nice to have it. John- 
son's Wax offices and labs in Racine of 
course still keep the experience intact, 
but even here erosion has begun to 
take place: A brass handrail has been 
installed around the concrete parapet 
overlooking the main clerical room to 
conform to OSHA standards. Plastic 
simulated wood-grain booths have 
been installed in the small theater / 
coffee room. Changes are allegedly 
approved by Taliesin. In the lab tower, 
the open labs are being partitioned 
again to conform to various safety 
standards—which promise to obliterate 
the sense of continuity of space be- 
tween cantilevered floor and full floor 
and between each floor and the central 
stair core. Wright must have known 
about "small" changes: erosion eats 
away at the gestalt bit by bit until only 
memory is left. [SS] 


NEA announces 
grant guidelines 


Guidelines for the Challenge Grant 
Program, in which each federal dollar 
must be matched by $3 from other 
sources, have been announced by the 
National Endowment for the Arts. The 
program has been developed to 
strengthen private funding sources. 
Further information and applications 
may be obtained by writing Challenge 
Grants, National Endowment for the 
Arts, MS 500, Washington, D.C. 20506. 
[continued on page 32] 
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The Stone Wall 


Any carpet that withstands our 
stress/strain tests can hold its 
own for years on end. 


How can we be so sure? Because at Dow 
Badische, we put contract carpet samples 
made of our fibers and yarns through a series 
of performance tests that are far rougher than 
any abuse they'll get in actual use. 


Our Delamination Test machine, for instance, 
tugs and pulls at the carpet with tremendous 
force to measure the strenath of the latex 
bond between the primary structure and 
secondary backing. Another torture machine 
measures the force required to pull a single, 
independent tuft out of a carpet. 


We also test for wearability, static generation, 
light fastness and many others. And every 
carpet must pass every test before it can carry 
our Performance Certification label in the 
market. 


Whenever you specify contract carpet, look 
for the Performance Certification label. It's 
your assurance that the carpet can stonewall 
it on any floor. For further help with your car- 
pet specifying problems, contact our Contract 
Carpet Consultants Service and ask for our 
Performance Certification Booklet. 


Dow Badische Company, Create Center 
Williamsburg, Virginia 23185 
(804) 887-6573 


PERFORMANCE 
CERTIFICATION 


Dow Badische produces acrylic and nylon 
fibers and yarns especially engineered for 
carpets of beauty and performance. 


Plywood Design Series—1 
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ELEVATION 


BUILDING 
PAPER 
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*1. TOP OR BOTTOM CORNER DETAIL 


T1-11 PLYWOOD 
SIDING 


2. FRONT, SIDE, BACK 
DETAIL 


T1-11 PLYWOOD 


ANGLE SIDING 
CUT 


en 
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3. TYPICAL ANGLE DETAIL ¥ 


OTE: CAULK JOINTS TO PREVENT WATER INFILTRATION 


he end of the faceless office building. 


Two things are responsible for the 
Jnique appearance of this large office 
Juilding in San Diego, California. 

Plywood, and the creative imagina- 
ion of architect Brian Paul, AIA. 

With plywood siding and sophisticat- 
əd detailing, Mr. Paul integrated the 
Duilding and its large inner courtyard 
nto a refreshing environment for both 
enants and their clients. The inherent 
warmth of plywood also helped form 
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an empathetic tie with the adjacent res- 
idential neighborhood. 

Plywood offered economic as well as 
aesthetic benefits. Shiplapped 9e" T1- 
11 siding in a simple design needed 
only semi-skilled labor for installation. 
Spandrels were detailed to utilize 12- 
and #%4-sections of a standard plywood 
sheet. And as sheathing for the floors 
androof, plywood extended its cost sav- 
ings into the structural system as well. 


For design ideas and information, 
write American Plywood Association, 
Department PA-017, Tacoma, Wash- 
ington 98401. 


AMERICAN PLYWOOD ASSOCIATION 


Plywood. The Performer. 
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News report 


In perspective 
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Noguchi sculpture for Atlanta park 
The latest, and everyone agrees the 
most popular, addition to the Henry 
Law Olmsted-designed Piedmont Park 
in Atlanta is a play sculpture by Isamu 
Noguchi. With funding from numerous 
private and public donors, the 
$200,000 multi-unit play environment 
was completed earlier this year. Ele- 
ments of the work are geometric- 
shaped slides and climbing walls, 
swings, and see-saws. ‘‘Playscape”’ 
was part of the “Art in the Park” proj- 
ect of Atlanta's High Museum of Art 
and the City of Atlanta. 


Noguchi's 'Playscrapes' in Piedmont Park 
designed for the High Museum of Art, Atlanta. 
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Deco-rating Houston's skyline 

The latest addition to Houston's devel- 
oping skyline is the suburban Galleria 
complex in Post Oak Central, a 
400,000-sq-ft office tower by Gerald D. 
Hines Interests. Architects for the proj- 
ect are Philip Johnson & John Burgee, 
New York, and S.l. Morris Associates, 
Houston. 

Related to Post Oak Central is a sep- 
arate six-level, 1600-car parking ga- 
rage with tunnel connections on the 
first level to the tower retail space. The 
current project is the first phase of a 
development in which Post Oak Cen- 
tral will remain a dominant feature. 

The Johnson/Burgee solution is an 
elegant response to a middle-of-the- 
market office building. At a height of 
318 ft, itis the tallest of suburban tow- 
ers, and its stepped profiles at the 12th 
and 22nd floors create a strikingly 
prominent image. 

Beyond this, the Johnson/Burgee 
office appears to have restated the re- 
membrance of Art Deco urban archi- 
tecture. With its rounded corners and 
stepped profile as well as its definite 
striping in chrome and black we are re- 


Houston's Post Oak Central suburban tower. 


minded of the decorated heritage of 
“The Moderne.” Also, Philip John- 
son—whose work often is filled with 
witty allusions—appears to be tipping 
his hat to his younger colleague on the 
West Coast, Cesar Pelli, by the specific 
treatment of the ‘‘peel away” entrance 
of Post Oak Central. 

[Peter Papademetriou] 
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Ru n 
More and more... mass 
feeding establishments 
and retailers everywhere 
... are installing walk-ins 
outdoors. They’re placing 
them on loading docks 
and parking lots to gain 
these important advan- 
tages. 


® Increased refriger- 
ated storage space. 


€ The use of addi- 
tional indoor space 
for other critical 
needs. 


€ Vendor deliveries 
during night time 
hours made easy. 


Many planners beat high 
building costs by install- 
ing walk-ins outdoors and 
reducing building size. 


where all our energies 


your energy cost. 


are aimed at reducing 


When the lack of space indoors sends you 
outdoors for refrigerated storage, it's critically 
important to select a walk-in that will with- 
stand punishing weather and still save energy. 


Burning sun . . . driving rain and sleet... 
heavy snow loads . . . hurricane winds... 
demand much more from an outdoor walk-in 
than is required for normal indoor use ... and 
it takes more than an average walk-in to do 
the job. 


Bally Walk-Ins have what it takes. Four inch 
thick urethane insulation . . . heavy gauge 
metal skins . . . patented joining device that 
locks panels together tightly with perimeter 
steel bands . . . all-weather aluminum roof... 
all combine to ignore weather and time. 


It's one more reason why you should buy Bally. 


Bally is the world's leading producer of walk- 
in coolers/freezers. They can be assembled 
in any size for indoor or outdoor use ... easy 
to enlarge or relocate. Refrigeration systems 


from 50°F. cooling down to minus 30°F. freez- 
ing. Subject to fast depreciation and invest- 
ment tax credit. (Ask your accountant.) Write 
for free 28-page book and urethane sample. 


Bally Case & Cooler, Inc., Bally, Pennsylvania 19503. Be B 
® 


Write to Dept. PA-1 
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News report 


Report from Milan 


MILAN FURNITURE FAIR—SEPT. 18-23 
Each year, for five days in September, 
the entire Italian furniture industry 
gathers in Milan to exhibit its new prod- 
ucts. Space at the Milan Fair is at a 
premium and costs run high, especially 
for those exhibitors who want to be lo- 
cated on the second and third floors of 
Pavilion No. 30 where most, although 
not all, of the furniture that finds its 


way into the United States can be seen. E 


This year marked the 16th presenta- 
tion of the Italian Furniture Exhibition, 
with 1900 companies participating. It 
was also the 6th International Furniture 
Exhibition, with 65 firms from 12 coun- 
tries displaying their products. The ex- 
hibits, housed in 17 separate buildings, 
covered an area of 200,000 square 
meters (about 5 acres). Their range in 
quality was equally vast. 

Also, 1976 marked the opening of 
Euroluce, the first International Light- 
ing Exhibition. For the first time, 235 
producers of lighting fixtures were 
grouped together in their own pavilion. 
This new focus on the lighting segment 
of the furnishings industry indicated its 
strong position in the total market. 

General observations by visitors to 
the Fair (limited, regrettably, to those 
speaking English) were fairly con- 
sistent. ‘Nothing new, nothing we 
haven't see before... but, oh, how 
beautifully it is done!" There seemed to 
be genuine disappointment in the ab- 
sence of any one outstanding piece of 
furniture. Excitement was derived, in- 
stead, from refinements in manufac- 
turing techniques. The undersides of 
furniture claimed almost as much at- 
tention as the uppers. 

A trend—if one was looking for 
trends—could be observed in the use 
of knocked-down furniture; there 
were examples in both high- and low- 
priced merchandise. One manufac- 
turer showed ''cash and carry" furni- 
ture for the home, seating units con- 
structed of simple frames with 
removable upholstery. 

Furniture designers showed a prefer- 
ence for wood and leather, rejecting 
materials such as chrome, glass, and 
plastic—standbys from an earlier pe- 
riod. They also showed a leaning 
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towards rich, patterned fabrics: one 
manufacturer used Gobelin tapestry on 
a contemporary furniture line; another 
used a velvet print from a well-known 
clothing designer; still another favored 
printed suede. 

The International Office Exhibit—a 
vast display of office equipment and 
furniture that covered three separate 
pavilions—showed that European man- 
ufacturers, much like the Americans, 
are concentrating their efforts on 
open-plan furniture systems. But in this 
area, the Americans can be said to be 
leading the way. None of the systems 
exhibited showed signs of concern 
with task and ambient lighting, acousti- 
cal paneling, or concealed raceways 
for power conduits. Nor were there any 
complete systems available in fine 
woods, of the sort we now offer to 


meet the needs of middle management. 
Perhaps the most exciting aspect of 
the Milan Furniture Fair was to be 
found outside the fairgrounds, the dis- 
covery of beautifully designed shops 
devoted to contemporary furniture and 
lighting. These shops—with windows 
displaying desks, sofas, and chairs— 
line the fashionable streets and appear 
alongside of chic clothing boutiques, 
and all cater to the same clientele. En- 
terprising exhibitors at the Fair offered 
visitors convenient transportation to 
these shops, where space was more 
inviting and products exhibited to 
greater advantage. [Edith Siroto] 


Ms. Siroto, a business major from 
Hunter College, has been in and 
around the furniture industry in New 
York and Chicago for the past 16 years. 


LJ 


From Kartell, a component system designed by Anna Ferrieri. A new open office furniture system from ICF DePadova. 


Corea cn i RS MANUTAN quo. 


Molded table and chairs from Kartell. Knock-down chair, which comes in a box, from Castelli. 
Vertical chair designed by Massironi for Manzano. Knock-down chair with slipcover produced by Castenedolo. 
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FROM AN AESTHETIC VIEW, 

the Von Duprin 33 vertical rod exit device is in 
a class by itself. The 2 1/8" touch bar 
eliminates customary lever arms . . . gives 


“0 sleek, straight-line beauty and stability to exits. 


And that beauty is a lot more than skin deep. 
Major components are extruded or forged 
aluminum ... one-point dogging with only 
one-eighth turn of the dog key ... cylinder 

dogging optional at slight additional cost... 

quiet rod guides with nylon inserts . . . sex bolt 

mountings . .. and three handsome finishes to 

harmonize and complement. the.overall decor 
of the exit area. 
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Von Duprin, Ir 
400 West Maryland Street + Indianapolis, Indiana 46: 


In Canada: Von Duprin, | 


Von Dupri 


20M A SECURITY STANDPOINT, 

e devices can be equipped for electric latch 
traction. The Von Duprin EL-33 is a Class ! low 
)ltage exit device. A control station operator 
an flip a switch to activate a powerful 

jJlenoid built into the touch bar which retracts 
e latch bolt either for momentary unlocking 

r for extended periods. If electronic 
irveillance for latch and door is desired, a 
ide variety of monitor strikes and 

iagnetic switches used in conjunction 

ith a Von Duprin control module will 

dicate the security condition of the 

stallation. For full details write for 

Jlletin 755. 
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News report continued from page 39 


Personalities 


Barton Myers, principal of Barton 
Myers Associates, Architects and Plan- 
ners, Toronto, Canada, has been 
elected a member of the Royal Cana- 
dian Academy of Arts. 

Raymond Kappe, FAIA, director of 
the Southern California Institute of Ar- 
chitecture is the recipient of the Cali- 
fornia State Council, AIA, award for ex- 
cellence in education. 

Howard R. Lane, AIA, Encino, 
Calif., has been named president of the 
California Council, AIA. 

Andrew D. Seidel has been named 
assistant professor of policy analysis in 
the Department of Environmental De- 
sign, School of Architecture and Envi- 
ronmental Design, State University of 
New York at Buffalo. 

Ted Curtis has been named director 
of facilities planning and operations at 
Kent State University, Kent, Ohio. 


Calendar 


Through Jan. 31. “Clarence S. Stein, 
FAIA: America's Environmental Archi- 
tect’ exhibit, American Institute of 
Architects Headquarters, Washington. 
Through Feb. 6. “Man Transforms/ 
Aspects of Design,” Cooper-Hewitt 
Museum, The Smithsonian Institution's 
National Museum of Design, New York. 
Through Feb. 6. “An Urban Graphic 
Image: City of Fort Worth,” Fort Worth 
Art Museum. 

Through Feb. 28. “A view of recent 
California architecture," Museum of 
Modern Art, San Francisco. 

Jan. 19-21. Annual Dallas Contract/ 
Design Show, Dallas, Tex. 

Jan. 21. Deadline for submissions to 
the 21st R.S. Reynolds Memorial 
Awards program for distinguished ar- 
chitecture using aluminum. Program is 
administered by the American Institute 
of Architects. 

Jan. 21. Deadline for entries in the 
Lighting Design Awards Program of 
the Illuminating Engineering Society of 
North America, New York City. 

Jan. 23-26. National Association of 


Home Builders convention-exposition, 
Dallas Convention Center, Dallas, Tex. 
Jan. 24-26. Architects and Engineers 
Lighting Conference, sponsored by 
General Electric Company, Nela Park, 
Cleveland, Ohio. 

Feb. 2-7. Society of Architectural His- 
torians annual meeting, Los Angeles. 
Feb. 3-5. National Home Improvement 
Council annual convention, San Fran- 
Cisco. 

Feb. 14-17. International Air-Condi- 
tioning, Heating, Refrigerating Exposi- 
tion, McCormick Place, Chicago. 

Feb. 24-25. Federal Programs Confer- 
ence sponsored by the Committee on 
the Federal Procurement of Archi- 
tectural/Engineering Services, Hotel 
Hyatt Regency, New Orleans. 

Apr. 17-20. Environmental Design Re- 
search Association annual conference, 
Urbana-Champaign, III. 

May 23-25. Annual apartment 
builder/developer conference and ex- 
position, Las Vegas Convention Cen- 
ter, Las Vegas, Nev. 

June 5-9. American Institute of Archi- 
tects annual convention, San Diego. 
[continued on page 44] 


WINDLOK 


Protects Flashing and Roof From Winds Up To 175 Miles Per Hour 


FRY "WINDLOK'' CLIPS are the first positive and eco- 
nomical solution to the problem of wind uplift tearing off 
flashing. They are simple metal tabs which lock the 
flashing to the wall and hold against hurricane force 
winds. Inexpensive and simple to install, 'WINDLOK" 
CLIPS provide protection for only "pennies" against 
costly wind damage to flashings, roof and building interior. 


Proved in Laboratory Tests 

Recent tests in a highly respected independent laboratory 
simulated the effect of winds up to 175 miles an hour. 
Flashing without "WINDLOK'"' CLIPS loosened when the 
pressure reached 14.4 Ibs/sq. ft. Flashing secured by the 
“WINDLOK" System withstood pressures up to 105.9 
Ibs/sq. ft. (equal to 175 mph). This is greater than the 
force exerted by many hurricanes — and above most wind 
pressures encountered in the average locality. 


Install these handy little clips to help avoid call-backs to 
repair wind damage. You'll find them great time and 
money savers — and assure a quality, trouble-free job. 


Send for tree mounted sample, literature and test report 


©1976 FRY REGLET CORP 
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PATENT PENDING 


FLASHING 


EASILY APPLIED 


=— WINDLOK CLIP 


ROOFING 


Install clips prior to placing flashing, then bend up and 
around bottom of flashing. Press in firmly to lock flashing 
to wall. Made of stainless steel, compatible with all metals, 
do not cause electrolytic corrosion. 


801 WEST MILFORD STREET | GLENDALE, CALIFORNIA 91203 | PHONE (213) 245-9471 
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News report continued from page 42 


Raymond, Spence, 
Robsjohn-Gibbings 


Antonin Raymond, who traveled to Ja- 
pan in 1919 with.Frank Lloyd Wright to 
work on the Imperial Hotel and stayed 
until 1938 carrying on his own prac- 
tice, died Oct. 25 at the age of 88. He 
was a native of Bohemia and came to 
the United States in 1914 after study- 
ing at the Polytechnic Institute in 
Prague. Among his buildings in Japan 
were the Gumma Music Center and 
American Embassy, both in Tokyo, the 
campus of Nanzan University, and the 
Reader's Digest building in Tokyo. 
During World War Il Raymond assisted 
the U.S. Army in design and planning. 

Sir Basil Spence, 69, controversial 
for his modern approach to the rebuild- 
ing of Coventry Cathedral, which was 
destroyed by bombs in World War Il, 
died Nov. 18 at his home. He was edu- 
cated at George Watson's College in 
Edinburgh and taught at the University 
of Leeds and at the Royal Academy. 

Terence H. Robsjohn-Gibbings, 
London-born and educated at London 
University as an architect, died Oct. 20 
at the age of 71. He came to the U.S. in 
1930 and lived in New York where he 
established a career as a designer of 
furniture and interiors. An admirer of 
classical design and a collector of an- 
tiquities, he nevertheless championed 
the modern movement by witty crit- 
icism of the contemporary scene—in- 
cluding his colleagues' work. Among 
his best-selling books: Goodbye Mr. 
Chippendale, 1944; Mona Lísa's Mus- 
tache, 1947; and his last, Furniture of 
Classic Greece, 1963. 


Interiors publisher 
Charles Whitney 


Magazine publisher Charles Whitney, 
former publisher of Interiors magazine 
and publisher of Architectural Forum in 
the five years before it ceased publica- 
tion in 1974, died in New York on Nov. 
4 at the age of 73. He was born in Can- 
ada and came to the United States in 
1925. In 1940 he purchased an interior 
design magazine, changed its name to 
Interiors and won numerous editorial 
awards. He also published /ndustrial 
Design magazine. 
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Coventry Cathedral, England, rebuilt by the late Sir Basil Spence after World War Il. 


Developer Zeckendorf's Place Ville Marie 
in Montreal designed by I.M. Pei. 


Passing of two 
pioneering developers 


William Zeckendorf, 71, best known for 
providing the real estate package for 
the United Nations headquarters, died 
in his New York apartment Sept. 30. 
Born in Paris, IIl., he grew up in the 
Bronx and attended New York Univer- 
sity three years. In 1938 he joined 
Webb & Knapp, a real estate develop- 
ment firm which rose from an esti- 
mated net worth of $127,000 to $75 
million under Zeckendorf's leadership 
before it folded in bankruptcy in 1965. 
Zeckendorf, however, remained as 
consultant to the successor firm, Gen- 
eral Property Corporation. Zeckendorf 
hired a number of leading architects, 
among them I.M. Pei who designed 
Mile High Center in Denver, Place Ville 
Marie in Montreal, and Society Hill 
Towers in Philadelphia for him—along : 
with the developer's own windowless, 
cylindrical office. 

William Kaufman, founder of the 
Kaufman Organization, died at the age 
of 80 on Oct. 26. He was noted for his 
progressive development of office 


dca 


buildings primarily along Third Avenue 
in New York, for which he commis- 
sioned works by such artists as Hans 
Hoffman and Beverly Pepper. He en- 
tered the real estate field in 1924 and 
was among the first to support the FHA 
founded in 1935. 


‘Universe’ 1974, by Calder, Sears Tower. 


Alexander Calder 


1898-1976 


"Calder's Universe,” an exhibition on 
view at the Whitney Museum of Ameri- 
can Art, New York, had been de- 
scribed as the ''definitive retrospec- 
tive” of the sculptor's work. Its tour this 
year to three other museums will be all 
the more poignant in light of Calder's 
passing on Nov.11, 1976. 

Calder was born July 22, 1898, in 
Lawnton, Pa. In 1926 he left for Paris 
and since that time has made his home 
in Saché, France, and has maintained 
a residence in Roxbury, Conn. He was 
graduated in 1919 from Stevens Insti- 
tute of Technology with a degree in 
mechanical engineering, and he stud- 
ied at the Art Students League, New 
York, from 1923 to 1926. Calder is 
best known for his mobiles and sta- 
biles, many of which are incorporated 
in the public spaces and plazas of im- 
portant buildings throughout the U.S. 


News report 


In progress 


1 Eclectic bank—The East Cambridge Savings 
Bank in Massachusetts wanted to expand but 
recognized the value of its symmetrical, vaguely 
Byzantine 1931 pink granite building. A design 
by Charles G. Hilgenhurst & Associates of Bos- 
ton met the bank's approval and construction is 
underway. The solution: a Palladian device link- 
ing the old to new by a curved passage. The 
provision of a gardenlike front court maintains 
the symmetry and unity of the existing facade. 


2 Architects’ building—A six-story office build- 
ing with a split-level office/residence on the top 
two floors entered construction last month in 

the Coconut Grove section of Miami, Fla. The 
structure is a design/ build project of Antoniadis 
Associates of Miami which will have offices in 
the building, along with three other architects. 
The precast concrete structure was put in 

place in less than two weeks and the building will 
be ready for occupancy by spring. 


3 LaCité in Montreal—Under construction on 
four blocks in downtown Montreal, Canada, is a 
$102 million mixed-use complex by Eva Vecsei 
in association with Dobush Stewart Longpré 
Marchand Goudreau. Uppermost in the design 
was orientation of the buildings, to create a max- 
imum of sunlit spaces and to maintain the exist- 
ing street scale. In the center of three of the 
blocks is a 30-story ‘‘skystep’’ residential tower 
with vertical transportation that meets a ring cir- 
culation system with retail shops, cinemas, 
health, and sports facilities below street level. 
The project includes a round, 25-story medical 
office tower and a Z-shaped 14-story hotel of 
500 rooms. 


4 Branch library—The North St. Paul Branch of 
Ramsey County Libraries in Minnesota has been 
designed by Setter, Leach & Lindstrom of Min- 
neapolis to include a community room, which 
may be used apart from the library when de- 
sired. The steel structure is exposed inside; a 
continuous slot window above the stack area 
gives a feeling of openness but keeps to a min- 
imum the quantity of glass. The double entry 
building is accessible to both vehicles and 
pedestrians. 
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About the only way 
to pick this lock is to pn it. 


Emhart High Security Locking System. A major DirMo II Design. Other designs and functions 
advance in positive protection for buildings that available tailored to your security and styling needs. 


breaks dramatically with traditional lockset design. 
* 
Unique cross-cut key bit* and interlocking tumbler E- HARDWARE DIVISION, EMHART CORPORATION RUSSWIN RID, 
pins create astronomical odds against picking. mp BERLIN, CONNECTICUT 06037 


“Patent appli 


Introduction 


The 24th Awards Program 


Maybe it was a restrained sign of optimism in the profes- 
sion. From beginning to end, the 24th Awards Program 
seemed largely characterized by ‘‘ups.”’ To begin with, 
submissions were up from last year—by roughly 160 en- 
tries—to 619. The jury was at least 85 percent convinced 
that the quality of the material was extremely high, and re- 
flected well the new and varied approaches emerging in the 
environmental design professions. While the architectural 
design segment of the jury had its votes split on many oc- 
casions, their final decisions were reached in a spirit of 
agreement. On various issues, the sub-group of four had its 
detractors and its champions. John Dinkeloo, for instance, 
stated his strong disbelief in prefabrication and solar 
energy. Of the latter he said, ‘‘l’ll be glad when ten years 
have passed, and everybody has gotten off this solar kick. 
They'll find out what a bunch of baloney it is, and get back 
to work." But Sarah Harkness countered with, ‘‘No, | hope 
we'll all be on it. Otherwise, | don't know where we'll be." 
Similar splits, with different advocates, came on remodel- 
ing/preservation/ restoration, vernacular architecture, 
single-family houses, and housing (especially for the 
elderly). 

Other jury segments, admittedly two jurors each, found 
more general agreement. With the entire jury reconvened 
on the second day to review winners proposed by the spe- 
cialty judges, a perspective difference was noted. Clearly 
the highest priorities in both applied research and urban 
design and planning focused on “enabling,” while archi- 
tectural design narrowed it down—in the best sense—to 
“doing.” As Craig Hodgetts put it, ''Ithink the proper bias 
from the planning point of view is to be an enabler. You 
know, a designer can’t conceivably have that attitude, be- 
cause the designer has to be the person who brings the 
thing to a finish. Closure is the thing the designer's all 
about. You can design a system that a person can put to- 
gether any way he pleases, but you've got to close.” 

Ernest Bonner reinforced Harkness' viewpoint that as the 
scope of a problem increases, so do the constraints and 
the number of objectives. “If you try to handle the 49 differ- 
ent objectives of a complex problem, you reach a point 
where you can't cope with it," he asserted. ‘Yes, but | 
think you can establish priorities," said Charles Gwathmey, 
"and that's what a good designer does.'"' Harkness 
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summed it up when she remarked, ‘Ernie is saying that in 
their part of this process they went into it in an open-ended 
kind of way, and when you're judging design the way our 
part of the jury did, it isa much more closed, purist point of 
view. You were looking to set up possibilities, for things 
others could go on with. Everything from our side is kind of 
an end in itself, except that many are also applicable in 
principle to other problems. We chose pretty pure state- 
ments, and that means that the projects had pretty pure 
clients.” 


The jury. 

Raymond T. Affleck, FRAIC, RCA, Architect, Partner, Arcop Associates, 
Montreal, Canada; Ernest R. Bonner, Planning Director, Portland Bureau 
of Planning, Portland, Ore.; John Dinkeloo, Architect and Engineer, 
Partner, Kevin Roche, John Dinkeloo & Associates, Hamden, Conn.; Alan 
C. Green, Hon. AIA, President and Treasurer, Educational Facilities Lab- 
oratories, Inc., New York; Charles Gwathmey, AIA, Partner, Gwathmey- 
Siegel Architects, New York; Sarah P. Harkness, AIA, Partner, The Ar- 
chitects Collaborative, Inc., Cambridge, Mass.; Craig Hodgetts, Archi- 
tectural Designer, Partner, Studio Works, Los Angeles and New York, 
Visiting Critic at UCLA: Edward R. Ostrander, Social Psychologist, Asso- 
ciate Professor of Design and Environmental Analysis, Cornell University, 
Ithaca, N.Y. 
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Architectural design 


Split down the middle 


Dinkeloo: l'm disappointed in the quality of the submis- 
sions. The recession has made everybody much more cau- 
tious in their approach to architectural problems. You can't 
play a game well if you play it cautiously. The feel of some- 
thing exciting makes architecture—and that means that the 
result is exciting for people to live in. The ones we selected 
were the relatively exciting solutions to architectural prob- 
lems. It is hard of course to try to evaluate a project in two 
days judging. While making these fast judgments one 
hopes one isn't voting just on excitement, and being car- 
ried away by a presentation. 

Harkness: | don't feel disappointed in the quality of the 
submissions. We've passed by an awful lot of good archi- 
tecture and | feel a little regretful. We were looking for 
newsbreakers, pacemakers, innovators, and so forth. There 
is a tendency to go past the really good architecture. One 
thing we all noticed was that more could have been done 


John Dinkeloo 


This year Progressive Architecture sought to assemble ar- 
chitectural design jurors who would represent very different 
aspects of the professional spectrum in terms of types of 
practices, attitudes, and experience. And that is what Pro- 
gressive Architecture got. On almost every issue the jury 
was divided: on emphasis on formal concerns over the so- 
cial ones; in recognizing originality and innovative experi- 
ments rather than solutions that have already proved ac- 
ceptable; the decision to recognize houses over larger 
scale projects. It is not surprising that most of the voting re- 
flected the split: so much so that initially the jury decided to 
only premiate seven entries in the architecture category. 
After reconsidering this decision however, they unani- 
mously reversed their position. In the face of a strange rigor 
they sensed had developed in coming to some sort of 
agreement, they felt they had excluded some projects of 
real merit. So the jury reinstated five projects from the final 
round of contenders. Despite their deadlocks on many en- 
tries, the issues discussed relate directly to some of the ma- 
jor conflicts plaguing the profession today. 

Gwathmey: The state of the submissions reflects the state 
of the building context today. Many submissions played it 
safe. They were really accommodations to the programs 
and not interpretations that could transcend those pro- 
grams. It is interesting that the simplest, most eloquent 
project we selected was a monastery, very small in scale 
with each single piece absolutely legitimate to the whole 
circulation, ecology, environment. 
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Sarah Harkness 


with alternate energy systems. There could be a whole new 
guide for a very practical kind of design. It could alter all 
kinds of things. At least we're beginning to see it. We've 
Seen some of it, and next year should see more projects re- 
flecting current research. It would make me feel quite 
happy if we weren't seeing form for form's sake, but form 
for other very solid reasons. 

Hodgetts: There is no way to be honest finally about this 
judging process because it is a synthetic situation. It de- 
pends on many variables: who decides to submit projects, 
the constitution of the jury. Another taxing part of the pro- 
cess is to be faced with the diversity of styles, of intentions, 
of new canons being proposed (and there were many new 
ones, not immediately comparable to each other). The 
scope and range of design in fact seems to be increasing. 
Not everyone is taking the same path. To some extent that 
diversity invalidates this procedure because at the end we 
were comparing apples and dresses. Yet it is very exciting 
that there are different intentions—all equally valid. 
Gwathmey: We're really talking about buildings that have 
all sorts of implications—where the diagram for the particu- 
lar buildings is applicable to other programs. As far as the 
categories go, though, the housing one is really desperate. 
And the recreational category would seem to offer an op- 
portunity to do something, yet the solutions were mundane. 
Hodgetts: We were trying to look at these projects from the 
point of view of their inherent quality of design and solution 
to problems they were addressing. We stuck very close to 


that—perhaps that is a purist point of view but it did keep 
clear of local aberrations. Quality has a lot to do with car- 
ing: it has a lot to do with attention to detail, maturity of 
spirit. 

Harkness: But there are constraints you can't rise above, 
and it often happens that as buildings get bigger or the 
complex gets bigger there are more constraints and less in- 
dividual control. 

Hodgetts: The quality is based upon whatever set of 
schematic decisions were made which are carried forth 
faithfully, with great skill and love. | want to be in a place 
that makes me feel like I’m in a special environment. 
Gwathmey: For example, elevated bridges with skylights 
per se don't guarantee the viability of an urban center be- 
cause they connect to a store across the street. The quality 
of life in the object and in the environment—and the order 
the architect brings to it—must be considered. 


notion. You certainly don't see it in the multi-family housing 
entries we have here. 

Gwathmey: We are tending to make value judgments 
about private houses that we don't make about other build- 
ing types. All sort of architectural criteria focus on some- 
thing like the house because it is the most known type. 
Hodgetts: Let's say it's the item that society as a whole has 
the least general concern about in terms of dictating what 
the form should be. The architect has the most freedom 
there. So itis troublesome from the point of view that there 
is no mainstream way of designing it. 

Dinkeloo: Giving awards to houses is overdoing it. 
Harkness: It is like giving awards to toys instead of the real 
thing. 

Hodgetts: OK, there is a need for “commodity” building, 
architecture without the capital A, but itis not award mate- 
rial. Society needs a certain stable and comfortable frame- 


Craig Hodgetts 


Harkness: When constraints start hitting you from all an- 
gles, especially in large scale urban schemes, the result is 
not going to come out quite so pure. 

Dinkeloo: It is interesting that most of the projects we saw 
and gave awards to are small-scaled. We have too many 
houses. If this is architecture, let's forget it. 

Hodgetts: But there was a lack of projects of any scale that 
had stimulating quality. To that extent we are really victims 
of the submissions. The houses have content; at least they 
have ideas. 

Harkness: It is easier to make a sensational house than 
other kinds of buildings. 

Dinkeloo: The individual house has no place in American 
culture anymore. 

Hodgetts: Rather than “no place” it has a rare place. 
Gwathmey: The house has always been a critical refer- 
ence point in design. It is a complex building. Architects 
learn by doing them. 

Dinkeloo: That point overemphasizes houses, especially 
the expensive, individualistic type. 

Hodgetts: But the expensive individualistic house is more 
of a cultural index than a lot of other building types. 
Gwathmey: The best houses, to my mind, are the ones that 
are more general. 

Hodgetts: | disagree. An expensive house can afford to be 
an important benchmark. They should be as idiosyncratic 
as possible, illustrating very specific ways of relating to all 
kinds of different things. But the house should lead to some 


Charles Gwathmey 


work, but it is not the architect who needs to do that. Archi- 
tects can stimulate, they can focus on certain very 
important things. To me the role of a jury involves that too. 
Instead of focusing on things which are available in the en- 
vironment in general, | want to talk about things which are 
exceptional. 

Gwathmey: | think this jury process ought to be for pro- 
vocative innovative projects, and if something is done bet- 
ter than it was done before that ought to be documented. 
Harkness: Do you have to have an "idea," or can you do 
something that might have been done ten years ago, and 
are doing it well? Why not continue to do something that 
you did ten years ago? 

Gwathmey: What makes architecture a great place is 
where ideas are working, where there is speculation. 
Hodgetts: At the basis of these discussions is our idea of 
the architect and what he is doing to fulfill his role. Is hea 
technician who moves forward with a lot of craft and 
aesthetic sensibility, a curator, or a space explorer? 
Dinkeloo: You can't judge the explorer, because then he is 
no longer an explorer. 

Harkness: Then you have to decide whether to give 
awards only for innovation or for good design. 

Gwathmey: We're looking for a good solution to a prob- 
lem; a loyal solution to a stated problem. 

Hodgetts: We are looking for quality. 

Dinkeloo: We're looking for more than competence 
though. 
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First Award 


Bernard Maquet 


A retreat in the Santa Monica mountains 
responds to the contours of its hilly 

site while affording a variety of public 
and private spaces to its occupants. 


Program: Provide a residence for 24 per- 
sons who share a common interest in 
Buddhism but want to continue pursuing 
their own occupations in the outside 
world. The energy-conserving complex 
should offer a well-defined hierarchy of 
public and private spaces and be built of 
simple construction. 
Site: About six acres in the Santa Monica 
Mountains outside of Los Angeles. 
Solution: From a pavilion at the top of a 
knoll connecting to a road, 24 cells, 225 
sq. ft. each, snake down the mountainside. 
Each cell has its own bath and storage and 
opens onto an enclosed garden. At the top 
of the knoll the cloister contains public 
spaces with the library, meeting room, rec- 
tory, and kitchen on the main level; tool 
shop, darkroom, laundry, and sauna on 
the lower level; plus three levels of studies. 
The cloister is fan-shaped to gain added 
exposure to the sun. Solar panels of flat 
black metal wool fan out from the southern 
façade. Air passes through the metal wool 
and then rises to storage bins filled with 
rocks located just below the rooms of the 
south wing. Water pipes in the bin of rocks 
provide heat to the studies and cells. Wa- 
ter trickling down the slope past the en- 
closed garden is collected in a large pool 
at the bottom of the central path. It is re- 
turned to storage tanks by high velocity 
wind-powered pumps. 
Materials and construction: Concrete cast- 
in-place retaining walls, enclosing walls of 
the compound, and storage heat tanks; 
wood frame construction for the cells and 
upper floors of the cloister. 


Jury comments 

Harkness: It seems to suit the terrain and 
the residents with its very monastic quality. 
It is kind of austere and yet very much part 
of the land the way that monasteries in 
Greece are. 

Hodgetts: Actually it is very sophisticated. 
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It is very aesthetic, very studied, very, very 
careful . . . it seems to be learning from 
Stirling. 

Gwathmey: The spine and the mode of ex- 
ecution is very good. 

Hodgetts: The more I think about it the 
better it gets. 


Credits 
Architect: Bernard Maquet. 

Client: The Arama Fellowship, Los 
Angeles, California. 
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Fan-shaped cloister (left) with courtyard 
(below), has two levels on the south 
wing, three levels on the north. 
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Award 


Michael Graves 


A house as a painting? Hermetic sign 
system with a closed communication 
only for architects, or a masterpiece 

of architecture? A house in Fort 
Wayne, Indiana, addresses theseissues. 


Program: Provide accommodations for a 
family of three. Clients desired two bed- 
rooms with a study that could be con- 
verted to a bedroom if needed. 

Site: Three-quarters of an acre in a 
wooded suburban subdivision in Fort 
Wayne, Indiana. 

Solution: In order to achieve a sense of pri- 
vacy, the 2500-sq-ft house seeks to estab- 
lish an interaction with the natural land- 
scape so that the formal gestures are seen 
as fragments of a larger organization of 
which the landscape is an integral part. Al- 
though the house is small it is conceived 
as a succession of ‘‘centers”’ linked in a 
spatial continuum extending from the 
building ''fragments'' into the landscape. 
This continuum provides a necessary hier- 
archy of public and private domains for its 
occupants inside and outside. 

Facing the street are kitchen and garage 
walls linked by a screen wall in which an 
opening for the driveway has been carved. 
The drive ends in a court formed by house, 
garage, and garden. From there one en- 
ters the house on an axis of three skylights 
that pierce two floors. On the left, past a 
glass block partition, is the living room 
which receives most of its natural light 
from a large skylight above the fireplace. 
On the reverse side of the fireplace is the 
sitting room which, like the living room, 
has windows only in the wall facing the 
garden. This wall is pulled out at an angle 
from the house's volume. Upstairs a ter- 
race, off the bedroom, occupies the space 
between that wall and the cubiform volume 
of the house. 

Materials and construction: Wood framing; 
painted stucco walls; interior partitions of 
wallboard; wood flooring. 


Jury comments 


Hodgetts: This is romantic but it still has 
its roots in the architectural tenets of the 
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20th Century. 

Gwathmey: | love the art of this because 
of its complexity: it is based on a complex 
set of issues in terms of color, in terms of 
articulation, inside and outside. It is an ap- 
pliqué treatment but you don't feel that it's 
an appliqué because the facade and the 
interior become the same kind of context. 
Harkness: These [the mural-like poly- 
chrome façades] are lovely, no question 
about it; but isn't it mostly just pretty col- 
ors? | don't know what it does for the ac- 
tual building; what is going to happen. 
Gwathmey: | think the intent is they are 
combining technology and fresco and the 
idea of notation at the same time. | think it 
is a fairly complex notion of surface. This 
is the sort of sign formation that has been 
typical in architecture—taking a whole fa- 


Isometric and model showing s 


cade and making the windows, doors, the 
architectural components, as well as the 
surface part of an integrated painting, in 
fact, or a sculpture. Now this is carrying 
the whole notation system and the notion 
of color into a very intensive reference 
system which is internally consistent. 
Harkness: If the building were built and 
had been painted, then we could judge the 
façade as a work of art, quite separate 
from the building. Separate because I 
don't know what the building is and what I 
do see is more a painting than a building. 
Hodgetts: This is so remarkable that it is 
mind-shattering. 

Dinkeloo: | wish | could have done it. 
Harkness: You're judging it as a mural. 
Gwathmey: It has a very creative plan. 
Harkness: We are voting for the plan? 
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Gwathmey: No, l'm voting for it because it 
is more than just a facade, it is a work in 
three dimensions, even to the point of the 
carving of the trees, which is pretty unreal. 
Harkness: This requires an intellectual ap- 
preciation of it. 

Hodgetts: It is a remarkable object, 
though a sticky place for me is that the lan- 
guage, experiences, and references this 
house makes are about architecture and 
directed to architects. It is extremely eru- 
dite, historical, academic, and disci- 
plined—all those good things. However, it 
remains alienated to me, because one ex- 
periences it as an abstract thing. 
Gwathmey: Are you talking about the fa- 
cade or the space? 

Hodgetts: The things that give it its promi- 
nent characteristics are the paintings, the 
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murals—the façade. To a certain extent 
you can read the space, but the other ex- 
periences within it, those literary experi- 
ences, seem to be what the architect 
cares more about. The dialogue with archi- 
tecture is what is limiting architects right 
now. Itis a very hermetic discussion—and | 
admire it. | admire it enormously. This 
house is very, very beautiful. 

Gwathmey: The concept is antagonistic to 
me, because | find the idea of conceiving 
three dimensional paintings and fragments 
antagonistic to my notion of volumetric 
clarity. But the architect is rigorous with 
this certain point of view. The expertise, 
density, and involvement of this person in 
this system that is being developed, really 
developed, is noteworthy. For a building to 
become a three-dimensional painting is 


Court elevation facing southeast. 


Northwest elevation (above), garden elevation (below). 


not necessarily unique but it is unique in 
our time. It may be specific and singular 
with no prototypical implications, but as an 


object it is total, it is a consolidated thing; it 


is not half-way. 

Dinkeloo: It can either be the greatest 
house in the world or the lousiest, accord- 
ing to how far this architect can carry it 
from this point on. : 


Credits 

Architect: Michael Graves, principal; 
Linda Joy Cohen, Caroline Constant, Ste- 
ven Harris, Thomas Navin, Sylvia Smith, 
Tom Szumlicz, Peter Lokhammer, Christo- 
pher Bene, Gordon Smith. 

Modelmakers: Steven Harris, Caroline 
Constant, Tom Szumlicz. 

Clients: Mr. and Mrs. Dennis Crooks. 
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Citation 


C.F. Murphy Associates 


A skylit underground linear city uses 
modern technology with design 
ingenuity to solve complex problems 
of site, climate, and program. 


Program: A ‘conference city” for a middle 
eastern country in a hot dry climate. To be 
included are a conference center, 30 
guest houses, and a residence for the 
president of the country, plus circulation, 
parking, and a tropical garden. 

Site: 82 acres on the Arabian Gulf. 
Solution: Except for the Conference Cen- 
ter which rises five stories high, a 4860-ft- 
long, 270-ft-wide linear spine is placed 90 
ft below grade. The main element of orga- 
nization, the spine, contains the two-level 
circulation system connecting all the major 
elements, including the below-grade 
houses. This spine is covered by a large 
glass roof, shaded by movable screens on 
its southern edge. Screens lift up to adjust 
their angle to the path of the sun. 

The point of entry for admissions is at 
one end of the spine next to car drop-off 
and parking. The “grand hall" occupying 
the lowest level of the spine, is land- 
scaped. Houses are grouped along this 
floor in units of two to allow both the per- 
sonal and service transit systems to serve 
two houses in one stop. A system of mov- 
able glass walls and adjustable screens 
within the houses allow a wide variety of 
enclosures to be possible from solid walls 
to open terraces. The conference center at 
the far end has a long span structure to al- 
low flexibility in its partitioning of spaces. 
Materials and construction: A steel frame 
structure with main trusses spanning 270 
ft on 90 ft centers and secondary trusses 
30 ft on center provides basic structure. 
Structure of the houses and the confer- 
ence center will either be reinforced con- 
crete or steel construction. Research is 
also being conducted on the use of indus- 
trialized building systems. The foundation 
and method of excavation is also under 
study: architects speculate excavation 
may be a combination cut and fill with a 
slurry wall. The movable screens, resem- 
bling large structural bays constructed as 


space frames, are held at guiding arches. 
The surfaces (for artwork) will be panels 
highly perforated to reduce windload. 


Jury comments 

Hodgetts: We found something that we 
love, it’s outrageous, completely out- 
rageous. But it has a logical craziness. 
Gwathmey: | love it. All the houses are un- 
derground, the roofs tilt up to make bill- 
boards—with some nice graphics—and 
meanwhile the houses are sitting among 
water and trees, the things they don't have 
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there. 

Dinkeloo: It is beyond Venturi. 

Hodgetts: It's incredible. 

Dinkeloo: It is one of the few projects here 
with any scale. 


Credits 

Architects: C.F. Murphy Associates, ar- 
chitect-engineers; Helmut Jahn and James 
Goettsch, project team. 

Client: withheld at architect's request. 
Model photographer: Edward F. Hoppe 
Renderer: Voy Madeyski. 
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Citation 


Frederick Fisher 


A young architect explores the use 
of solar energy for the ultimate 
transitional phase in the life cycle. 


Program: A prototype for a cremation facil- 
ity using solar energy with operating ca- 
pacity comparable to conventional equip- 
ment. Ancillary facilities to be included, 
albeit in schematic design form. 

Site: Site to be determined from insolation 
contours (260 BTU's/sq ft/hr or more), 
microclimate, proximity to population cen- 
ter of one-half million people with a crema- 
tion to burial ratio of 1:5. A dozen such 
sites are being studied in the southwest. 
Solution: An array of 22 heliostat mirrors 
are grouped in banks of increasing eleva- 
tion to track the sun with a pair (per mirror) 
of photoelectrically activated motors. The 
heliostats direct a constant beam of sun- 
light to a parabolic concentrating mirror. 
Warped mirror segments of the concentra- 
tor focus a beam of sunlight into the aper- 
ture of the furnace where a target plate 
and air intake heats the cremation cham- 
ber. Between cremations (which take one- 
and-one-half hours) a heat exchanger in- 
tercepts the beam to boil water for a steam 
turbine that turns a 20 kw generator. 
Power for a back-up system of radiant 
electrical cremation is stored in the bat- 
teries for cloudy days. The furnace oper- 
ates when the sun is above 30 degrees in 
elevation—varying from four-and-one-half 
to nine-and-one-half hours a day at the 
solstices. An average of four cremations 
per day can take place. 

The héliostats, concentrator, and 
cremator form a north-south axis that bi- 
sects a circular compound. The compound 
is formed by a berm with the entry on the 
north through a grove of trees in cross axis 
to the heliostats. Ancillary buildings— 
housing, office, restroom on one side of 
the entrance and storage on the other— 
frame the entrance and gardens with a 
"stoa'' of columns. The casket is carried 
through the forest of heliostats to the ro- 
tunda for a brief ceremony. Sunlight enter- 
ing the oculus of the rotunda moves 
across the catalfalque. At a certain mo- 
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ment the casket is carried up a ramp to the 
crematory building where it is loaded into 
the furnace. The crematory building has 
two levels: the porch, committal chamber, 
and furnace on the upper; the steam tur- 
bogenerator and batteries on the lower 
level. 

Materials and construction: Concrete col- 
umns support heliostats; concrete piers 
carry the steel framework of the concent- 
rating mirrors which are silvered plate. The 
target plate is silicone carbide. Ancillary 
buildings will be poured concrete with 
marble facing; the furnace, refractory 
brick. 

Jury comments 
Gwathmey: Despite the subject matter this 
is imaginative, unique, and very organized. 
It has a rigor or thinking about it and mak- 
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it takes one into the realm of the idea. 
Hodgetts: Here is an exotic notion, and 
the design of it is very straightforward, ele- 
gant, systematic. It is using elements that 
are deterministic in a very poetic way... 
there is no slack. 

Gwathmey: It has a very architectural idea 
in its landscape. 

Harkness: It is not altogether a new idea; 
people have been proposing this for steam 
engines, manufacturing electricity, solar 
energy on a big scale. So it's not exactly 
an invention. 

Hodgetts: What is generally seen as a 
technical solution is here being seen as 
something that generates architectural 
space. It is a poetic manifestation of a 
coming technology. This is what archi- 
tecture should do. Not mystify anything, 
not conceal it, not make a block box. It 
takes a natural phenomenon and makes it 
tangible. It is a very remarkable thing. 
Harkness: | certainly wish it were doing 
something else. It sets the whole business 
back by its ‘James Bond” kind of attitude. 
Gwathmey: Why is it more ''James Bond'' 
than making a place to study solar energy? 
Hodgetts: The Finns have designed classi- 
cal crematorium designs which are always 
admired. 

Harkness: This one does seem morbid, 
whereas an ordinary crematorium would 
not be. It brings you to thinking of things 
like sacrifices. 

Hodgetts: | prefer to be incinerated by the 
sun rather than an oil burner. 

Gwathmey: If you can just talk about the 
sort of formal problem-solving, it has 
solved a problem creatively with a pro- 
vocative visual idea. Of all the entries, this 
is the most abstract and very genuine as 
an idea. It sort of gives you hope that there 
are still people thinking. 

Hodgetts: It takes solar energy and makes 
architecture, space, and poetry. It makes it 
into a place . . . into something perceptual 
with deep cultural roots. 

Gwathmey: By discussing the program we 
are making a value judgment about the 
program. Talk about prototypes, models, 
references, and language—this person 
created a language and transcended a de- 
sign problem. This is making a place which 
is as surreal as the idea of life or sun or 
man. 

Harkness: | just wish it was a different pur- 
pose . . . the purpose unfortunately clouds 
the issue. 


Credits 

Architect: Frederick Fisher. 

Client: Interdisciplinary Group for Ecology 
Development and Energy, Santa Monica, 
California. 


View through heliostat array to Rotunda 
and Crematory building, (left). 
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Citation 


Morphosis 


A hospital addition in Baja California 
solves its family care program well 
while presenting a coherent diagram 
from which its parti is generated. 


Program: Provide 20 individual suites of 
varying sizes for a small medical office 
building adjacent to a small community 
hospital. Since different types of practices 
will be located there, ancillary facilities 
such as radiological laboratory and optical 
services are needed, as well as a restau- 
rant and pharmacy to serve both buildings. 
Site: About % acre, adjacent to existing 
hospital in suburban setting in Tijuana, 
Baja California. 

Solution: The building's 25,000 sq ft is di- 
vided into three functional areas. The 
spine, which accommodates major hori- 
zontal and pedestrian movement plus wait- 
ing spaces, is oriented west and sheathed 
in glass block to minimize solar pene- 
tration and heat gain. The commercial 
ground floor spaces are oriented towards 
the major street and to places of easy pub- 
lic and private access. The office block 
has five suites on each of the four floors, 
with a varying building depth to allow for 
three size configurations. Horizontal orga- 
nization is developed around fixed wet 
cores to allow for expansion of single of- 
fices into larger suites. 

Materials and construction: Spine is ex- 
posed steel frame on a 10-ft grid support- 
ing a thermally insulative glass block cur- 
tain wall. Ground floors are concrete block 
bearing walls with poured concrete roof; 
the office block is conventional steel 
frame, with concrete block end walls and a 
glass curtain wall on the east elevation. 
Mechanical services are contained in a 
shaft parallel to elevator and distributed to 
offices through horizontal raceway located 
above corridor space. Waste drainage and 
a/c piping is in wet cores. Spaces are 
heated and cooled by individual units with 
condensors located on roof of spine. 


Jury comments 


Gwathmey: This is an excellent project. 
It's correct diagrammatically, in terms of a 
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building organized on a circulation 
scheme. It is clearly two sided, weighted in 
terms of elevations, orientation, and plan 
organization. The design expresses a clear 
concern with having a sequence of trans- 
parent planes. The connecting link to the 
other building is a space rather than a 
solid: the notion of adding buildings to 
other buildings is really crucial and the 
space between them counts. This scheme 
does it elegantly. 

Hodgett: That's the word that typifies 
much of the way this is designed—even in 
terms of the presentation. It is extraordi- 
narily elegant and sensitive. It is also very 
disciplined. 

Gwathmey: It is a billboard which is a 
building which is a volume . . . it's terrific to 
see you can do that. 

Dinkeloo: It'll never be built. It will take at 
least 20 years. 

Gwathmey: Even the articulation of the 
glass block walls forms a skin separate 
from the circulation so you are aware both 
horizontally and vertically of the space 
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you're in. It is the first time we've seen a 
building that is vertically dense and still 
keeps the volumetric intent. 

Harkness: | don't feel as if itis much of a 
building. 

Hodgetts: If you look at that building in 
terms of those elements that make it a 
building—elements that one touches or sits 
on like handrails, you find it has all those 
things in this scheme. It's a considerate 
building. 


Credits 

Architects: Morphosis, Thom Mayne, Mi- 
chael Rotondi, and Livio Santini with Linda 
Lee and Lise Mathews. 

Consultants: Roberto Gutierrez, struc- 
tural; Garfinkel & Kurily, structural; Ludo- 
vise & Associates, mechanical; Dale Kar- 
jala, electrical. 

Client: Maria Luisa Riedel Hospital. 
Renderer: Staff. 


Citation 


Chimacoff / 
Peterson, 
Architects 


Conceptual model 


A solar house buried partly underground 
investigates architectonic implications 
of solar heating, along with a definition 
of exterior and interior private spaces. 


Program: A weekend and summer home to 
contain an indoor swimming pool, exercise 
area and sauna, a green house, three fire- 
places, roof terraces, tennis court. The en- 
tire house, 4500 sq ft, is to be solar heated 
and is to ensure privacy for the client, a 
single man. 

Site: A flat featureless potato field of two 
acres in Sagaponack, Long Island. 
Solution: Inspired by the potato barns of 
the surrounding countryside, the archi- 
tects have buried the first floor of the 
house under a berm. The berm is partially 
carved out to create a protected court- 
yard. The earth for the berm will be ob- 
tained from excavation for the building and 
the sunken tennis court. A traditional log- 
gia with vaulted ceilings provides horizon- 
tal circulation through the house, and sep- 
arates public spaces within from the 
courtyard without. Subsidiary spaces on 
the first level are carved out of the berm 
which is treated as poché. Natural light en- 
ters the living room through a skylight 
which penetrates the second floor; a 
greenhouse adjoining the indoor pool re- 
ceives light in a similar manner. The sec- 
ond floor, carried on top of the earthwork, 
contains bedrooms, with baths treated as 
enclosed greenhouses. Exterior grottoes 
and stairs connect this level directly to 
courtyard. 

Materials and construction: Poured-in- 
place and pre-cast concrete walls and 
poured slab-on-grade floors. Floors are 
finished with inset panels of terra cotta 


FIRST FLOOR PLAN 


tiles; walls and partitions are stuccoed; 
concrete columns are left unfinished. 
Swimming pool walls and ceiling and log- 
gia ceiling are stuccoed. Second floor 
vault is constructed of curved laminated 
timber beams and supported by concrete 
wall, steel columns. Solar panel framing is 
Steel; roof is clad in sheet copper. 


Jury comments 

Gwathmey: It's an object in a man-made 
court. . . in a field totally without charac- 
ter, flat, and spaceless. The idea of the 
berm is to build up a context. 

Harkness: It is an interesting idea. 
Gwathmey: The model is too over-sim- 
plified in terms of its own articulation; the 
building relies on the fantastic quality of 
those drawings. The drawings are really 
worked out. My impression is that it is very 
serious, though it doesn’t come across as 
a real project. | don't know why I say 
that... 

Hodgetts: You mean it looks like it has 
more fantasy in it than it does fact? 
Gwathmey: That drawing... the whole 
imagery of the lower plan looks like a very 
old building . . . 

Hodgetts: It is rich in many of those impli- 
cations, the variety of water forms is very 
interesting too. 

Gwathmey: It takes more than a house to 
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identify ''a place’ and in this case the so- 
lution creates a site object as well as an in- 
ternal object—a court and the house. 
When | look at this plan, however, | get that 
sort of palace-basement feeling. 
Hodgetts: It seems extremely facile; there 
is great facility on the part of the designer. 
But the technology seems to be managed 
with grace. | like that interchange between 
the concrete base and the light tech- 
nological top. Still l'm suspicious about 
how facile it is. 

Gwathmey: You're not being fair. The 
other entries, which are more graphic, are 
a lot thinner in nuts and bolts attitudes. 
Hodgetts: | don't feel any passion for it, 
that's what bothers me. But it is very well 
done. It is a very nice blend of technically 
worked out attitudes and a certain roman- 
ticism. 

Harkness: It's serious, but also its got 
some new ideas. 


Credits 

Architects: Alan Chimacoff and Steven K. 
Peterson; principals; Barbara Littenberg, 
associate. 

Consultants: Goldman & Sokolow, solar 
and mechanical engineers; Travis Price; 
solar architectural consultant; Wiener & 
Thaler, structural. 

Client: Paul Guilden. 
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Gilbert Rosenthal 
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An architect explores literary and 
romantic allusions as a generator 
for the form and space in a small 
house in Sudbury, Massachusetts. 


Program: À house for the architect, to of- 
fer variety of spaces, each space with its 
"own perverse and mystical quality." 

Site: One-and-a-half acres of a gently 
sloping site in Sudbury, Mass. surrounded 
by a forest and an orchard. The house will 
be part of a development of 16 houses 
with a ‘‘sheep meadow'' of shared com- 
munal land. 

Solution: The house is 750 sq ft in size with 
the bedroom oriented east. Designed to 
support the ‘‘narrowest style of life,” 

it makes an allusion to Romanesque 
churches in its massing and organization 
of spaces. One enters the kitchen dining 
area in the solid portion; beyond is the 
translucent greenhouse-like ‘‘nave’’; ap- 
pended to that a clear glass ''chapel." The 
bedroom and bath are on the second level. 
Materials and construction: Concrete 
block and brick walls; translucent acrylic 
sandwich panels for the ‘‘nave,’’ plate 
glass for the "chapel." 


client wants the scalded, moralistic abso- 
lutely reductive piece. Do you think a client 
wants to have a house that is right or does 
he want a house that's sort of inventive? 
Gwathmey: Why would the client go to an 
architect, if he didn't want to extend his set 
of references? 

Harkness: You can extend your refer- 
ences to a certain extent, but the most im- 
portant person is the one who lives in the 
house. 

Gwathmey: Then that means you only do 
what you know. And you only live the way 
you've known. It is a sophisticated design. 
However, | don't love the art of it—l like the 
space of it—but in a way it is a kind of car- 
toon abstraction. This is a fantasy which 
leaves no speculation from my point of 
view. It isn't mysterious, or based on a 
complex set of issues in its articulation in- 
side and out, as some other schemes 
we've seen. It is really clear spatially yet 
very unclear as a fagade. The two are not 
interrelated: this is appliqué. 

Hodgetts: But | have the sense that it 
might be preferable to live in a clear space 
and have the references extend that... 
Gwathmey: | don't disagree. | have the 


Jury comments 

Hodgetts: It's consciously Marie An- 
toinette, a very tiny quaint little house. For 
me it is a terrific blend of something very 
contemporary and eclectic or romantic. 
However, it is not romantic in the 20th- 
Century sort of way. The house more or 
less defies 20th-Century protocol and 
goes in another direction, saying "maybe 
really the first 50 years were a big mistake; 
now let's try something else.” The aes- 
thetic premises are not governed by a 
machine aesthetic. It looks handcrafted. 
Harkness: | think to superimpose this kind 
of stage set idea is artificial: if the people 
had built this themselves like the owner- 
built houses in the Northwest or in Ver- 
mont, this kind of thing could then be a lot 
of fun. 

Hodgetts: But you then are thinking the 
architect is imposing it on a client . . . that 
when a client comes to an architect, the 
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same conflict about this interrelation. 
Hodgetts: It has to do with the notion that 
somehow content is or is not inextricably 
connected with structure, forms, space 
and this house divorces the two. It sees 
content and personality and intention as 
something which is perhaps not totally 
bound with this space. The space isa 
simple little cottage with a skylight . . . 
straightforward. But in terms of its elabora- 
tion of that space it has a fine sense of tex- 
ture, definition, and materials which is un- 
conventional in modern terms of putting 
those things together. It is picturesque but 
not conventionally so. It does have a Little 
Bo Beep quality about it—but it does it with 
authority. It is also strikingly original. 
Harkness: | think it is sort of a joke. Do 
you actually build three-dimensional jokes 
of this size? 

Hodgetts: We build jokes on the West 
Coast—often bad jokes. This is a good 
joke. 


Credits 

Architectural designer: Gilbert A. 
Rosenthal. 

Model photographer: Michael Miller. 


Citation 


Peter 
Eisenman 


Latest in a numbered series, House X 
accommodates a family in four blocks 
separated by intersecting passages. 


Program: The architect's statement divides 
‘program’ into two categories: ‘‘form’’ 
and "content." More conventionally de- 
fined, the program called for a variety of 
living spaces (see Solution), bedrooms for 
parents, each of three children, and a 
maid, all with private bath, two garages, 
swimming pool, and tennis court. 

Site: North slope of a knoll on 40 wooded 
acres in Eastern Michigan. 

Solution: ‘The form begins in a fundamen- 
tal duality: transformation from a simple 
cube or four simple cubes to a more com- 
plex state; decomposition from a complex 
entity to a more simplified state. . . . There 
is no priority of readings,” the architect 
states. “There is no sense of complete- 
ness. There is no rhetoric." The four 
blocks of the house are organized around 
two intersecting routes. These volumes 
rise with the terrain and step outward from 
the passages, implying incomplete spiral 
or pinwheel forms. Uses of the four blocks 
(clockwise from upper left in axonometric): 
Screened cage (glazed in winter) and pool- 
house over garage; children's and maid's 
rooms, with family room, over garage, din- 
ing room, study, and parents' suite with 
private roof terrace; kitchen and living 
room. Enclosed passages in an L link all 
units except the screened cage; one axis 
extends south to pool (top of axonometric) 
and north to tennis court. 


Jury comments 

Hodgetts: | see the house issue (see p. 
49) as breaking into two lobes: one lobe is 
something that functions as a place to 
support life and family and all that, and the 
other—which this house represents—is 
something to support the intellectual re- 
Sources of the architectural community—if 
that's not too cumbersome to say. 
Dinkeloo: What you're saying is, “If you 
can find a sucker, let him have it."' 
Harkness: The scale isn't convincing, if 
you have a thing that looks like a city, and 
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it turns out to be a house. 

Gwathmey: But why isn't a house, in 
terms of its complexity, a microcosm of a 
city? 

Hodgetts: It might conceivably be very ex- 
citing to live in. 

Dinkeloo: But you don't have to live in it. 
Too often we do things that are intellectual 
studies that don't mean anything to the 
person who has to spend the rest of his life 
there. 

Harkness: It’s like living in a piece of 
sculpture, so then you have to judge it as 
sculpture. 

Gwathmey: Why is it like living in a piece 
of sculpture? 

Harkness: Because it's block upon block, 
wall upon wall, frame upon frame. 
Gwathmey: | think there is something to 
be said for eliminating all familiar nota- 
tions. | mean, this is the ultimate in ab- 
straction. It's a sort of rigorous intellectual 
game that's finally buildable. 

Hodgetts: It’s not either so abstract or so 
radical as its rhetoric. It’s probably, once 
it’s built, just another house. 

Harkness: You mean you can live in it. 
Hodgetts: | think so. Sure, absolutely. 
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Credits 

Architect: Peter Eisenman, AIA, New 
York. 

Associate architect: Leland Taliaferro. 
Assistants: Noel Quesada, Mark Cigolle, 
Anthony Pergola, John Nambu, Livio Di- 
mitriu. 

Consultants: Robert Silman Associates 
(Ding Carbonell), structural; Arthur Spaet 
& Associates (Arthur Fox), mechanical; 
Nicholas Quennell, landscape; Stephen H. 
Falk, cost consultant. 

Modelmaker: Anthony Pergola. 

Model photos: Dick Frank, Noel Quesada. 
Renderers: Livio Dimitriu, David Buege. 
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Citation 


Roland Coate, AIA, with William Wietsma 


Cabo Bello, at Baja California's south 
tip, will provide 12 second homes for 
families agreed on energy self-reliance. 


Program: Provide second homes for 12 
Mexico City families who have agreed to 
live on the amount of energy their project 
can derive from the sun and wind. No pol- 
luting wastes are allowed to emanate from 
the project. 
Site: A rocky ridge overlooking the Pacific 
Ocean at the southern tip of Baja Califor- 
nia, Mexico. 
Solution: Built on a three-part base of two 
levels, the 12 units are divided into tower 
homes and patio homes. The tower homes 
consist of a bedroom and bath on ground 
level, with living, kitchen, and bath on the 
upper level. Living areas of both tower and 
patio units can serve for sleeping if 
needed. Patio units, endemic to Mexico, 
have two bedrooms and two baths on the 
second level, and living room, dining room, 
kitchen, and bath on the ground floor. 
Electricity will be generated by windmills 
flanking the parking area, and rooftop so- 
lar collectors will produce hot water. A 
closed sewage treatment system will allow 
no wastes to be emitted by the project. 
The energy self-sufficiency and non-pol- 
luting features of the development are 
Seen as symbols of the clients' determina- 
tion not to exploit and ruin the unspoiled 
Baja peninsula. 


Jury comments 

Hodgetts: It's very much a Salk Center 
kind of thing. | think the primitive direction 
of the concept is what is most appealing to 
me. It’s a very essential, very minimal shel- 
ter idea; a wild and romantic kind of land- 
scape. 

Gwathmey: Except that the front buildings 
have a terrifically different relation to the 
site than the others. If you line up buildings 
on an axial situation with a view that is 
really the organizing device, you would 
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Tower units on upper plaza level, patio units on lower levels. 


think that the houses, not the cars in the 
parking lot, would be splayed, or if you 
stepped it down the hill on that diagram, it 
would have been so much clearer. 
Harkness: It seems to have no relation- 
ship to where it is; it might as well be ona 
flat field. How can you just absolutely belie 
the site? 

Hodgetts: It is all very intentional. Many of 
these objections are on functionalist 
grounds, and | think this is reaching for 
something beyond that level of presence. 
It's looking toward a kind of primitive ex- 
pression which | think in the 20th Century 
we've been to hasty to get rid of, and | ad- 
mire someone touching base with. | think 
it's an important thing, with its flat plinth, 


ceremonial arrangement, and bare qual- 
ities; it's actually monastic. It's rejection of 
all normal technologic support systems 
seems without any hint of reactionary atti- 
tude, tongue-in-cheek, or any of those 
perversions of where the spirit ought to be. 


Credits 

Architect: Roland Coate, AIA, with William 
Wietsma, Venice, Calif. Drawings, Roland 
Coate; Model, William Wietsma. 
Consultants: Structural, Andrew Nasser; 
mechanical and electrical, Kumar Patel. 
Clients: Lic. E. Guillermo Salas, Guillermo 
Fernandez de la Parra, Ernesto and En- 
rique Rufo, and lvar Waltars. 


Citation 


ADD Inc. 


Pickering Wharf, Salem, Mass, is to be 
given new vitality through a mixed-use 
complex with a respect for traditional 

scale, expression, materials, methods. 


Program: Provide a waterfront commer- 
cial, residential, and theater development 
on the former site of an oil company tank 
farm. Area is to attract not only tourists, 
but a successful year-round shopping and 
living community as well. 

Site: 4/2 acres on the waterfront in Salem, 
Mass. 

Solution: An assemblage of free-standing 
gable- and hip-roof structures evocative in 
form, character, and materials of 18th- 
Century wharfside Salem. The buildings 
house a variety of street-level shops 
(40,000 sq ft), with housing above (47 
one- and two-bedroom and loft dwellings), 
three restaurants, and a 20,000-sq-ft thea- 
ter facility for a multi-media production. 
Many shops are designed for crafts, with 
residences directly above, to encourage 
Salem tradition of live-in shopkeepers. The 
theater will be both entertaining and edu- 
cational, with winter activity primarily for 
school children. 

Materials and construction: Buildings, 
clapboards, shingles, and brick; ground 
surfaces, granite cobbles, grass, brick. 


Jury comments 

Harkness: It's an extension, a contin- 
uation of what's happening in Salem, 
rather than starting something altogether 
new. 

Hodgetts: That's disciplined as planning; | 
don't read it as mannered like some of the 
others, but as an alternative vocabulary. 
Dinkeloo: | think it's too chi chi. You'd 
get architects in, and they'd want signs 
just so, and all that. In spite of my great re- 
gard for Venturi (| agree and disagree with 
him), you can't create these things; they 
have to create themselves. | think it'll end 
up a cutsie-pie tourist trap, like Nantucket. 
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Hodgetts: Those things have always been 
designed. The thing which has put the 
bash on that kind of very, very small scale 
fine-grain development is the modernist 
ethic which says you have to use resawn 
this or that to make it ‘‘modern,”’ which | 
think is less good. 

Harkness: We're really talking about an 
old vernacular, an extension of a place 
with a great amount of history. 


Credits 

Architect: ADD Inc. Architects, Cam- 
bridge, Mass.; Philip M. Briggs and Wilson 
F. Pollock, Jr., principals; Jim Van Sickle, 
project architect; Michael Hass and Mi- 
chael Hickok, project team. 

Consultants: Gillum-Colaco Structural 
Engineers, structural; C.A. Crowley Engi- 
neering, Inc., mechanical; William Press- 
ley, landscape; Geotechnical Consultants, 
Inc., soils; White Oak Design, Inc., mixed 
media. 

Client: Heritage Trust. 
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Citation 


Coy Howard 


Boudov residence, Palos Verdes, Calif. 
is an addition to, and reinterpretation 


of, an existing house with an ocean view. 


Program: Needing an additional bedroom 
and bath, plus dining and living spaces, 
the clients wanted to preserve the eccen- 
tricity of the existing house. In addition to 
an ornately paneled subterranean room, 
and ‘‘a wonderfully decaying lattice green- 
house," the site had a terraced fruit tree 
orchard and a view of the Pacific Ocean. 
Site: Residential lot in Palos Verdes, Calif. 
Solution: Existing living room was con- 
verted into the master bedroom with a new 
bath area, with new sundeck and living 
area added in the rear, with views of the 
orchard and the ocean. The front facade 
and roof of the house are cut back to re- 
veal the new curved tile entry wall. Adja- 
cent to the living room, the greenhouse will 
become a Jacuzzi bath, entered through a 
"locker-arch,'' in a wall which is designed 
to contain the library and other objects. 
The fireplace alcove on the lower level is 
designed to embody mystery and security 
patterned after Wright and Lutyens, and 
includes the entrance to the paneled base- 
ment room. It is the architect's intent to: 
"Recognize multiple and divergent design 
Sources which, through juxtaposition, jar 
expectations and awaken the mind; exploit 
formal incompleteness, which suggests 
and prompts multiple interpretations; and 
create a sense of mystery, wonder, wit, 
and surprise for [the] inhabitants.” 


Jury comments 

Gwathmey: This is a piece of vernacular 
architecture, but it's done in a way which 
is not recording history so much as making 
a sign about it. 

Harkness: Whose vernacular? 

Hodgetts: | think this should be thought of 
as communicating maybe some already 
known information in a very, very brilliant 
way. The drawings are remarkable. One 
has to admire the absolutely extraordinary 
commitment of the designer in producing 
work of that quality for a small renovation. 
And quality is what this jury’s all about. 
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Terraced orchard (above) steps toward view of Pacific Ocean. Existing house is to right. 


Gwathmey: This is much more integrated 
[than some others], and is establishing a 
new reference for the building. This be- 
comes primary; it has some of the painterly 
aspects of one of the others, although it is 
thinner, conceptually. 


Credits 

Architect: Coy Howard, Urban Innovations 
Group, Los Angeles, Calif. Assistant, Sher- 
wood Roper; Drawings, Coy Howard, 
Sherwood Roper, Kenneth Beck, Anna 
Thorsdottir. 

Clients: Claire and Milton Boudov. 


Citation 


Gruen 
Associates 


Rainbow Center Mall and Winter Garden 
provide an axis and a centerpiece for 
the renewed core of Niagara Falls, N.Y. 


Program: To attract people and catalyze 
development of the largely vacant 82-acre 
downtown urban renewal area of this 
faded resort city, a strong link had to be 
made between the existing convention 
center (1974, by Philip Johnson) and the 
park at the brink of the falls. Needed was a 
commercial development with individuality 
that would draw tourists in season and 
residents of the area year-round. Funds 
were limited; street levels would have to be 
maintained. 

Site: A tract 1500 ft long and 100 ft wide 
running from convention center plaza to 
riverfront park. 

Solution: The focal element is the Winter 
Garden, a steel-framed cage 175' x 155' 
105 ft high at the peak, clad largely in 
clear glass. Strategically placed midway 
between existing attractions at either end 
of the mall, the structure is linked by a two- 
level, heated, enclosed arcade to the Hil- 
ton Hotel (by Gruen Associates) and 
through that to the convention center. De- 
signed to border several development 
sites, the Winter Garden and arcade have 
knock-out wall panels at two levels, so ad- 
joining developers can tie into its all- 
weather interior, where mezzanines and 
platforms meander among pools, plantings 
up to 40 ft high. An information center, a 
small amphitheater, and restrooms are 
provided. The mall to the east will be a 
promenade between regular rows of trees; 
to the west, there will be a more natural- 
istic transition toward the overlook park. 
Two-story openings allow the mall to pass 
through the Winter Garden in fair weather. 


Jury comments 

Dinkeloo: It's spectacular in concept, but I 
couldn't see what it did for Niagara. It's not 
in the center of things. 

Hodgetts: But the question is whether it 
successfully executes the role of center- 
piece. It's got a profile which is certainly 
striking. It's a theatrical piece, but | think 
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Section through Winter Garden, looking y west. 


it's really well carried off. It looks Japa- 
nese, like one of those things you're al- 
ways thumbing through in the magazines 
and saying, ''Gee whiz."' The other thing | 
like about it is that it has a structuralist kind 
of premise, which is—to my mind, at 
least—becoming too rare right now. And 
it's handled that premise very well, the way 
the cantilevered columns go up to carry 
the roof. 

Harkness: In actuality, it might look a lot 
lighter than these photographs indicate. 
Gwathmey: | think it's set on its site in the 
wrong direction. It has an axis across it- 
Self, so it's a slice, turned. 

Hodgetts: But | think what it’s doing is ex- 
posing that slice. 


PRIVATE DEVELOPMENT | EXPANDED MALL RIGHT-OF-WAY PRIVATE DEVELOPMENT | MUNICIPAL 
PARCEL [SHOWING ROW, AT BEYOND PARCEL [ SHOWING PARKING 
PROTOTYPE RETAIL] | WINTERGARDEN PROTOTYPE HOTEL] 


LANDSCAPED ACTIVITY AREAS 


STRUCTURE 
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CONVENTION 
| CENTER 


Credits 

Architects: Gruen Associates, New York, 
N.Y.; Beda Zwicker, partner in charge; 
Cesar Pelli, partner in charge of design; 
Abbott Harle, partner in charge of technical 
development; Thomas W. Loosbrock, proj- 
ect architect; Gary Engel, director of de- 
sign. 

Consultants: DeSimone & Chaplin & As- 
sociates, structural engineers; Cosentini 
Associates, mechanical/electrical engi- 
neers; M. Paul Friedberg & Partners, land- 
scape architects; Herbert Levine, lighting. 
Modelmaker: Eastern Craft Models. 
Model photography: Gil Amiaga. 

Client: Niagara Falls Urban Renewal 
Agency. 
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Applied research 


Research, plus one 


Alan Green 


Unlike last year's research jurors, who found P/A's entries 
"rather depressing," Alan Green and Edward Ostrander, 
after spending two days carefully examining this year's 45 
submissions, came out from their deliberations feeling, as 
Green put it, optimistic and enthusiastic about the work." 
The jurors were particularly pleased to see a much 
greater and broader sponsorship reflected in the research 
efforts, and they were encouraged by the wide range of 


collaborative sponsorship seen in some of the submissions. 


They were happy about the wide variety of backgrounds 
represented by participants involved in many of the re- 
search endeavors. They were pleased, also, to see this vari 
ety reflected in so many team efforts, which they felt indi- 
cates clearly that research is beginning to move more into 
the mainstream of process and decision-making. 

Green: There was a time when many of these submissions 
would probably have dealt primarily with post-occupancy 
evaluation. But now we can begin to see that the activities 
are moving beyond that. There are several submissions 
here that are actually providing the basis for totally new 
building types. We see other submissions that show that 
they have been involved in activities—actively—that have 
influenced court decisions. Others are testing codes and 
conventional standards in the light of user needs; they're 
examining and reexamining what we have always thought 
of as conventional wisdom in the light of new information. 
We could identify other aspects, but what is important here 
is the evidence shown by the entries of a broader set of re- 
search activities and opportunities than we've seen before. 


Gratifying rejections 


If the jurors were pleased about the wide range of activities 
represented by the submissions, they were equally pleased 
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Edward Ostrander 


about the logical consequences of those circumstances. 
They felt compelled to reject entries that reported on activi- 
ties which are now considered just a normal part of ex- 
panded professional services, and are no longer consid- 
ered unique or contributing substantially to a body of 
knowledge. This situation, they felt, was an especially im- 
portant indicator that progress in the field has been real 
and substantial. 


Redundancy 
The jurors were extremely concerned about the issue of 
redundancy of funding. There were several submissions, 
for instance, dealing with practically the same subject, and 
all sponsored by different agencies. 
Ostrander: One of the things we're certainly coming into 
now is a kind of cost-benefit look at research. It is not wise 
from the standpoint of the taxpayers or the agencies ex- 
pending the funds to reinvent the wheel each time. It is es- 
pecially not wise when the same money could be used to 
contribute to something new, as against doing another 
guide-book, for instance, which has already been done. 
The jurors agreed, however, that the problem of redun- 
dancy does not lie only with the researchers. While they felt 
that the researchers should be expected to ‘‘do their home- 
work” to find out if they are investigating an area that has 
already been gone into, they admit that this may be more 
complicated than it may seem at first. One of the main 
problems, they felt, is that there is no central clearinghouse 
for research. And even though some organizations do per- 
form this function as part of their normal activities, the com- 
munication between those groups is often not as effective 
as it could be. 
Green: This isn't a problem that rests only at the foot of the 


researchers. Redundancy is also an issue that should be 
dealt with by the sponsoring agencies. They should try to 
make very sure that what they are sponsoring is additive 
rather than redundant. The sponsoring agencies should 
have more interaction among themselves as to who is 
doing what and what the results are, so this is a burden that 
should be laid on both the sponsors and the researchers. 


Implementation 

In the jurors' final summation, they made it very clear that 
they took a ‘'very, very hard line concerning implementa- 
tion." They were concerned with finding affective research. 
They insisted that it be made clear, either in the research 
strategy, through the sponsorship, or through some hints 
indicated in the submissions, that the research efforts 
being presented were indeed going to be acted upon and 
were going to ‘‘make a difference." The judges tended to 
reject those submissions that showed little indication that 
they could or would be effectively implemented. 
Ostrander: If this research business is going to be impor- 
tant, if it’s going to “‘live,”’ it's got to be meaningful to 
somebody. Just to do an academic exercise, and then say 
"| did a study on man-environment’’—that isn't enough 
anymore. To me, the important work in the field comes 
from those researchers who are ‘‘abridging,’’ not from 
those who are sitting back in their ivory towers writing stud- 
ies. It’s been suggested to me that in doing really affective 
work one is put in the position of becoming subserviant to 
the architect. But | respond to that by saving psychologists 
don't build buildings, architects do, and if | want to make 
an impact on the environment | have to work through the 
architect. The problem with many academic researchers is 
that they want to be king. Well, | don't want to be king. | 
want to make a difference. If a building is better because | 
was involved in it, that's the significance. 

Green: P/A drew together two jurors this year who care a 
lot about action-oriented research, about research that will 
have clear avenues for improving the physical environment. 
We do not want to speak only to the researchers, however. 
We also want to speak to the architectural and planning 
practitioners. It is important that bridges between the re- 
searchers and practitioners be encouraged to cause some 
of the research findings to be brought into the decision pro- 
cesses. This means we're also speaking to the sponsoring 
agencies. We're saying that part of their sponsorship of re- 


search should also include a definition of strategy through 
which the conclusions, if they are valid, to the point, and to 
the original intent, will find their way into the marketplace. 
This speaks both to implementation and to the problem of 
communicating the results. 


Communication 

Ostrander: The importance of the clarity of communication 
cannot be stressed enough. An awful lot of research gets 
lost in transit because it is not presented in a form that 
makes it available to those who could use it. It's the burden 
of the researchers to be able to communicate what they 
have in a form that is understandable to designers, deci- 
sion-makers, and policy makers. Research is under- 
standing that there is a problem; it's getting evidence that 
bears on that problem; and then it's assembling and trans- 
lating that evidence in a sensible manner . .. and then com- 
municating it in a way so that it doesn't get misunderstood 
... SO that it does get used. If any of these links are missing 
then the thing is futile. If | do research and bury it in some 
unknown journal with 87 statistical tables, then it never 
reaches the light of day and it doesn't change anything. 
The name of the game is to fact-find, and then communi- 
cate those findings so that better decisions can be made, 
be they policy decisions or design decisions. That's what 
it's all about. 


Non-research award 

In making the awards, the jury gave a citation to one sub- 
mission which they felt did not actually represent a re- 
search activity, but which they thought represented a par- 
ticular kind of activity that is important and should be 
recognized. 

Green: We had one problem, and that was in recognizing 
the importance of the synthesizing/compilation type of ac- 
tivity. Among the submissions there were some very good 
examples of documents that gathered up extant informa- 
tion and findings, but which did not in themselves present 
new research. This kind of information can be very useful, 
however, so we have given a citation to one of these, 

Sun/ Earth, which we felt was the best of this type of infor- 
mation-gathering compilation. For the future, we would 
suggest that P/A make another category to award—an in- 
formation-documentation-dissemination award—to encour- 
age more of this kind of activity. 
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Award 


Burt, Hill & 
Associates 


Minimum Energy Dwelling Workbook 
provides a much-needed link between 
the basic and the highly technical 
publications on energy conservation. 


Because decreasing gas supplies and an 
ever-increasing cost of gas is a problem 
shared by most utility companies, the 
Southern California Gas Company, in or- 
der to meet future requirements, has insti- 
tuted the idea of the minimum energy 
dwelling. Although the majority of the ma- 
terial contained in the workbook is appli- 
cable to a variety of building types and 
constructions in most climates, the inten- 
tion of the minimum energy dwelling proj- 
ect is to show ways existing technology 
can be used to reduce substantially the 
energy consumption in the medium- and 
small-scale single-family residence. 

The workbook, which describes the 
method, is a collection of social, eco- 
nomic, and technical rationale used in for- 
mulating a minimum energy dwelling 
through the implementation of energy and 
water conserving techniques, and solar 
energy. It presents a comprehensive and 
concise study of energy and water con- 
serving techniques, design methodology, 
materials, and fixtures selection, which 
can be easily understood by professionals 
and laymen alike. Because the research is 
based on an actual project currently under 
way, the user benefits from having the 
conservation techniques explained and 
applied in the familiar context of an actual 
building type. 


Jury comments 

Green: We were intrigued by the sponsor- 
ship here, which involves ERDA, a utility 
company, and a land-development group. 
It's in all of their own self interest that this 
thing be real and conclusive and feasible. 
Ostrander: Yes, the clients here would ob- 
viously force constraints of realism on the 
researchers, even though the researchers 
got themselves into this box of their own 
choosing. It's almost like saying that 
through the choice of clients, where each 
one brings a group of constraints, objec- 
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tives, or criteria that have to be addressed, 
the researchers have put themselves into a 
situation where they can't fake out. If they 
only had to deal with a couple of them they 
might have been able to ignore something, 
but suddenly they're boxed in on all sides 
with time, money, materials, and site con- 
straints . . . and suddenly this is research 
in the real world. 
Green: Out of this is to come a minimum 
energy dwelling based on research con- 
cerning energy-conscious design. This re- 
search will be instrumented by carrying it 
into a couple of demonstration dwellings, 
data will be collected and fed back, and 
the prototypes will be improved upon, so 
the whole cycle is completed. In some 
ways this becomes a kind of a classic. 
Another reason | particularly liked it is 
because it does not lean on any one 
energy answer. The researchers go on the 
supposition that about 50 percent of the 
energy used in a small dwelling can be re- 
duced or eliminated through more effec- 
tive design. And beyond that they assume 
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that another half of the remaining 50 per- 
cent can be accommodated by an in- 
telligently used solar system, and only then 
do they use rather conventional tech- 
niques to supply the energy for the remain- 
ing quarter. 

Ostrander: It's really a systems approach 
in that almost no stone is left unturned. It 
looks at the community, the individual, the 
codes, the policies, money, materials. So it 
is really looking at the big picture, and if it 
misses, it's going to be strange. 
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Credits 

Architects: Burt, Hill & Associates, Butler, 
Pa.; P. Richard Rittelmann, principal in 
charge of energy conservation and solar 
systems; Christopher Johnson, project ar- 
chitect, David Hill, research and design, 
Robert Kobet, research and design. 
Engineers: R. C. Firsching Associates. 
Consultants: Mission Viejo Company 
Product Development Staff. 

Client: Southern California Gas Company. 


Award 


Environmental Design Group, Inc. 


Outdoor activities 
Dining 


Kitchen activities 


Design Guidelines for Intermediate 
Care Facilities for the Mentally 
Retarded change traditional ideas. 


These design guidelines, prepared for the 
Massachusetts Department of Mental 
Health, were developed for the purpose of 
returning human rights to the mentally 
handicapped. The guidelines propose a 
new type of community-based residence 
that is non-institutional and as close to the 
normal home environment as possible. Be- 
cause the mentally handicapped are usu- 
ally denied the basic human rights of nor- 
mal individual growth, both through the 
institutions that house them and through 
those who run the institutions, these 
guidelines spell out what a "normal" 
house should be. The guidelines specify 
design for the 12 activity spaces identified 
that make up a home; they define the 
needs and activities of the mentally handi- 
capped in relation to these spaces, and 
provide prototype designs for care facil- 
ities, including both new buildings and ren- 
ovations of existing structures. Finally, the 
guidelines also provide the means for test- 
ing the performance of the spaces. 


Jury comments 
Green: Here is an example of a state 
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Special functions 
Living space activities 
Staff functions 
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agency supporting research activity in the 
development of both design standards and 
design guidelines for a facility type that is 
clearly directed toward the implementation 
of a new program in meeting the needs of 
the mentally retarded. This research is the 
undergirding of the state's program to 
deinstitutionalize the mentally retarded. 
Rather than simply support the construc- 
tion or rehabilitation of a number of mental 
health facilities—some of which may work, 
some of which may not—Massachusetts 
took the time and effort to see that a very 
adequate piece of research base was pro- 
vided ahead of time. And this research 
also gives a good base for eventual post- 
use evaluation and assessment. 

One of the concerns we have—and this 
issue comes up again and again—is the is- 
sue of redundancy. Here Massachusetts 
has invested in this research and has de- 
veloped a body of information. We are ter- 
ribly concerned that another state might 
go through the same process not aware of 
the fact that Massachusetts has already 
provided a good package of information. 
We just don't have public resources 
around to support redundancy. 
Ostrander: One of the things that im- 
pressed me here is that they have costed 
out everything. The findings in the guide- 
lines all obviously grew out of reality. This 


isn't fantasy; they didn't say "wouldn't it 
be nice if. . .’’ | presume this kind of dia- 
logue was concerned with what is in rela- 
tionship to what should be, which is the 
way it ought to be. In other words, they've 
collected data to help them arrive at solu- 
tions, rather than to dream up solutions. 
It's really not clear to me, though, what 
their research methodology was, and this 
sort of document should have given that 
background. All we really have here is 
what they concluded, and we can only as- 
sume that there was some fairly rigorous 
research methodology involved in these 
findings. 


Credits 

Entrant: Environmental Design Group, 
Inc., Cambridge, Mass. 

Project direction: Richard Krauss, project 
director; Myron Miller, director of guide- 
lines development; James Batchelor, proj- 
ect manager. 

Project team: William Brownstein, Gary 
Davis, Alan Dolmatch, R. Philip Dowds, 
Robert Fleischauer, John Gibbons, Donald 
Grinberg, Robert Henry, Robert Kahn, 
Curt Lamb, Janetta Moxley, John Myer, 
Robert Nicodemus, Charles Norris, Rod- 
ney Parker, Robert Slattery, Wayne Welke. 
Client: Mass. Dept. of Mental Health. 
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Award 


Sullivan Farbstein Associates 
Meyer, Merriam and Associates, Inc. 


Visiting 

Wide range of 
emotions 

Separate visiting area 
to allow control 
and reduce anxiety 
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security risk 
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Intake 

First contact with 
facility 

Show concern, 
decrease anxiety 
and stress 

Visual contact with 
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treatment 
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Bathroom 

Individual 
privacy 
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exterior 
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Counseling 
Intimacy 
Self-expression 
Involvement 


Living/Activity Area 
Avoid activity conflicts 
Separate active and 
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Allow variety 
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Short attention span 

Past negative school 
experiences 

Individual attention 
and work areas 
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This Architectural Program for a new 
Juvenile Services Center establishes 
a humane setting for troubled youths. 


The purpose of this research report is to 
provide an architectural program, and the 
methods for evaluating that program once 
itis in use, for a Juvenile Services Center 
in San Luis Obispo, Calif. The center will 
house services for troubled youths; it will 
provide facilities for drop-in counseling, 
temporary shelter, and detention. But the 
principal value of the program is that its in- 
tention is to ensure a building that will sup- 
port a humane, rehabilitative treatment 
philosophy that will be dramatically differ- 
ent from that of most other facilities of this 
type, which enforce confinement, control, 
and supervision. 

This research identifies the client's and 
the users' behavioral objectives for the 
treatment program, developing them as 
design objectives and performance crite- 
ria. In addition, it lays the foundation for 
continued monitoring of the building pro- 
cess, through design and occupancy, by 
establishing an evaluation methodology 
which will assure design compliance and 
provide feedback applicable to this and fu- 
ture correctional facilities. Finally, the pro- 
gram elucidates the building requirements; 
it makes clear each step in the building 
process, including the decisions that must 
be made, as well as trade-offs and costs. 
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Jury comments 

Ostrander: What we liked about this was 
that it showed not only the architectural 
program, in the sense of square footage 
and cost concerns, but it also showed the 
behavioral implications of that program. 
It'S a combination of architectural and be- 
havioral programs which clearly grew out 
of information-gathering. They articulated 
very nicely how they got there, as well as 
what they had, and it seemed to me it was 
a prototype that anyone could readily fol- 
low. If you're going to build a building like 
this you can write for this book and have a 
flying start . . . and that is great progress. 
Green: It's also important in that it is a re- 
search activity that begins to establish a 
base for a new building type; it draws to- 
gether what otherwise would be dispersed 
services for juveniles. | am intrigued, in 
that it is architectural research in support 
of a public policy concerning a program 
for the care of a particular group of 
people. It is a wise and very efficient 
investment on the part of the public 
agencies to put some resource into this 
kind of research. It means that a common 
body of information and guidance is devel- 
oped so that we don't have to go through 
an endless cycle of fits and starts, matches 
and mismatches. One should commend 
the sponsoring organization for having the 
foresight to sponsor this, and for seeing 
that it was accomplished and communi- 
cated so well. We would hope that this 


might be made more visible and accessible 
to others who are coping with a similar 
building type. 

Ostrander: They really got it all together; 
they are not only telling you what the hard- 
ware is all about, but what the behavioral 
implication of that hardware is. It's an ideal 
architectural /behavioral program in that it 
not only says here's a space that's 10 by 
12, but it also says here's what may hap- 
pen in that space, and if it does, you need 
this or that. It's putting arms and legs on 
what otherwise are cold data. It makes 
clear why things are done in the way they 
are done, and so it becomes a very im- 
pressive document that could not only 
guarantee the success of the building, but 
certainly increases the probability that the 
building will be used in the fashion which 
was originally intended. 


Credits 

Architects: Sullivan Farbstein Associates 
and Meyer, Merriam and Associates, Inc., 
San Luis Obispo, Calif. Jay Farbstein, PhD 
(SFA), principal in charge of programming; 
Andrew G. Merriam, AIA (MM&A) and Pat- 
rick Sullivan, AIA (SFA), principals in 
charge; Jay R. Whisenant (MM&A), cost- 
ing and scheduling; Mackey W. Deasy 
(MM&A), site analysis; Chris Iwerks (SFA), 
graphics. 

Client: County of San Luis Obispo, Calif.; 
Hans Heilman, Donald King, John Stettler. 


Citation 


Architecture Research Office, 


Harvard University 


This analysis of Social Criteria for 
Housing Design compares user needs 
to codes and standards as a means of 
achieving a better ‘fit’ between 

people and their housing environments. 


Because housing regulations play a critical 
role in initiating basic housing design con- 
cepts, this research was conducted to ex- 
amine areas where existing regulations 
can be made more responsive to the resi- 
dents' health, safety, and social needs. 

The study was conducted in four 
phases. First, it analyzed current housing 
user-needs studies to determine what im- 
portant social considerations research has 
found in housing design, and what specific 
findings research has uncovered about 
people's responses to these issues. The 
study then analyzed the ways building 
regulations respond to user needs through 
examining how regulations explicitly or im- 
plicitly impinge on design considerations 
having some social function. Following 
that, the study interrelates information 
concerning building regulations and user 
needs to see how well present regulations 
reflect increased user-needs information. 
Finally, the information learned is orga- 
nized and presented in an easily under- 
standable format that can be useful to 
designers, planners, policy makers, re- 
searchers, regulation writers, and those 
who enforce regulations. To date, several 
housing projects in Boston have already 
made use of the guidelines as part of their 
design program. 


Jury comments 

Green: This is work in progress, but we 
wanted to cite it because of the signifi- 
cance of a whole research activity that it 
has opened. This is a kind of a model for a 
type of research activity that could have 
terrific impact on decisions being made, 
on the readjustments of codes, of conven- 
tional wisdom, on building regulations in 
the face of changes in user needs and 
conditions today. 

Ostrander: You could give this to a class, 
and say "okay, these people were dealing 


| 


In comparing user needs to codes, the study found that while building regulations do not account 
for balconies being used as storage areas, they are almost always used in this way. 


with housing, but let's deal with institution- 
alized elderly, with mentally retarded . . . 
here's the pattern.” If this were done with 
other building types suddenly we would 
have a set of books that would really be 
the basis for changing all kinds of codes. 
This is something that could make us re- 
think yesterday's rules, and so in that 
sense this is a super prototype. It isn't a 
bunch of esoteric stuff; it's really asking 
questions that a designer has to confront, 
and it seems to me it could be important in 
being the kind of thing lawyers could work 
from. Another thing that appeals to me 
with this is the format they use to commu- 
nicate the findings; I'm sure it would ap- 
peal to designers because it really comes 


together in a very tight manner, it ‘‘re- 
trieves’’ well. 

Green: Giving this a citation is encour- 
agement to do more of this sort of thing, to 
bring it to a conclusion, communicate it, 
and influence those who are developing 
codes and reexamining conventional 
wisdom. 


Credits 

Researchers: Architecture Research Of- 
fice, Harvard University; John Zeisel, proj- 
ect director; Michael Ertel, project man- 
ager; Lindsay Hogue, James Hughes, 
assistants; William March, graphics. 
Sponsor: MIT-Harvard Joint Center for 
Urban Studies. 
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Citation 


Richard L. Crowther 
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Sun/Earth is a book published by 
Crowther/Solar Group Architects; it 
describes how to apply solar and 
climatic energies to buildings today. 


This book, which has been purchased and 
is now marketed by the AIA Research Cor- 
poration, demonstrates the potentially 
leading role that could be played by archi- 
tecture in the judicious allocation of 
energy. In describing how free energy 
sources, particularly solar and climatic 
energies, can be applied to homes and 
other buildings, the book brings together 
an abundance of information from diverse 
sources. One of the book's chief merits is 
that it not only introduces the unac- 
quainted to energy technologies, but it 
also extends the knowledge of those tech- 
nologies to those already familiar with their 
principles. The intent of the book is to in- 
still an attitude of concern for the finite- 
ness and sparing use of certain fuels, and 
to encourage the use of certain other 
energy sources. The book illustrates and 
explains the alternative energy systems 
that are appropriate to different geo- 
graphic regions, and it presents all of the 
information in a graphically stimulating for- 
mat which is designed to capture a broad- 
based readership while offering sufficient 
technical background for professional use. 


Jury comments 

Green: This work reinforces the validity 
and the importance of gathering up and 
presenting, in very usable form, back- 
ground and general findings in a field, 
without necessarily being based on any 
fresh research. It's an activity we would 
like to see encouraged, but it doesn't 
really become research in any classic 
sense. One reason we like it is because it 
doesn't deal strictly with solar energy; it 
concerns all natural energy forces and has 
a certain comprehensiveness and inter- 
relatedness that other work, when it's fo- 
cused strictly on one thing, doesn't have. 
Ostrander: We had several very fine com- 
pilations of information that would be of 
use to planners, designers, and policy 
makers. We would choose this one to rec- 
ognize the validity of that kind of activity. 
It's a very fine graphic effort and it looks 
like the data are substantial. | would guess 
that a designer would read and use this. 


Credits 

Architect: Richard L. Crowther, AIA, Den- 
ver, Colo., author. Production staff: Rich- 
ard L. Crowther, concepts and text; Paul 
Karius, graphics and text; Lawrence Atkin- 
Son, text and cover design; Donald J. Frey, 
PE, text and editing. 

Client: Crowther/Solar Group, Architects. 


Citation 


Richard Ridley and Associates 


Court Testimony on the D. C. Jail 
shows that architects can intervene 
as critics to effect social change. 


Architects Richard Ridley and Associates 
worked with the Public Defenders Service 
to testify, on behalf of the inmates of the 
Washington, D. C. Jail, on the dilapidated 
and overcrowded conditions of that jail. 
After visiting the facility many times, con- 
ducting interviews, and studying prison 
code requirements, the architects were 
able to collect enough evidence of code 
violations to warrant closing the facility. 
But even though an ensuing trial resulted 
in a court order for the immediate relief of 
the inhumane conditions, the court order 
has not yet been fully carried out and the 
jail is still occupied. 


Jury comments 

Green: This illustrates how evaluative ar- 
chitectural assessments can be used to in- 
fluence court actions concerning, in this 
case, inhumane environment. It's a classic 
case of architects communicating very 
clearly and very explicitly, and | would 
have imagined that this would have been 
terribly effective in a court case. We admit 
that it's pretty subjective, but it's signifi- 
cant for this kind of activity. As the courts 
become more and more influential in deci- 
sions about the environment, we profes- 
sionals better be there to help. 

Ostrander: One of the things that interests 
me about this is the idea of the architect as 
a person of action, who wants to make 
change, who gets the data, and then uses 
that factual stuff to hammer out the need 
for change. This might not be a design 
change; it might be an organizational 
change, and that's kind of exciting. Sud- 
denly architects don't have to design 
buildings to effect change in human lives; 
they can help make the system work better 
by showing that something isn't working 
well for policy reasons, for instance. 
Green: These architects have done such a 
good job of laying the message on you, in 
such a clunk clunk way that they lead you 
through the thing to where you have to say 
“well, that's true.’’ One of the dilemmas 
with the behavioral scientists is that they 
would overkill you with 87 tables and when 
you got through them you would say 
"what does it all mean?'' Here there's no 
question what it means. 


Credits 

Architects: Richard Ridley and Associ- 
ates; Richard Ridley, principal in charge; 
Amy Van Doren, research; and Richard 
Dean. 

Engineers: Brian Ford, mechanical engr. 
Client: D. of C. Public Defenders Service. 


“THE PLAN OF A TYPICAL CELL Is AS SHOWN 


To THE COURT IN THIS EXHIBIT" 


ze" 
spe free) 


wd 


K 


z 
2 
= 
8 
5 
5 
= 
2 


141.77 Dranracciva Arnhitantiira 


70 


74 


Citation 


Lars Lerup and John K. 


Life Safety Research and Design 
examines relationships between 
fires and life-saving activities. 


Most research concerning life safety deals 
with technological aspects.of the environ- 
ment, while little activity has been directed 
toward the human psychological /environ- 
mental relations. This research examines 
the behavioral process during fire emer- 
gency situations. The report illuminates 
the interaction between the physical set- 
ting of fire and the people engaged in life- 
saving activities through an in-depth so- 
cial-psychological analysis of emergency 
behavior patterns of individuals in fire situ- 
ations. As case studies for the research, 
the recent fires in ten nursing homes were 
examined. The report concludes with the 
presentation of design guidelines for nurs- 
ing homes; yet the implications of the re- 
search are greater, since the techniques it 
employs for analyzing behavior in nursing 
homes can be applied to other situations. 


Jury comments 

Green: At first blush this looks like more 
classic fire research—in this particular in- 
stance, in nursing homes. But what it does 
is to merge the physics of fire research 
and human behavior in fire conditions. It 
examines how people act, and therefore 
how design should be modified to reflect 
the behavior of the occupants. It's a little 
rough in some of the research methodol- 
ogy, but the idea of bringing together 
physical research and research on human 
behavior is an important idea. 

Ostrander: These researchers have devel- 
oped a strategy for defining the nature of 
the fire in terms of its location and spread. 
They've sharpened that tool, and now 
they're moving on to talking with other 
people and looking at data from other fires 
that would help them to understand the se- 
quence of events that people experience 
during fires. At this point the research is in 
a modeling stage; it's at step two of what 
may be a three-step endeavor, so the next 
step is to get the data where the model is. 
What is really intriguing is that they did 
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take the physical and behavioral informa- 
tion and connect it to go somewhere, and 
the dovetailing of those two areas is the 
quantum leap. From there you can start 
asking new questions, which could result 
in physical solutions to prevent the spread 
of fires. That would be part of the solution. 
Green: Although several fire departments 
will begin to use these techniques in the 
near future, we don't have any evidence 
that any action will be taken based on 


these findings, so what happens beyond 
this point is still a little uncertain. 


Credits 

Architects: Lars Lerup and John K. C. Liu, 
University of Calif., Berkeley; John Suk 
Jun Burke, David Cronrath, David Green- 
wood, George Miers. 

Clients: Department of Health, Education 
and Welfare; National Bureau of Standards. 


Citation 


Ervin H. Zube, Joseph H. Crystal, 
James F. Palmer 


The Visitor Center Design Evaluation 
was commissioned by the National Park 
Service to examine its own facilities. 


This research study, prepared for the Den- 
ver Service Center of the National Park 
Service, comparatively evaluates 12 Na- 
tional Park Visitor Centers. It is for the pur- 
pose of developing information that can 
contribute to more enlightened and in- 
formed visitor center design decisions in 
the future. To determine what constitutes a 
successful center, certain aspects were 
analyzed, such as spatial and functional 
relationships, maintenance issues, safety 
and security, the relationship of the center 
to its surroundings, visitor and staff per- 
ceptions of quality of the center, visitor 
patterns of use, building site selection pro- 
cedures, and team design responsibilities. 
The study employed a conceptual eval- 
uation model consisting of the setting, in- 
cluding the structure and its immediate 
surrounding; the context, including the 
broader physical and thematic environ- 
ment; the users, including visitors and park 
staff; and the design activity, including how 
and by whom design decisions are made. 
The kinds of information available to de- 
signers as a result of this study include the 
importance of design policies relating to 
site selection procedures and multi-dis- 
ciplinary design teams; changing program 
and maintenance requirements as evi- 
denced by the systematic analysis of build- 
ing renovations and alterations over time; 
and empirical data on building users, their 
patterns of movement and residency time. 


Jury comments 

Ostrander: The thing that impressed us 
about this is that it is really a group of post- 
occupancy /post-construction evaluations 
based on feedback from some 3000 peo- 
ple. It was commendable of the Park Ser- 
vice to let it all hang out and be judged. 
Enough data and sites were analyzed to 
provide generalizations that would proba- 
bly hold true to this particular building 
type. The research is very tight, compe- 
tent, with lots of data; it's very substantial 
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and it sounds like it's going somewhere. 
And it already exists in a form that can be 
directly used. It isn't a one-shot deal; the 
name of the game is ‘‘we want to learn 
from this so we can make a difference,’ so 
it's pragmatic research from the word go. 
Green: It's not explicitly spelled out that 
the findings will be used to fine-tune exist- 
ing facilities, but if it were, it would make 
us even more positive about this. We real- 
ize this is really the researchers' report to 


the client, but we would feel more positive 
if it had more evidence that the client 
would indeed act upon this information. 


Credits 

Research team: Ervin H. Zube, Joseph H. 
Crystal, James F. Palmer, University of 
Mass., Amherst. ; 
Graphics: William Menke. 

Client: Denver Service Center, National 
Park Service 


1:77 Proaressive Architecture 


75 


76 


Planning and Urban Design 


À new direction 


FAN 
Raymond Affleck 


This year's planning segment of the jury, Ernest Bonner, 
Planning Director for Portland, Oregon and Raymond Af- 
fleck, architect and partner of Arcop Associates of Mon- 
treal, spent nearly two days reviewing and evaluating the 
90 entries in this category. Unlike some of the past juries, 
this one found most of the submissions to be of high qual- 
ity, serious, and thoughtful in nature. As a consequence, 
they had the difficult task of deciding what directions were 
most important and picking the best of the best. 

There were many projects which provoked lengthy com- 
ment and discussion and there were some which, although 
they fit the jury's criteria, were not quite as rigorously 
thought out or communicative as others. But their criteria 
were clear and their conclusions and choices consistent. 

Eventually seven projects emerged: four awards and 
three citations. These seven reflect, in many ways, a re- 
freshingly pragmatic and potentially more useful series of 
planning documents than have been seen in the awards 
program in the last several years. But then, the jury can 
speak for itself. 

Affleck: The quality of the proposals in planning and urban 
design was very high and while we tended to concentrate 
in the area of helping people help themselves for our 
awards and citations, we found that there were a number of 
excellent proposals in conserving natural resources, in the 
preservation of neighborhoods and the reuse of urban 
land. But we felt it would be wise to stress the high quality 
of the self-help submissions and the maturity that is now 
evident in this type of proposal. 

Bonner: It's very consistent with our Western democratic 
notion of individuals operating on their behalf within some 
sort of larger public framework. It's becoming more and 
more obvious that if people don't help themselves, the pub- 
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lic can't help them. I’m very encouraged by the change I 
sense in the profession with regard to these areas of con- 
cern and the methodology of the process involved. They 
are more realistic and if there are mistakes made, they will 
be less serious. People want a piece of the public action 
and they are capable of it. They just need ways to con- 
structively and effectively operate in that way. 

Affleck: It's old fashioned, an almost embarrassing faith in 
the democratic process, and a little like advocating Mother- 
hood. 

Bonner: In addition to the criteria of self-help, there is the 
idea of smallness. | would take the Burnham notion and just 
turn it around 180 degrees and say make no big plans. 
They take many, many years, much capital, and maybe two 
generations of people to build and occupy, as well as three 
or four generations of financial investment. They are not 
useful, they don't help us any. There is too much of an em- 


Ernest Bonner 


phasis on the public. Rather, the real emphasis should be 
on the private sector and the planning game should be- 
come a game of decision-making where public bodies are 
trying to influence essentially private decisions on behalf of 
some larger public purpose. 

Affleck: A major advantage of the small plan rather than 
the big one is that it is possible to cope with complexity. 
The large plans invariably resort to over-simplification to 
make decisions and contribute more to the destruction of a 
quality of life. It's a little like replacing the complexity of an 
existing neighborhood with two or three buildings on a 
plaza. Five years ago we would have seen a lot of those 
types of proposals, but fortunately, we haven't seen one 
this year. Within our criteria of self-help and smallness, 
there is a richness of possibilities for urban change that are 
quite optimistic. 

Bonner: Another encouraging aspect that came through 
rather strongly in these types of submissions was the na- 
ture of communication. Those documents which claimed in 
their preface that they are slated for a general public were 
invariably better able to communicate their intent than 
those which didn't. I think it is critical in producing any 
guideline that communication be very direct and under- 
standable. 

Affleck: Another aspect | would like to comment on is 
some of the innovative techniques for planning which we 
have cited. They are indications of a further maturity within 
the planning profession and, | think, show a strong capabil- 
ity to contribute to this process of participation in a very op- 
erational, directed and well-crafted professional manner. 
Some of these transcend the notion of participation of five 
years ago in that they allow citizens to take the actions nec- 
essary to improve the environment. 


Award 


The Society for the Protection 
of New Hampshire Forests 


Protecting Open Space: À Guide to 
Selected Protection Techniques helps 
concerned citizens join the process. 


Program: To provide townspeople with 
useful information on how to protect open 
space; to help planners, local officials, and 
citizens choose and implement protection 
techniques appropriate for their needs; to 
provide an educational text for school use. 
Solution: À handbook, divided into two 
sections, which discusses 13 open space 
protection techniques. The first contains 
one-page summaries of the different tech- 
niques with reference pages to the second 
part containing more detailed information. 
The various techniques are described by 
examples of where the technique has been 
used successfully, the methodology of 
how to do it, and any relevant legislation or 
laws. 


Jury comments 
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Bonner: | think the process of the whole 
thing is extremely well done and | only Slopes Map Topographic helps de- avoid building on steep 


wish that every state or locality had this 
kind of document for open space. 


Credits 
Authors: Elizabeth Kline, project director, 
Martha Taub, research assistant. Vivian B. 
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Award 


Jack Sidener 


Marketplace 


. anda 


Part of the National Endowment for the 
Arts' City Options program, Recycling 
Streets studies a 'typical' neighborhood. 


Program: To propose ideas and means for 
improving livability through the re-use of 
public streets and to publish a citizen's 
guidebook in order to communicate the 
ideas and techniques of neighborhood 
planning in a non-technical manner. 

Site: A prototypical study. 

Solution: An analysis that deals with ge- 
neric problems such as bicycle paths, 
trees, play lots, and lights; traffic illustrated 
in a comic strip manner with drawings to 
show suggested treatments. 


Jury comments 
Bonner: A very, very good exposition. It is 
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a simple but important and fundamental 
concept on how the street system is used, 
that it doesn't have to be there forever, 
and that it can be changed to accomplish 
this or that. 

Affleck: It's the type of thing that gives 
public groups who are interested in ac- 
complishing certain objectives a way of 
looking and thinking about something. 
They will be helped by this. It gives some 
very graphic, clearly stated ways for minor 
interventions. It’s proposing to do the most 
with the least and its very strong. 


Credits 

Architect: Jack Sidener, Berkeley, Calif. 
Client: National Endowment for the 

Arts, Architecture and Environmental Arts 
Program. 
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Award 


The Urban Design Group 


The Mulberry Street Mall and the Little 
Italy Special Zoning District deal with 
special ethnic neighborhood problems. 


Program: To physically improve and 
strengthen the existing character and uses 
of the neighborhood and help to economi- 
cally stabilize the area. 

Site: Little Italy, several square blocks in 
Lower Manhattan. 

Solution: À document in two parts. The 
first part deals with Mulberry St. and the 
process of encouraging its pedestrian 
uses. The planning group, after surveying 
the several blocks involved, proposed fa- 
çade treatments, outdoor street uses and 
landscaping. Then, with community ap- 
proval, drew up final plans and helped the 
residents raise funds for the project from 
public and private sources. The plan was 
implemented over the summer of 1976 and 
Mulberry St. closed for pedestrian use dur- 
ing the weekends. The second part of the 
document was concerned with the area as 
a whole and its growth and change. The 
proposed legislation of the area, covers 
five points: 1) a limit on the height of new 
structures; 2) the need to maintain the 
street line permitting open space develop- 
ment only at rear of buildings; 3) rehabili- 
tation of existing residential buildings; 4) 
mandating of retail uses on street level; 5) 
requiring street planting and improvements 
for any conversion, alteration, or new con- 
struction. 


Jury comments 

Bonner: It is a program of regulations to- 
gether with a small, well-tuned and di- 
rected set of public and private expendi- 
tures which make an immediate visual and 
physical impact on the area and an imme- 
diate change in the psychology of the 
people in the area. I think it is really aware 
of how you have to approach this type of 
urban problem to be effective. 

Affleck: It is an example of a small scale, 
people-involved proposal that deals inch 
by inch with a neighborhood, in a way that 
human complexity and a change in quality 
can be coped with. 


Progressive Architecture 1:77 


> 
= 
© 
2 
E] 
z 
a 


Grand st. 


Credits 

Architects: Urban Design Group, Depart- 
ment of City Planning, New York, N.Y. Ra- 
quel Ramati, Director; Michael Parley, 
Deputy Director; Patrick Ping-Tze Too, 

Rita Bormioli, Project Designers; Susan F. 
Orsini, community coordinator; design 
team: James Castelluzzo, John Hart, Renee 
Kemp, Merry Neisner, Frank A. Nicoletti, 
Peter Pfeiffer, Clifford Rodriguez, Kanubai 


5 PLANTERS, FLOWER BED OR STAND 
OUTDOOR SALE STORE 
@3™ SIDEWALK CAFE & PLATFORMS 
© INF. BOOTHS & SITTING BENCHES 
BOCCI GAME AREA 
#w\ CHILDREN'S PLAY AREA 
www WALL ART 

BANNERS 
=== MAJOR EVENTS ARFA 


Vyas, Dora Zhivotinsky; administration: 
Elizabeth Errico, David Greenberg, Brun- 
ilda Mesa, Shirley Seidman. Zoning 

text: Norman Marcus, Counsel; Pares 
Bhattacharji, Andrea Kremen, Fred Zau- 
derer. 

Client: New York City Planning Commis- 
sion, Victor Marrero, Chairman; Little Italy 
Restoration Association, Oscar lanello, 
President. 
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Award 


Massachusetts Audubon Society 
Norumbega Association 


Guiding Growth and Change a citizens 
handbook defines the issues and 
discusses options for new growth. 


Program: To provide government officials, 
developers, teachers, and interested citi- 
zens with information about the nature of 
growth and planning for urban, suburban 
and rural areas of Massachusetts. 
Solution: A handbook, intended as an in- 
troduction and resource guide which con- 
tains narrative chapters describing how 
various kinds of growth and change occur, 
as well as resource chapters describing 
tools and approaches to use. Beginning 
with a definition of terms, the book moves 
through a discussion of what factors cause 
growth, and ends with a discussion of 
some 20 subjects ranging from zoning and 
subdivisions to wetlands protection, land- 
banking, and phased growth ordinances. 
Included at the end of each chapter is a re- 
source list for additional information. 


Jury comments 

Bonner: It deals with a very complicated 
subject, but very adequately, and | think it 
is very effective in giving people ways to 
act. | think a lot of ordinary people could 
pick it up and find it very useful. 

Affleck: | think it is extremely well done; a 
very commendable effort in providing this 
kind of help. It uses a direct approach of 
readable texts, clear graphics, and a num- 
ber of examples. 


Credits 

Author: Sarah Peskin, project director; 
James Colman, Elizabeth Kline, project 
co-directors. 

Consultants: Alan Goodheart, Sarah Pes- 
kin, graphic design and illustration. 
Client: The Massachusetts Audubon Soci- 
ety and the Norumbega Association. 
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The money market is a term 
used to describe who is willing 
to lend you how much, for 
what, and when. 


Farmland in Massachusetts 
is rapidly being converted to 
other uses. In 1950 some 
2,000,000 acres were being 
farmed while today this num- 
ber has dwindled to only 
700,000 with no reversal of 
the trend in sight. 


Prime agricultural land while 
ideally suited for farming is 
sought after by developers as 
itis usually also prime land for 
building 


A by-pass is a road that goes 
around instead of through a 
built-up area. Often this hurts 
in-town business and spurs 
development near the by-pass 
on connecting roads. 


A renewable natural re- 
source is never used up. New 
trees can grow to replace 
those we cut down. Water 
falls as rain, percolates into 
the soil, comes up in wells, is 
used (but not used up), goes 
back into the ground through 
sewers and septic systems, 
returns to streams and lakes, 
evaporates, forms clouds and 
eventually falls as rain again. 
Land is also renewable indefi- 
nitely if itis not abused. 


OO 


Growth and change ar 
tinuous and inevitable p 
cesses necessary for er 
mental health. Wise gui 
by mancan make the be 
of these life forces. Cha 
the environment include 
many alterations of forn 


may encompass declin( 
death as well as growth 


Subdivision is a term i 
describe both a type of 
ing development and tr 
process controlling the 
division of undevelopec 
into building lots. Subd 
regulations apply when 
proposed use of land w 
divide an existing parce 
two or more lots which: 
when divided, not have 
access to an approved 
way. Subdivision contr: 
enforced by the plannir 
board, regulates propo 
roads, sewage and dra 
Systems, street lights, I 
sizes, frontage, with thi 
object of assuring that « 
construction benefits tr 
public 


Citation 


Community 
Design 
Center 


The Yerba Buena Planning Ballot gives 
the public a voice in decisions for 
a controversial urban renewal project. 


Program: To provide an effective way for 
citizens to make decisions, register opin- 
ions, or select ideas from the multitude of 
proposals already made. 

Site: Market St., downtown San Francisco. 
Solution: A ballot, divided into three parts, 
as a means of expressing preferences on 
the most important facets of the projects. 
The first outlines the major alternative 
planning concepts; the second articulates 
13 policy statements dealing with how the 
project should be planned, financed, and 
administered; the third is a section con- 
taining a map and a selection of land uses 
from which people can devise their own 
schemes for the site. 


Jury comments 

Bonner: The public's legitimate role in 
planning is establishing the values and 
making value choices; but it is the most 
difficult thing to do, since values are so 
nebulous. There are explicit, fundamental 
values associated with each of these al- 
ternatives, and they are asking the citizens 
to make that kind of choice. | thought it 
was really a great idea and | think much 
more of this could be done. It is in no way 
a threat to the quality of design. 


Credits 

Architects: Community Design Center, 
San Francisco, Calif. Charles B. Turner, 
Jr., Project Planner and Director; Law- 
rence Adams, Designer; Andrew Becker- 
man, Designer. 

Consultants: John Keane, graphic de- 
signer. 

Client: South of Market Residents. 


PROPOSITION 


YBC should be built as a convention, sports, commer- 
cial complex with the following features: 


330,000 sq.ft. UNDERGROUND CONVENTION 
FACILITY 

16,000 seat SPORTS ARENA 

2,200 seat THEATRE 

1,000 room HOTEL 

PEDESTRIAN MALL 

450,000 sq.ft. COMMERCIAL SPACE 

1 million sq.ft. APPAREL MART 

PUBLIC PARKING GARAGE for 1,800 cars 
4 million sq.ft. HIGH-RISE OFFICE SPACE 
400 units TOOR ELDERLY HOUSING 


PRO'S 


The convention center complex would provide San 
Francisco with new and competitive facilities to 
attract and accomodate additional conventions each 
year. 

Increasing tourism and conventions will benefit 
60,000 people in San Francisco directly or indirectly. 
The sports arena, in addition to supplementing the 
convention facilities, could also bring major league 
hockey and basketball to San Francisco. 

The convention/sports/commercial complex will 
provide 3,500 new jobs. 


This plan would enable San Francisco to attract the 
largest conventions which cannot now be accomo- 
dated in existing facilities as well as accomodate 
several conventions simultaneously. 


CON'S 


The convention complex will not pay its own way. lt 
is highly unlikely revenue from leases, tax incre- 
ments and other revenue measures will be enough 
to support the repayment of the cost of construction 
and current operating cost of the convention com- 
A convention center financed according to this plan 
would increase the City's bonded indebtedness 
without public approval. 

Money from the City's property taxes (General 
Fund) would be needed to pay for YBC public 
facilities such as the convention center and sports 
arena. 

San Francisco taxpayers would end up paying for a 
convention facility conceived for the direct financial 
benefit of a favored group of hotel owners, restau- 
ranteurs, and other business interests. 

This plan would require repayment of tax-exempted 
bonds with revenues from the Center and the City's 
property taxes. 


PROPOSITION 


APPAREL 


YBC should be developed as a ‘‘Tivoli''-type garden, 
amusement park and restaurant complex with the 
following features: 

18 acre ''TIVOLI'' PARK COMPLEX 

400 units TOOR ELDERLY HOUSING 

3.5 million sq.ft. HIGH-RISE OFFICE SPACE 

PUBLIC PARKING GARAGE for 1,800 cars 

RESTAURANTS, BARS & CLUBS 

THEATRE i 

1 million sq.ft. APPAREL MART 


330,000 sq.ft. UNDERGROUND CONVENTION 
FACILITY 


PRO'S 

The park complex and other development would 
provide approximately 2,800 new jobs. 

The park complex would provide a variety of recrea- 
tional and cultural opportunities for residents and 
workers in the immediate vicinity, as well as other 
San Franciscans and visitors to San Francisco. 
The park complex would pay for itself and generate 
additional income for the City. The additional in- 
come could cover part of the costs of the convention 
facility and pay for community services in the area. 
The park complex will bring major open space into 
the downtown area. 

Development of the park complex would still allow 
development of other facilities such as a convention 
center. 

Revenues from the ‘‘Tivoli’’ part of the plan could 
be used to assist development of rehabilitated hous- 


ing and community facilities in other areas in the 
South of Market. 


CON'S 


The park complex would prevent development of an 
above ground convention facility. Putting this facility 
underground would be more expensive. 

A ''Tivoli"-type park complex would use prime 
commercial land for open space and limit expansion 
of downtown activity. 

A ‘Tivoli '-type park complex would not satisfy all 
the recreation needs of South of Market residents. 
This plan does not provide the entire solution to the 
financing of the convention facility. 

It may be difficult to find a public or private organi- 
zation to develop and operate the park complex. 
The development of the ''Tivoli'-type plan would 
require moving the proposed apparel mart to a less 
desirable site in YBC which would jeopardize the 
development of such a mart. 
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Citation 


Moore Grover Harper 
Lorenz Williams Lively Likens & Partners 


Riverdesign makes use of a variety of 
techniques to gather ideas from citizens 
about their proposed waterfront plan. 


Program: Master plan (for 4.5 miles of the 
Great Miami River in downtown Dayton, 
Ohio) which will serve as a guide for future 
development of the river corridor. 

Site: The riverfront in Dayton, Ohio. 
Solution: Various data-gathering tech- 
niques were invented in order to involve 
Citizens and gather their ideas. A store- 
front office was set up downtown, where 
passing pedestrians could walk in off the 
street. A riverwalk picnic was held, after a 
two-hour tour with a 50-group citizens' 
committee, to the tune of a gypsy violinist. 
An input booth was set up at River Festival 
to collar stray ideas. Six live, hour-long tel- 
evision programs were aired on the local 
channel and viewers were asked to call in 
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their ideas—which were plotted on maps 
or added to lists. Many of the ideas were 
discussed by the planners, others were 
sketched and presented on the programs. 


Jury comments 

Bonner: It asks people to enter into some 
design decisions in a way that is calcu- 
lated to get more attention. TV is the me- 
dium of a lot more people than even the 
newspaper. It's immediate and it's under- 
stood. You call up and you can see some- 
body walk over and put a pin on a map 
right where you said something ought to 
be done. 

Affleck: It seems a quite sophisticated use 
of a powerful medium to involve people. 
It's a little hard to see what the result will 
be environmentally, but that is not what we 
are citing them for. Rather, it's an impor- 
tant effort, well worked out, to involve 
planners with their true clients, the users. 


Credits 

Architects: Moore Grover Harper, P.C., 
Essex, Conn., and Lorenz Williams Lively 
Likens & Partners, Dayton, Ohio: J.P. 
Chadwick Floyd, Stephen J. Carter, Proj- 
ect Managers; Leo E. Lauterbach, Charles 
W. Moore, partners in charge; Robert L. 
Harper, William H. Grover, Jefferson B. 
Riley, Glenn W. Arbonies, Robert E. Reed, 
Jr., project team. 

Consultants: King and Gavaris, Hydro En- 
gineering; Mary Ann Rumney, Brenda 
Huffman, graphic design; Hammer, Siler, 
George, Market Research; WOET-TV, Day- 
ton, Ohio, University Regional Broad- 
casting, Television Production; Jefferson 
B. Riley, Brenda Huffman, renderers. 
Client: Miami Conservancy District, in co- 
operation with the city of Dayton, Ohio, 
Montgomery County, Ohio, and the River 
Corridor Committee of the Dayton Area 
Chamber of Commerce. 
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Citation 


Arrowstreet Inc. 
Jan Frankina 


Advance 
10 Your Street Whouses your stroet? 
How? When? Can 
people do the things 
they want to do there? 
What 


Take a look around at 
your sidewalk, your 


——— street, your neighbor Can you? . 
Pizza hood Using Pieces — could make it more 
eyo Together, consider pleasant, better, 
the uses, the style quieter, cleaner, 
the scale clearer, safer, nicer? 
T 
IN Read the 
EN Birthday Book 
Advance 


to Page6 
N Browse through the 
see what s available 
may be combined to 
create street spaces 


in the Pieces To- 
gether section. 


Developed as part of the Bicentennial, 
The Birthday Book is a way for citizens 
to contribute to their environment. 


Program: To design a way for individuals 
and citizens' groups to participate in en- 
hancing their neighborhoods through 
small-scale physical improvements of the 
public spaces. 

Site: Boston, Massachusetts. 

Solution: ^ catalogue of gifts from which 
people can choose—trees, shrubs, plant- 
ers, trash receptacles, water fountains, 
bike racks, play equipment, and more. It is 
a do-it-yourself workbook for lay people. 
The books are distributed free and Boston 
200 helps citizens choose sites, cuts red 
tape for permits and licenses, provides 
matching funds, and assists in whatever 
way is necessary to see that the project is 
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Game 


Catalog of Pieces and 


See how the elements 


Proceed to Boston 200. 


Come see us Look over 
Have a potluck dinner, our selechon of equip- 
or a bake sale. Work ment Wave 
through your mer- searched out the 
chants a$sociation, Pa ae i your 
garden club or church —and can 
croup. (More sugges- offer several dif- 
tions? See Dollars- ferent varieties 
Ideas, p 20.) People and several price 
like 10 help- espe- ranges too. 


cially when it helps 
everyone 


zz 


*ginning to get 
ome ideas? Advance 
Try Your Own 
Gndip 21) Putting 
the Pieces Together 


provides.sizes and 
imensions for birth- 
ay gift possibilities. 


P 
Your Gift Is Ordered $; 


Boston 200 will 
handle all the details. 


Board 


carried out. So far, $39,000 worth of gift 
projects are in place or underway. 


Jury comments 

Affleck: It's imaginative, a warm and hu- 
mane proposal. Again, | don't think that we 
are able to judge the results, but what we 
are citing is the method used to involve 
people in their own environments. 

Bonner: | think it's a great way for an indi- 
vidual to assume public responsibility, at a 
scale and in a way that an individual can 
actually accomplish something. 


Credits 

Architects: Arrowstreet Inc., Cambridge, 
Mass. and Jan Frankina. Myron Miller, 
project director; Jan Frankina, design and 
photography. 

Client: Boston 200 Corp. Katherine Kane, 
director; Barbara Wise, program director. 


A 
772 Holes are dug Tou 


tions poured, drain- 
age corrected piping 
; readied- whatever is 
needed. we arrange 


The Site Is Prepared 


Boston 200 coor- 
dinates with appropri- 


Your Site 
Has Problems 
Return to Boston 200 


The Birthday Book 
and the Coordinator 
at Boston 200 can 
help you with your 
Particular problems— 
and your community's 
needs. We can find 
alternative designs or 
special equipment to 
fit your exar! require 
ments. 


Collect A 
Double Your Money 


Boston 200 has 
matched your gift and 
doubled your money 
— Pay your dollars 
and Advance to Go! 


Congratulations! 
You are awarded 

à Bicentennial 
Citizen Certificate! 


hanging basket can help ` *- 
celebrate the season 
— for $10 you can 
have marigolds in 
July or holly at 
Christmas. 


1. Decide where you would like to have a tree or shrub planted — and how 
many 


2. Cal us and we'll give you detailed advice on varieties avaiable exact 
cost. and when your tree can be planted. It costs $125 to plant à two 
inch diameter tree in a park and $165 to plant it on the ssdewalk ot 
concrete has to be broken). For private yards, a smaller Hess expensive 
tree may be used 


3. Well survey the site and help you make the best choice. 


4 Ourcontractor will dig holes and plant your tree or shrub 


5. Finally. wel provide you à detailed fact sheet on the most appropriate 
procedures for maintaining your tree or shrub when to prone. feed 
water. etcetera 
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We have backless 

benches to watt on. or : Pise 
How many times have ones with arm and ttt tt EL 
you thought about back rests to relax on i > Ne 
having a bench on Benches that hook EUPUPEPPPP = 
your street—so you onto walis where side- SSSR ESES SERRE EE 
could sit inthe shade, walks are narrow. 
wait for a bus, rest Even benches that 


j s NO your packages, enjoy — wrap around planters @ 
- Help show people L Eee PS z aneighborly chat, or and have their own + 
where they should ny ] built-in shade. We ve 
walk, and keep cars " | 
- where they belong. 
Boards are for sit- 


_ ting leaning, resting 
tand for 


too) They are direc- 
| tional devices for 
L detining the sidewalk 
- an front of your office 


| blavareas They come 
+ m different sizes and 
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The Ergon Chair won the A.S.I.D. Award for “Best Design.’ 


ER 


re acclaim is coming for its “Best Supporting Performance: 


Ten years of Ergonomic research by 
designer Bill Stumpf paid off inanew system 
of chairs you must sit in to believe. These 
chairs provide amazing back and circulatory 
support for any sitting position. It really takes 
an Osteopath or Vascular specialist to appre- 
ciate all that an Ergon Chair does do and 
doesn't do for a body. But the person whose 
body sits and works for any time in this chair 
knows that it is not a tiresome experience. 

Already the Ergon Chair is a stunning 
success. The award-winning design, superb 
supporting performance and surprisingly low 
price add up to the fact that Herman Miller 
has brought forth a winner. A new classic. 

Proving this to yourself is something you 
must do sitting down. Try any or all of the 5 
basic models of the Ergon Chair (Executive, 
Management, Operational, Secretarial and 
Lounge). This can be arranged at any of our 
showrooms or participating dealers. For the 
location of the one nearest you, contact 
Herman Miller, Inc., Zeeland, Michigan 
49464; Telephone (616) 772-3442. 


iz herman miller 
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Eames tables surpass other tak 
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very Way except cost. 


Charles Eames did not design his tables to 
compete in price with other tables. Although 
they do. 

Like his other works, Eames tables reflect 
his overriding concern for design integrity, 
for structure, function and materials. 

Eames approached tables like an architect, 
so his product is remarkably durable and 
stable. These tables will last for years. 

And they can beautifully accommodate 
almost every office need and decor. 

Finishes range from rich rosewood veneers 
and elegant marble to simple plastic laminates. 
Sizes and shapes vary from a 30" circular work 
table to a 22’ conference room table with a 
segmented base, Eames' innovation to 
support weight without bulk. 

Herman Miller builds the Eames tables. 
Builds them with quality workmanship and 
care. And to make your job easier, builds them 
in styles and colors that coordinate with 
other Herman Miller products. 

Your Herman Miller dealer has a selection 
of Eames tables that should convince you. 
Look carefully and you will see there is a vast 
difference between these and other tables 
you might choose. Even though it is not 
reflected in the cost. 

For more information, contact your dealer 
or Herman Miller, Inc., Zeeland, Michigan 
49464; Telephone (616) 772-3442. 


Circle No. 354, on Reader Service Card 


L4* herman miller $ 


If new Carlstadt acrylic/wood mouldings look 
like real wood, that's simply because they are. Real 
oak, ash, or walnut. 

Yet there's a difference. The natural hardwood 
is impregnated throughout with tough acrylic plastic. 
Sothe "finish" is as deep and durable as the moulding 
itself. That's why Carlstadt acrylic/wood mouldings 
require hardly any maintenance. 

These prefinished mouldings come in six 
distinctive profiles. In three natural wood species. 
An ideal choice wherever the warmth and texture of 
fine hardwood is desired. Recommended for interior 
use only. 

As part of the Carlstadt System, acrylic/ 
wood mouldings can be combined with an assortment 


Carlstadt 
acrylic/ wood 


® JULIUS BLUM & CO., INC., CARLSTADT, NEW JERSEY 07072 
TELEX 13-3491 


N.J. (201) 438-4600 * N.Y. (212) 695-2236 + 


THE MOST COMPLETE SOURCE FOR ARCHITE 


TURAL 


of different posts, fittings, and decorative panels. 
So they offer custom design possibilities with the 
economy of standard component production. 

Best of all, Carlstadt acrylic/wood mouldings 
are available, from stock, through local metal fabri- 
cators everywhere. For complete information, 
including engineering data, request Catalog 12 
or see the BLUM listing in Sweet's General Building, 
Industrial Construction and Comprehensive Engi- 
neering files. 


RIDGEVIEW JR. HIGH SCHOOL, Montgomery County, Maryland — 
Arch: Lawrence & Grimm; Fabr: Acme Iron Works, Inc. 


MOULDINGS: the color variation of walnut, ash and oak. 


UNITED STATES BANK OF SEMINOLE, Sanford, Florida— Arch: 
Shubert Construction Company; Fabr: The R. G. Coffman Co., Inc. 


METALS 


Member of NAAMM, NOMMA, NAAD & Steel Service Center Institute | ! 


MOULDINGS 


" 


RIDGEVIEW JR. HIGH SCHOOL UNITED STATES BANK OF SEMINOLE 
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Technics: Specifications clinic 


Aesthetic evaluation 


Alvin D. Skolnik, FCSI 


Appraising the anticipated distortion in large lights 


of tempered or reflective glass by viewing small samples 


is not possible; full-scale mock-ups provide answer. 


The increasing use of high performance glass has created 
a greater need for full-scale mock-ups to permit realistic 
aesthetic appraisals. Most architects are familiar with the 
distortions evident when large lights of heat strengthened 
or tempered glass are used. These distortions are even 
more apparent with reflective glasses. It is not possible for 
an architect to appraise the effects of anticipated distortion 
by viewing small samples of the glass being considered. It 
is equally impossible for him to describe these effects to his 
client unless a full-scale mock-up can be viewed under 
conditions which will simulate the inplace color and flat- 
ness characteristics. 

The mock-up: Ideally, the mock-up should be erected at 
the job site or a closely similar environment, and oriented 
as the final building will be. It should be a full-scale repro- 
duction of vision and spandrel area modules; built to the 
same tolerances expected for the final building construc- 
tion. Adjacent components (such as framing members) 
should be accurate as to their color and finish. The glass 
manufacturer should be asked to furnish units which repre- 
sent their normal range of manufacturing tolerances with 
respect to color variation, reflectance, flatness, coating uni- 
formity, and light transmission. 

Color evaluation: The human eye distinguishes millions 
of variations in color. Due to the ‘‘chameleon-like’’ behav- 
ior of reflective glasses, it is important to make observations 
over a period of time under changing environmental condi- 
tions. Both transmitted and reflected light must be consid- 
ered. Where tinted glass is used, the transmission and re- 
flection will have a different appearance than if clear glass 
was the substrate. With reflective insulating glass units, 
there is a variation in appearance which results from the 
different surfaces which may be coated. Double images are 
apparent when the No. 3 surface is coated, although this 


Author: Alvin D. Skolnik, FCSI is Director of Research and 
Specifications for Skidmore; Owings & Merrill, New York. 


of glass 


Mock-up building for demonstrating reflective distortion and comparative 
flatness of architectural glass. Photo: courtesy of PPG Industries, Inc. 


may not be objectionable on high-rise buildings. 

Flatness evaluation: Because there is a tendency to look 
at reflective glass rather than through it, distortion is more 
important than in non-reflective units. However, each man- 
ufacturing process leaves its own distortion pattern and 
each glass substrate will exhibit its own distortion charac- 
teristics. Heat strengthened and tempered glasses distort to 
the extent that even in non-reflective units a mock-up 
would be helpful for aesthetic evaluation where large lights 
are involved. The degree of reflectivity and the nature of the 
reflected objects are influences. Trees, sky, and clouds are 
less critical than reflected adjacent building elements. Nor- 
mal expansion and contraction, structural loading, sash 
twist due to construction tolerances on framing members, 
and stress induced through the glazing media are all fac- 
tors which contribute to distortion. In insulating glass units, 
variations in barometric pressure will cause Changing pat- 
terns of distortion. 

Mock-ups have proven their worth as ameans of more 
accurately predicting the performance characteristics of 
window walls. They have also been accepted as a device 
for evaluating the appearance of architectural concrete as 
well as many other building elements. In the aesthetic eval- 
uation of glass, a full-scale mock-up will enable the archi- 
tect to better visualize the appearance of the building, will 
make it easier for him to explain the design to his client, 
and will help to create an environment which tends to pre- 
vent misunderstandings. 
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Kawneer Thermal Barrier Produ: 


Thermal integrity fc 
a changing work 
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Today's building will live its life in a different world. Life c 
costing (rather than initial construction economies) 
become a primary concem. This means that thermal 
siderations must receive more and more emphas 
architectural design. Building materials will need to bı 
integral part of interior climate syste 


To conserve our energy resources, the designer must | 
beyond conventional building materials and solut 

in order to achieve thermal integrity. For exampl 
curtainwall designs, the aluminum glass-holding mem 
themselves can make a vital contributio 

thermal efficie 


Kawneer pioneered the positive thermal break con 
in windows and wall systems. By providing a ther 
barrier, contact between inside and outside r 

is eliminated. Heat transfer to the outside du 

cold months and into the building during w 
months is minimized. Result: Expendit 

for heating and air conditioning 

reduced and energy is conserved. And, by offerinc 
extensive line of thermal barrier products, Kawne: 
able to give you a great degree of design latitude, provi 
thermal integrity without esthetic compron 


All of these innovative products are covered 
in the Thermal Products section of Sweets 
Architectural File. Or, write for our newbook, Kawneer TL 
Thermal Barrier Products, Kawneer Architectural qu 
Products, Dept. C, 1105 North La 
Front Street, Niles, Michigan 49120. 


Circle No. 344, on Reader Service | 
KAWNEE 
ARCHITECTURAL PROD 


1105 NORTH FRON 
F NILES, MICHIGAN 4 


1602 I.G. Thermal Curtainwall — choose 
from a wide variety of thermal curtainwall 
systems for high-rise buildings and framing 
systems for store front and low-rise applications. 


Thermal Windows — one of a diverse 
tion of windows that accommodate many 
ions. Shown here with thermally broken 


! Stickwall. SM 350T Thermal Framing — The 
patented seamless coupling mullion 
feature on this product provides a 
unitized framing system with 
unbroken sight lines. 


‘The Prudential insurance Company Ua 
_85N Livingston Ave, Roseland. NJ. | 


Architect The Grad 


Parnership. Newark NJ. 


Integrated Ceiling Systems 
from Johns-Marnville. 


Now you can create ceilings that work 
as beautifully as they look. 


Appearance and performance. That's what 
you'll have when you specify an integrated 
ceiling system from Johns-Manwville. 

Our wide choice of attractive ceiling con- 
figurations allows you the kind of design freedom 
you want. And we've combined these with 
lighting, sound control and air handling options— 
all from one manufacturer—for a truly integrated 
ceiling system. 

Attractive modular grid intersection. 

Until now, modular ceiling grids have rarely 
been the object of aesthetic praise. We're intro- 
ducing one that will be, with mitered flanges and 
a thru-regress at all intersections. 

And, it's versatile. Air boots go anywhere on 
any runner. Telephone and electrical wiring is 
easily dropped through the grid. 

Besides outstanding appear- .:. 
ance and versatility, the grid , 
shape offers superior struc- 
tural properties. It's roll- 
formed from 25-gauge = 
steel andlockstogetherin — 7 ^ 
three planes to accommo- ' 
date vertical, lateral and tor- 
sional loads. 

Efficient distribution of light. 

J-M Integrated Ceiling Systems feature 
Holophane luminaires, backed by 75 years of 
experience and technical leadership in pro- 
viding energy-efficient lighting solutions. Our 


luminaires provide visually comfortable illumina- 
tion, too. Even the new energy-saving HID lamps 
may be used without creating brightness problems. 

We also offer computer-aided evaluations 
of lighting lay- 
outs for your 
project planning. 
True sound control. 

With J-M Integrated 
Ceiling Systems, you can — 
select the acoustical material most appropriate 
for your requirements. Whatever the criteria — NRC, 
STC, durability, appearance or fire endurance — 
you have a choice of J-M acoustical products. 
Quiet, dependable ventilation. 

J-M air handling systems are known for reli- 
ability and flexibility. They maintain excellent 
distribution patterns even at low volume outputs 
and go virtually unnoticed in the ceiling. You 
don't see them and you don't 
hear them. And, if you want to 
move an air terminal, it’s as 
simple as lifting it from 
The current position and 
inserting it at the new. No 
tools are required. 

Learn more about 
Johns-Manville Integrated Ceiling 
Systems. Call your local J-M office or write: 
Johns-Manville Sales Corp., Holophane Division, 
Greenwood Plaza, Denver, Colorado 80247. 
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Nearly two decades have 
passed since the late 
Frank Lloyd Wright's 
comment on Follansbee 
Terne was first 
published. No comparable 
product has ever received 
such an endorsement 

from such a source, and 
we reprint his statement 
here in the belief that 
time has not lessened 


its fundamental impact 


or its relevance to 


contemporary design. 


FOLLANSBEE 


FOLLANSBEE STEEL CORPORATION 
FOLLANSBEE, WEST VIRGINIA 
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Imaginative new conceptions in architecture can 
frequently trace their origin to a basically 
simple idea. One of the oldest types of roofing, 
terne metal, thus lends itself to many dramatic 
new applications in the contemporary idiom. 
Because of its inherent adaptability in both form 
and color, Follansbee Terne permits the visible 
roof area to become a significant part of 
structural design. Thus by re-discovering and 
re-interpreting a time-tested material, we make 
out of the very old the very new. I have 
furthermore found terne superior to other 
roofing metals in economy, color-adherence, 


heat-reflection, permanence, workability, and 


low coefficient of expansion. 


It's the law 


Win some, 
lose some 


Bernard Tomson and Norman Coplan 


A malpractice suit against an architect is no longer 
an unusual occurrence. With the increase in such 
litigation has come a variety of judicial rulings (not 
always consistent) as in the cases cited below. 


A major area of judicial concern has centered on the time 
period within which a suit for malpractice must be instituted 
under the applicable statute of limitations in the jurisdiction 
in question. 

We have previously reported (It's the law, Oct. 1976, p. 
98) upon a decision of the highest court of the State of New 
York which rendered unclear the appropriate rules to be 
applied in this area (Matter of Paver & Wildfoerster), and 
which decision appeared to enlarge the area of potential ar- 
chitectural liability. The Court in the Paver decision held 
that even though a malpractice action had traditionally 
been considered one sounding in negligence calling for the 
application of a three-year statute of limitations, in an arbi- 
tration proceeding, the six-year limitation, for contract ac- 
tions governed. We pointed out that the language of the de- 
cision was so broad as to create some probability that it 
might be extended to legal actions as well as to those in 
arbitration. 

Several weeks after the determination in the Paver case, 
the Appellate Division of the Supreme Court of New York 
rendered two decisions (Sears Roebuck & Co. v. Enco As- 
sociates, Inc. and Steiner v. Wenning), which limited the 
application of the Paver case to its facts. In the Sears Roe- 
buck case, the parties had entered into an architectural 
contract in May 1967 for the design of a system of ramps to 
be integrated into the parking facilities of the plaintiff's new 
store. The contract was the standard American Institute of 
Architects form. The construction was completed in the 
spring of 1968, and in April 1970, the plaintiff observed 
cracks in the ramps. An action for $1,350,000 was initiated 
against the architect in June 1972 whereby the plaintiff 
sought to recover the cost of reconstruction and other 
damages. The Trial Court, in dismissing the action, con- 
cluded that the action was one essentially for professional 
malpractice which was governed by the three-year statute 
of limitations running from the time when the professional 
performed the work. Upon appeal, the plaintiff contended 


that the determination of the Court of Appeals in the Paver 
case mandated that the six-year statute of limitations be ap- 
plied to this case. 

The Appellate Division of the Supreme Court first consid- 
ered whether the action was one for architecture malprac- 
tice or for breach of contract. The Court Stated: 


"If the services relate primarily, if not exclusively, to the 
profession involved, the gist or gravamen is malpractice, 
unless they fall within the recognized exceptions. The ser- 
vices here rendered, unlike those of carpenters or masons; 
were clearly professional. By training and by law they are 
peculiarly limited to those who qualify by accredited aca- 
demic studies in the discipline and by subsequent govern- 
mental licensing. Their end product, the plans, no less con- 
stitute the practice of an honorable profession for which, if 
done negligently, responsibility attaches in similar vein as it 
does to a lawyer whose contract or will is unprofessionally 
drawn, or to a physician who misdiagnoses or malad- 
ministers. The aggrieved client or patient has his remedy in 
negligence, not in contract.” 


The Appellate Division then considered the application of 
the Paver case to the facts before it. It pointed out that in 
resorting to arbitration, as distinct from legal action, the tra- 
ditional and constricting rules applicable to actions at law 
in negligence have been contractually waived by the par- 
ties and that the parties by virtue of their contract, may re- 
solve by arbitration what they could be time-barred from 
doing at law. The Court went on, further, to point out that in 
squaring Paver to the appeal before it, it was not necessary 
to squeeze the facts into the Paver mold ‘for, properly un- 
derstood, it is limited to the facts.” 

In the Steiner case, the second decision of the Appellate 
Division, the parties had entered into a contract for the 
preparation of plans for the design of a one-family house. 
The house was constructed in 1965, and legal action 
against the architect was commenced in 1969. The con- 
tract included administration of the construction contract 
by the architect. The Appellate Court, in affirming the order 
of the Trial Court dismissing the action as being time- 
barred under the applicable statute of limitations, stated: 


“Pre-Paver, there was little judicial doubt that the plain- 
tiff's sole recourse was in malpractice. If so, the action is 
time-barred. The question remains whether Paver has 
opened the floodgates or has so eroded or blurred the for- 
mer confines distinguishing malpractice from contract as 
virtually to render the six-year statute applicable no matter 
how tenuous the claim of any continuing obligation on the 
part of the professional. In our opinion, it does not. Paver 
holds that where the parties, by contract, provided for arbi- 
tration, and resort has been had to arbitration, the arbitrator 
is not then bound by the former constricting rules segregat- 
ing breach from delict. Hence, the arbitrator could proceed 
to adjudicate the parties' claims and determine liability un- 
der either doctrine.” 


The decisions discussed will be welcomed by the archi- 
tectural profession as they seem to have slowed the judicial 
trend toward expanding the area of potential architectural 
liability. O 
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one coat of 
VIP Ombrella. 


d our 
expectations. All color imper- 
fections have been blended 
out and the towers appear to 
be 10 stories of monolithically 
poured concrete" 


...John P. Fullerton, A.I.A. 
Nichols, Fullerton, Py & Vavra. 


Now, for the first time, you can waterproof natural 
concrete or masonry and do away with stains, form 
marks and patching without streaking or lapping. 
Simply apply VIP Ombrella semi-opaque. 

The first semi-opaque coating that waterproofs but 
won t streak, run or show lap marks. And our clear 
has 26% solids — the highest in the industry. 

If your concrete or masonry looks great, protect it 
with VIP Ombrella clear. You'll be protecting your 
client, too. 


e 
A division of Warth Paint Company 
7245 N.W. 43rd St. * Miami, Fla. 33166 


Phone: (305) 592-6045 
WATERPROOFING 
SYSTEM 
See Sweet's Catalog 7.9/Vi or contact Warth Paint Company for your 


individual copy. For product availability, call Sweet's BUYLINE 
800-255-6889. In Kansas call 913-262-5761 collect. 
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Books 


American Temples 
and Palaces 


Temples of Democracy: The State Capitols of the USA 
byHenry-RussellHitchcockand WilliamSeale. New York, Har- 
court Brace Javanovich, 1976, 339 pp., 113 ill., $29.95. 

Reviewed by Walter C. Kidney, former P/A associate editor. 

For nearly two centuries American architects have been 
drawn, like moths to a rather smutty flame, by the opportu- 
nity to design a state capitol. They have usually been 
singed in the process. The architect of the Pennsylvania 
capitol actually ended up in jail, while the interior dec- 
orator—who on aesthetic grounds deserved it more—was 
convicted but not sentenced. Elijah Myers, who had the 
getting and fulfilling of public commissions down to a sci- 
ence, eventually died of nervous prostration. Many others 
had to endure campaigns of slander, demands for belated 
alterations, the snarls of their disappointed fellow archi- 
tects, and asinine mischances such as that at Arkansas. 
There, while the architect was recovering from typhoid, 
some helpful soul staked out the foundations behind the 
still-standing walls of the old penitentiary grounds; when 
the walls came down and the architect came back, the 
capitol foundations proved to be some 50 feet off axis from 
the approach avenue. 

You can see that this is a rather rich book. Architectural 
history, political and social history, and anecdote are 
blended together, as the narrative swings trapeze-fashion 
across the country, picking up new capitols in chronolog- 
ical sequence. It is all most interesting, imparting mixed 
feelings of aesthetic pleasure (now and then), amusement, 
and a certain gentle disgust. 

Several things are a pity: 

That there was not more. Not all capitols, of all periods, 
are mentioned; not all the important information was given; 
and there should have been about three times as many il- 
lustrations. These lacks are due to the market for the book, 
surely not to the resources the authors acquired. 

That some touches of doctrinaire modernism enter a dis- 
cussion of buildings so prevailing classical. | feel that some 
of the buildings, and their architects, are underrated. 

That what may be called the adverbial vice is present: 
"When money ran out [at Washington] Walter [the archi- 
tect] calmly returned to Philadelphia." How do we know he 
was calm? There are many passages like this that are said 
in such a way that they can represent the known facts, 
guesswork, personal bias, or even an inert filling for a sen- 
tence considered too bleak without them. 

And yet, this is a very interesting book. 

The Twilight of Splendor: Chronicles of the Age of 
American Palaces by James T. Maher, Boston, Little, 
Brown and Company, 1975, xix + 453 pp., 141 ills. $15. 

Whitemarsh Hall, Ca' d'Zan, Vizcaya, San Marino, and 
Shadow Lawn were five palatial American mansions built 
between the coming of the income tax and the onset of the 
[continued on page 104] 
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Architectural Presentation 
3 Techniques 


By William W. Atkin, 
196 pp., illus., ... $15.95 


This book includes presentations 
ranging from simple sketches in pen- 
cil and pen-and-ink to elaborate 
drawings, photographs, slide presen- 
tations and various combinations of 
media achieved with overlays, camera 
techniques and modern reproduction 
methods. 

Circle B603 under Books. 


"abrics for Interiors 


lack Larsen and Jeanne Weeks, 
pp., illus., . . . $14.95 


pletely geared to current trends, 
book can make the difference 
ween costly mistakes and suc- 
sful, personalized interiors. It ex- 
ns functions and requirements of 
ics for windows, furniture, walls 
ceilings. 

le B601 under Books. 


The New Downtowns 


-ouis G. Redstone, FAIA, 
pp. illus., . . . $22.95 


jerously illustrated with drawings, 
los, aerial views, site plans, and 
criptive comments, this practical 
le describes over 50 significant 
e histories illustrating the suc- 
sful revitalization of central busi- 
S districts in large and small cities 
he United States, Canada, and 
rseas. x 

le B602 under Books. 


4 The Autonomous House 


By Brenda and Robert Vale, 
224 pp. illus., ... $10.00 


Two architects offer practical solu- 
tions to the design of a house that 
operates independently within its 
environment. This “Autonomous 
House” is not linked to utility lines for 
gas, electricity, water, or drainage; 
but instead uses the energy of sun, 


wind and rain to service itself and pro- 
cess its waste. 
Circle B604 under Books. 


Architectural Rendering 
5 The Techniques of 
Contemporary Presentation 


By Albert O. Halse, 326 pp., 
illus., 2nd edition, 1972... $26.50 


This completely up-dated revision of 
the most widely used guide to archi- 
tectural rendering covers all working 
phases from pencil strokes to finished 
product — and shows how to obtain 
the desired mood, perspective, light 
and color effects, select proper equip- 
ment and work in different media. 
Circle B605 under Books. 


6 Color for Architecture 


By Tom Porter and Byron Mikellides, 
150 pp. illus., . . . $20.00 


This book makes a detailed plea for a 
greater use of color in the built envir- 
onment, both for aesthetic appeal and 
on the grounds of human require- 
ments. Studies of the nature of color 
are presented against a color chart 
which is of practical use to architects 
and environmental designers. 

Circle B606 under Books. 


7 Housing 


By Macsai, Holland, Nachman, 
Yacker, 483 pp., illus., .. . $30.00 


This book on the subject of multiple 
housing serves as a refresher course 
for the architect, a handbook for the 
novice, a reference book for the stu- 
dent, a course guide for the professor 
and as background for the housing of- 
ficial. 

Circle B607 under Books. 


8 Depression Modern 


By Martin Greif, 
192 pp. illus., . . . $15.00 


Focusing on the period between 1934 
and 1940, the author shows that a 
relatively small group of young, bril- 
liant, energetic designers created for 
the first time a national style that was 
uniquely American. In five years this 
style changed the shape of virtually 
everything in the American home, in- 
cluding the home itself. 

Circle B608 under Books. 


9 Interior Lighting 


By James Nuckolls, 
371 pp., illus., ... $22.00 


In this book technical information is 
directed to the designer who needs to 
know why lighting is applied, as well 
as how to doit. The textis not meant to 
replace engineering references but 
rather to augment them for the de- 
signer who works with the art as well 
as the science of lighting. 

Circle B609 under Books. 


Apartments, Townhouses, 
1 (0) And Condominiums 


Edited by Elisabeth Kendall 
Thompson, 

228 pp., illus., .. $18.50 

This heavily illustrated volume takes 
into consideration a number of new 
criteria in its examination of both low- 


Frank Lloyd Wright's 
Usonian Ho 


uses 


and high-rise buildings, as well as 
townhouses. In-depth coverage of 
garden complexes on suburban sites, 
designing for low and moderate in- 
come groups, conversions, large 
scale developments, apartments and 
condominiums for resort areas, and 
interiors round out this useful, up-to- 
date volume. 

Circle B610 Under Books 


Frank Lloyd Wright's 
1 1 Usonian Houses 


by John Sergeant, 
207 pp. illus., ...$24.50 


In this well-illustrated and thoroughly 
documented book, the late period of 
Wright's prolific career is reassessed 
and his philosophy of building with 
nature rather than against it is an- 
alyzed. Wright's Usonian houses, his 
Taliesin working communities and his 
plan for Broadacre City has a new 
relevance as energy conservation and 
ecological integrity have become the 
dominant concerns of the environ- 
mental design professions. 

Circle B611 Under Books 


1 2 Designer's Guide to OSHA 


By Peter S. Hopf, A.I.A., 
288 pp. illus., . . . $19.50 


This practical volume translates 
OSHA's. tens of thousands of words 
into easy-to-use drawings, diagrams, 
charts and graphs. With OSHA viola- 
lions increasing, engineers obviously 
need a working guide to compliance 
with government job safety and health 
standards. This book fills that need. 
All material is presented in the same 
sequence as the OSHA regulations 
are written. 

Circle B612 under Books. 


The Failure of 
1 3 Modern Architecture 


By Brent C. Brolin, 
128 pp. illus., . . . $11.95 


The author, a practicing architect, 
demonstrates how modernism in ar- 
chitecture is rooted in outmoded and 
invalid 19th-century principles. He 
proposes an architecture in which 
buildings fit into — rather than stand 
apart from — their surroundings and 
users’ lives. 

Circle B613 under Books. 


1 4 Energy and Form 


By Ralph L. Knowles, 
198 pp., illus.,. . . $27.50 


This is a scholarly, theoretical book, a 
major work that will be used for years 
to come. The projects described con- 
centrate on reducing environmental 
problems in individual or groups of 
buildings by controlling shape and 
structure, scale and surface, volume 
ratio, location and orientation, isola- 
tion and insulation. 


Pubisher will bill you direct before 
shipping any book. 
Circle B614 under Books. 


1 5 Office Building Design 
288 pp., illus., ...$21.50 


This thoroughly revised edition of a 
popular Architectural Record book 
offers the most up-to-date coverage 
available on low- and medium-rise of- 
fice buildings, high-rise office build- 
ings, high-rise technology, and se- 
lected office building interiors. 

Circle B615 Under Books 


Building without Barriers 
1 6 for the Disabled 


by Sarah P. Harkness and 
James N. Groom, Jr., 
79 pp. illus., . . .§10.95 


Through pictures and text this book 
explains the reasons behind architec- 
tural requirements for the physically 
handicapped so that those responsi- 
ble for designing educational institu- 
tions, libraries, office and apartment 
buildings, as well as airports and other 
terminals can use their best judgment 
in making design decisions. 

Circle B616 Under Books 


Drawing File for architects, 
1 7 illustrators and designers 


by Marc Szabo 
251 pp., illus., . . . $12.50 


This book provides over 200 pages of 


figures — in the most common and 
natural positions, activities, and types 
of wearing apparel, as well as dozens 
of drawings of boats and cars, all of 
which can be copied freely — by 
direct tracing, photostats, or photo- 
coping machine. The pages tear out 
easily to form an easily accessible fin- 
gertip scrap file. 

Circle B617 under Books. 


1 8 Rendering With Pen And Ink 


By Robert W. Gill, 
368 pp., illus., . . .$7.50 


This paper-back edition is a copiously 
illustrated guide to the techniques and 
methods of rendering, including sec- 
tions on perspective, projection, 
shadow, reflections, and how fo draw 
cars, ships, aircraft, trees, and human 
figures. The author also describes the 
very wide range of instruments and 
equipment currently in use. 

Circle B618 under Books. 


1 O trees 


By Robert L. Zion, 
168 pp., illus., . . . $12.95 


An inexpensive paperback version of 
the book with virtually everything you 
want to know abọut using trees to 
complement the buildings you design. 
Both aesthetic and practical con- 
siderations are given, including tree 
characteristics, as well as cost con- 
siderations, planting, maintenance, 
rate of growth, and city and seashore 
recommendations. 

Circle B619 under Books. 


Building Construction 
20 Illustrated 


By Frank Ching, 
320 pp., illus., . . . $17.95 


Charmingly hand-lettered by the 
author, this book presents step-by- 
step techniques in residential and 
light construction. Containing over 
1,000 drawings, it covers materials, 
finishes, fastenings, posts, trusses, 
slabs, wood joists, light steel/alum- 
inum, structural calculations, plan- 
ning and site work, cost estimating, 
and construction sequencing. 

Circle B620 under Books. 


2 1 Architectural Graphics 


By Frank Ching, 
128 pp., illus., . . . $9.95 


This book presents graphic tech- 
niques available for conveying archi- 
tectural ideas. Included is know- 
how on equipment and materials; 
drafting; architectural conventions for 
orthographic, paraline and perspec- 
tive drawings; devices for rendering 
tonal/textural values and context; 
graphic symbols and lettering; free- 
hand sketching and diagramming; 
and effective presentation of design 
proposals. 

Circle B621 under Books. 


Hotels, Motels and 
2 2 Condominiums 


by Fred Lawson, 
238 pp. illus., ... $39.50 


This is a book on design, planning and 
maintenance. It is an exhaustive, in- 
ternational survey with hundreds of 
on-site illustrations and examples. A 
must for all architects, engineers, 
owners, developers and financiers 
worldwide. 

Circle B622 Under Books 


Specifications: 
23 An Introduction for 
Architecture and Engineering 


By Chesley Ayers, 
448 pp., . . . $13.50 


This is a comprehensive introduction 
to the field of architectural and engi- 
neering specification writing which 
has, in previous editions, established 
itself as a leading reference work. 
The entire field, and every phase of 
the specification writers work, is 
thoroughly covered, including legal 
citations by name and number, in- 
dustrial specifications, value engi- 
neering, computerized specifications, 
and government safety regulations. 
Circle B623 Under Books 
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Four vital areas where it pays 


to specify NSF 


Products made to NSF standards are produced by 
more than 1,500 manufacturers and used by public 
health agencies all across the nation. Products with 
the NSF seal are designed, constructed, tested and 
inspected to protect the public health. Specify NSF 
whenever any of these products are included in 
your plans: 


POTABLE WATER 
PIPE with the 
NSF-pw logo. 


+ 
* 


SWIMMING POOL 
EQUIPMENT with 
the NSF seal. 


FOOD SERVICE 
EQUIPMENT with 
the NSF seal. 


DRAIN-WASTE- 
VENT PIPE with 
the NSF-dwv logo. 


National Sanitation Foundation— an independent non 
profit, non governmental organization dedicated to 
environmental quality. Offices and laboratories: 
NSF Building, Ann Arbor, Mich. 48105 (313) 769-8010 


Circle No. 330, on Reader Service Card 
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Books continued from page 100 


Depression. None, so far as | can tell, passed even briefly 
to a second generation of the family. One is a semi-ruin, 
the others are owned by institutions. One, built for some 
$10 million, sold at sheriff's sale a decade later for $100. 

Insofar as a family is in a position to dictate the sort of 
house it wants, the house may be inexplicable without a 
knowledge of the family. Architects and decorators impose 
arbitrary schemes much of the time, but a strong client has 
the chance to be creative in his own right. True, a man- 
sion—at least when conceived as a palace—is built for pub- 
lic show as well as habitation, and the quirks of its inhabi- 
tants are smoothed over in the name of regularity and 
symmetry, yet some trace of personality may remain. The 
image of Versailles—a royal residence, a capitol, an enter- 
tainment center, a sample fair for French luxury manufac- 
tures, a residential megastructure— pulls one way but 
American bourgeois domesticity pulls the other. And man- 
sion-builders, to complicate matters, may climb rapidly in 
the world, dragging with them or attempting to shuck off 
aspects of their old lifestyles. 

The Twilight of Splendor, then, takes the natural course 
in giving you the lives and careers of the mansion-builders 
as well as supplying the usual academic data of names, 
dates, styles, costs, etc. for the houses themselves. It is it- 
self a rich book, a sampling of many kinds of historic mate- 
rial chosen for its immediate purpose. Its treatment is very 
"literary," very conscious of the chance for an elegant ca- 
dence to a narrative theme, and at times the prose be- 
comes gritty with brief (and cited) quotations, but the infor- 
mation—which is what counts—is there in abundance 
nonetheless. The author is objective about his rich, avoid- 
ing the common temptation to serve up stale gossip in a 
sauce of saliva or venom. He is also very good on the ac- 
tual creation of the houses and on the creators themselves: 
Trumbauer and Abele, a high school dropout and a black, 
designing palaces for the rich but not attending their par- 
ties; Duveen, a Mephistopheles; Suarez and Greber, sup- 
plying the environment; Allard, Alavoine, and Allom, creat- 
ing interior architectures. 

To this writer a truly palatial house raises a question go- 
ing something like this: Was the house in scale with its in- 
habitants? A big Shingle Style house, with its many shapes 
and kinds of windows, implies a rich, personal, and com- 
plex family life, housed comfortably, amply, and precisely. 
A palace, on the other hand, is a symmetrical box, full of 
studied harmonies and calculated effects, and the question 
really is whether those who lived in it enjoyed it, felt com- 
fortable with it, filled it with their way of life, or whether they 
merely rattled around in it. Of the five mansions given here, 
perhaps only Whitemarsh Hall was inhabited by a family 
with the true palace temperament: the Stotesburys built and 
entertained lavishly, had their house blessed by a Cardinal, 
and seemed willing to pay for grandeur. The Ringlings at 
Ca' d'Zan skimped on their house though they too enter- 
tained well. James Deering put his all into the creation of 
Vizcaya, by far the most lyrical of the five, but seems not to 
have known what to do with it once he had it. The Hunt- 
ingtons at San Marino seem merely to have accumulated 
things. And the Parsons at Shadow Lawn built a showplace 
and never entertained. Not a very good score. 


The new look of 


styling economy, 
wall-to-wall. 


The finished surfaces are the key; or rather, 
how they're surfaced. Because starting with the walls 

— then coordinating the partitions, baseboard units, ducting, 
enclosures and even the furniture— you specify surfaces from 
one source. Borden, 


For you, the process is beautifully simple. For the permanent 
walls, you're able to pick from more than 700 famous Guard? 
wallcoverings. Then we assist you in matching or coordinating 
Borden films for the rest of the interior components, pre- 
fabricated for you by the source of your choice. 


The result is a decorative, low-cost, easy-care interior that will 
stay new looking for years. 


Ask us about it. Interior styling— with economy— has a new 
look. And we think you'll like what you see. 


Guard wallcoverings decorate 
the permanent walls (A), 
columns (B) ... and planters (C). 
Borden laminate films 
coordinate on partitions (D), 
heating/air conditioning 
units (E), column 
enclosures (F), furniture 
(G), even a special tack 
board material (H). 


ifiurs]| BORDEN FILMS 


Columbus Coated Fabrics 
* Division of Borden Chemical, Borden Inc. 
Columbus, Ohio 43216 


What 


LUS Pella"Energy Tight" Windows 


tigh 


Pella is concerned with helping to conserve that part of 
America’s energy that goes into heating and cooling our 
residential and commercial buildings. The right windows 
in these buildings, the “Energy Tight” kind that Pella 
manufactures, can help cut energy losses. And when you 
save energy, you're saving money, of course. The following 
charts and graphs demonstrate how, but first, a quick 
refresher course in the “language of energy”. 

British Thermal Unit (BTU) 

A BTU is a unit of heat energy — the amount needed to 
raise the temperature of one Ib. of water one degree 
Fahrenheit. 


R Values 
R Values refer to the resistance a material has to heat 
flow. Higher numbers indicate greater insulating capability. 


U Values 

U Values refer to the total heat flow through the complete 
heat barrier from room air to outside air. Lower numbers 
indicate greater insulating capability. 

SC — Shading Coefficient 

The amount of solar energy (expressed as a ratio) which 
passes through a specified material. 

SHGF — Solar Heat Gain Factor 

The amount of solar energy impinging on a material 
(expressed in BTU/sq. ft./hr.). 

Degree Day ; 
The number of days in the heating season times the 


difference between an inside temperature of 65° and 
the average outside temperature. 


An example of how the R Value of certain materials relates 
to the U Value is contained in the following chart of typical 
building materials and materials used in the manufacture 
of windows. 


R and U Values Compared 


Fiber Glass Insulation (6 inches thick) 
Pine (3-1/2 inches thick) 
Pine (1-3/4 inches thick) 
Pine (1-3/8 inches thick) 


Pella Double Glass System + Slimshade 


Pella Double Glass System 
Insulating Glass (1/2 inch air space) 


o 
4 
2 
E 
2 
o 
= 


Concrete (6 inches thick) 


Single Glazed Windows (1/8 inch glass) 
#16 Gauge Aluminum (1/16 inch thick) 
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Heat Loss by Conduction 
Heat may be conducted out of buildings during winte 
through walls, ceiling, doors and windows. 


Heat loss may be reduced by improving insulation ir 
ceiling and walls. Choosing wood windows glazed with i 
low heat transfer system will reduce losses still further. 


The following graphs illustrate the differences in heat los: 
in dollars per season for each 100 sq. ft. of window area. | 
Values used in calculations are based on winter conditions 


Heat Loss By Conduction — Natural Gas Heating 


$25 


$24 


Heating cost comparisons for a 6000 degree 
day heating season 


Cost based on natural gas heating at 10¢/therm 
and 100 square feet of vision area 


Dollars per Season (6000 Degree Days) 


Heat Loss By Conduction — Electric Resistance Heating 
$200 


$190 
Heating cost comparisons for a 
6000 degree day heating season 


Cost based on resistance electric heating at 
4¢/kWh and 100 square feet of vision area 


Dollars per Season (6000 Degree Days) 


addition to conduction losses, buildings also lose heat 
Je to infiltration . . . cold air entering through cracks 
ound doors and windows. This is where weatherstripping 
id precision manufacture to exacting tolerances become 
1portant. In this chart we compare 20 windows meeting 
10 different industry standards (Class B and A) with 20 
alla Double-Hung and Casement Windows. Each group of 
) windows has 280 lineal ft. of crack. Heat loss through 
filtration for one OX-34 Pella Sliding Glass Door is also 
icluded. Test was calculated at 0° with a 25 mph wind. 


Heat Loss Due To Air Infiltration 


Class "B" Class "A" Pella Pella Pella 
Double- Casements Sliding 

Hungs Door 

20 WINDOWS PER GROUP OX-34 


nother way Pella Wood Windows can help save energy 
nd money is by helping control solar heat gain. This 
educes the amount of work air conditioners must perform 
nd can produce a reduction in electric bills. The chart 
elow compares cooling costs between windows with 
ifferent glazing and shading provisions. 

Cooling Cost Comparisons 

For 90 days of 5 hour Exposure 

(75°inside — 90° outside) 


$56 


$50 


$45 Cost based on: 
Pella Las. 4 on ~ C Eff. 
ision Area 
x Double Class ~ —— SHGF = 200 BTU/ft?/hr 
System Electrical Cost 4¢/kWh 
U=0.53 
SC—0.84 


30 


Pella 
Double-Glass 
Insulation 


20 
(White) closed 


U=0.41 
SC=0.18 


$10 


MY ae 


Pellas exclusive Double Glass Insulation System and 
optional Slimshade® (shown below) greatly improve the 
energy efficiency of Pella Windows. 


13/16” 3/16” 
insulating space 


insulating space 


More Insulation 

for Less Money 

Only Pella makes a 
double glass window with 
a full 13/16” dead air 
space between the panes. 
Andthe greater the space 
between panes (up to 
about 1") the greater 
the insulation value. As a 
result, Pella's Double 
Glass Insulation System 
actually outperforms ordinary insulating glass and costs 
less per window. Add this fact to Pella's many other 
"Energy-Tight" features and you have a truly superior 
energy saver. 


Pella Double Glass 
Insulation 


Ordinary 
insulating glass 


Only Pella makes the 
Slimshade®. It fits in the 
13/16" dust-free, dead air 
space between the panes 
of the Pella Double Glass 
Insulation System and 
provides privacy at the 
touch of a dial. But even 
more important, the Slim- 
shade®, when completely 
closed, can reduce heat 
of a dial to control loss by as much as 62% 

heat and light and solar heat gain up 
to 82% when compared with single unshaded glass. An 
option that offers real savings in today’s energy-short 
economy. Note that a variable system such as Pella's 
unique Slimshade® is an advantage both summer and 
winter. In summer, heat gain is reduced, but in winter you 
can take advantage of solar heat with the Slimshade® open. 


Optional Pella 
Slimshade® open 
to let in the view 


Adjusts at the touch 


FREE CATALOG. For more detailed information, use this 
coupon to send for your free copy of our28-page, full color 
catalog on Pella Clad Windows & Sliding Glass Doors. See 
us in Sweet’s General Building File. Call Sweet’s BUYLINE 
number or look in the Yellow Pages, under "windows", for 
the phone number of your Pella Distributor. 


Name 


Firm 


Address 


City CN GRE BE I SO 


State ZIP 


Telephone 


Mail to: Pella Windows & Doors, Dept.T35A7. 100 Main 
Street, Pella, lowa 50219. 

Also available throughout Canada. 

This coupon answered within 24 hours. 
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> glazing system can't solve every design problem. 
Tremco gives you several systems — each 
eloped to satisfy different design priorities 

hout compromising appearance or performance. 
‘he Tremco Vision Strip, POLY-WEJ, Dry 
zing and WEJ-Grip systems can handle all or 
st of your glazing requirements. Occasionally, 
rever, you may face very special glazing 
ditions. Then your Tremco man can help you 
ibine Tremco glazing components into a special 
tem that will do the job. 


The Vision-Strip System is designed 
to satisfy a broad range of glazing 
requirements. Tremco Pre- 
shimmed 440 Tape provides 
a continuous shim that 
cushions the glass 
around thefull perim- 
eter and prevents 
pressure points and 
squeeze-out. À con- 
tinuous heel bead of 
MONO sealant pre- 
vents leaks at tape 
corners and sash 
joints. The Tremco 
Vision Strip shims 
full interior perimeter and provides a trim, clean 
it line. These three components combine to give 
1 leakfree security in a broad range of applications. 


Heel Bead 


The POLY-WEJ™ com- 
pression glazing system is 
a combination of wet and 
dry components that is 
ideal for solving the in- 
herent problems of stick 
curtain walls, rain screen 
walls, or offset strip 
windows. The pre- 


adhesive POLY- 
shim? tape provides 
a continuous shim 
for even windload 
transfer. The 
POLY-WEJ neo- 
prene gasket is 
engineered for high 
3ensional stability and held to close manufacturing 
orances to deliver trouble-free compression glazing. 
iximum security for the whole system is assured by 
ng MONO at all critical points. 


In Ma 247 AN Daadar Canira Card 


The Tremco Dry Glazing System 
is designed to accept the high 
movement characteristics of 
curtain-wall construction. 
This two-piece system 
locks firmly into 
place, offering the 
simplicity of dry 
glazing and 
weather-tight security. 
The system includes 
cellular and compression 
gasketing in custom sizes 
and configurations to meet 
your design requirements. 


WEJ-Grip is a clean line, two- 
piece system consisting of a gasket 
and locking wedge. Both pieces 
are extruded from ozone-resistant 
virgin neoprene which remains 
flexible at even the coldest tem- 
peratures. WEJ-Grip meets or 
exceeds the NAAMM performance 
requirements for water infiltration 
and structural performance for 
design loads of at least 40 PSF. 
Because WEJ-Grip cushions the 
glass against normal movement, 
shock and vibration it is the 
ideal system for large lights 
that are subject to high 
wind loads. The two-piece 
design provides easy 
straight-in glazing 
from the interior. 
Overall, WEJ- 
Grip gives you a 
clean, architectur- 
ally attractive appear- 
ance with a narrow sight line. 


WEJ-Grip gaskets 


Tremco stands ready to work with you through 
design and specification stages. Call on our 48-plus 
years’ experience in designing high performance leak- 
proof systems. Job-proven sealants like DYmeric®, 
Lasto-Meric® as well as MONO®. The liquid polymer, 
Tremproof® waterproofing. And our roof edging 
system, Tremline®. Tremco, 10701 Shaker Blvd., 
Cleveland, Ohio 44104. Tremco (Canada) Ltd., 
Toronto, Ontario M4H 1G7. 


TREMICO. 
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Electric eye sink control 


mu AE 
7 r a P^ 


Washing machine hook-up center 


Electric eye sink control can be used on new 
or already installed sinks to automate operation. 
Water is said to flow automatically when hands 
interrupt the electric eye beam—stops when 
hands are removed from the sink. Aquatron fea- 
tures preset water temperature and adjustable 
pressure regulation when used in conjunction 
with hot/cold mixing valve. The unit is said to be 
unaffected by sunlight or room lights. Qualco. 
Circle 100 on reader service card 


Energy consumption analysis. The program 
uses locally gathered information on weather 
conditions, building construction, and mechani- 
cal systems for each individual building. This in- 
formation is merged with the data base enabling 
managers to isolate variables of wall construc- 
tion, mechanical systems, and control systems 
to derive optimum energy efficiency recommen- 
dations for any building. Information about the 


program is available from Johnson Controls, Inc. 


Circle 101 on reader service card 
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Petitt Ply chairs 


Tilt-out square tube files 


t 


Conference table 


Washing machine hook-up center lets plumber 
tie faucets, pipes, and drain outlet together in 
one package. Colors of the ABS plastic go all the 
way through, can't chip or rust. The hook-up 
center comes in black for wood grain paneling 
and white for dry wall or vinyl covered paneling. 
Lyons Industries, Inc. 

Circle 102 on reader service card 


Petitt Ply chairs. Designed by Don Petitt, chairs 
have molded plywood frame, molded urethane 
in upholstered seat and back over structural 
plastic seat and back inner shells. Thonet 
Industries, Inc. 

Circle 103 on reader service card 


Tilt-out square tube files. Part of Modular Stor- 
age System, the unit provides a vertical filing 
system for multiple width sheets, 30 to 66 in. 
within the same cabinet. A high-rise handle pro- 
vides tilting action. Divided into honeycomb-type 
square tube compartments, which are said to in- 
crease filing capacity, eliminate binding, and 
keep surface contact of graphics to a minimum. 
Files are available with a choice of 28 tubes 4% 
in. sq or 112 tubes, 2% in. sq. All tubes are 
aluminum reinforced to prevent sheet damage. 
The Plan Hold Corporation. 

Circle 104 on reader service card 


Conference tables. Tops have 6 in. radius cor- 
ners and a 2%4-in.-thick rounded edge, and 
come in veneers and solids of walnut or oak. A 
modified boat shape and rectangle are the stan- 
dard designs of the 6700 series tables. Legs and 
frame are available in mirror-chrome, satin- 
chrome, bronze finish, or solid. Mueller Furniture 
Corporation. 

Circle 105 on reader service card 


Automated filing system. The Minitrieve Ltd. is 
a compact automated pushbutton office filing 
machine providing document storage and re- 
trieval. Closet size, its filling capacity ranges 
from 1440 in. to 4500 in. for letter size docu- 
ments and from 1152 in. to 3600 in. for legal 
size. The largest model has a storage capacity 
equivalent to more than 27, 5-drawer lateral file 
cabinets. Average cycle time to retrieve and re- 
store a bin is only 17 seconds. The number of 
file bins per machine ranges from 32 to 100. Su- 
preme Equipment & Systems Corp. 

Circle 106 on reader service card 


Solar swimming pool heating system. Compo- 
nents of the unit include black plastic collector 
panels, valves, piping, and either a manual or 
automatic control system. It can be attached to 
new or existing pools. Electronic controls of the 
System automatically compare pool water tem- 
perature with that of the solar panels. If the pan- 
els are warm enough to increase the pool water 
temperature, water from the pool passes 
through the panels, where it is heated, and 
returns to the pool. Aluminum Company of 
America. 

Circle 107 on reader service card 

[continued on page 112] 


E CUBE 


THE COMPUTER PROGRAM 
THAT NOW DOES MORE TO 


The new, improved E CUBE 75 produces 
an accurate, three-part Life Cycle Energy 
Analysis at low cost. With many new 
features it Computes the hour-by-hour 
energy requirements of your building or 
planned building for an entire year — taking 
into account all weather, design, opera- 
tion, and occupancy factors 


Air Side Systems Simulations. 

E CUBE 75 can now handle Variable Air 
Volume (VAV) systems directly. It also offers 
expanded treatment of Multizone. Dual- 
Duct, and Reheat air distribution systems. 
The energy consumption of various air 
side systems can be predicted — you can 
compare their performances and costs, 
and pick the one thats best. Other improve- 
ments make E CUBE 75 more complete 
and easier to use 


Energy Systems Simulations. 

E CUBE 75 can simulate many different 
energy systems — from central stations to 
rooftops. It projects all costs, so you can 
choose the system or combination of sys- 


tems that will work most efficiently and 
most economically for you. 


E CUBE 75 is Inexpensive. For example, 
alife cycle energy analysis of a large building 
with 8 zones, 2 air side simulations, 4 
system simulations and 4 economic com- 
parisons costs less than $160. 


E CUBE 75 is Accurate. Thats what it 
says in HUD Report "Study of Computer 
Utility Analysis" E CUBE is the most ad- 
vanced programi in this field with thousands 
of runs made by people in private practice, 
industry, American Gas Association mem- 
ber companies, and the U.S. government 


E CUBE 75 is Private. You give your in- 
formation directly to the computer. Your 
project data and the results are never seen 
by any third party. Of course, we stand ready 
to provide assistance at your request 


E CUBE has been a big help to thousands 
And the New Improved E CUBE 75 can 
help you even more to make the right de- 
cision. Right financially, and right for 
conserving Americas energy. 


SAVE ENERGY AND MONEY. 


For more information, or details of Seminars 
for new and advanced E CUBE 75 users, 
mail in the coupon or call Stephen A. Lewis 
(703) 524-2000. 


PA-17 
Stephen A. Lewis, Manager ZT 
Energy Systems Analysis [s “wa 
American Gas Association | R 
1515 Wilson Boulevard RN 
Arlington, Va. 22209. E 


] Send more information on E CUBE. 
Send information on Seminars 


1 


Name 
Address 
City 
State Zip 


ENERGY CONSERVATION 
UTILIZING BETTER ENGINEERING 


A American Gas à 
Association 
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Emergency lighting fixture 


SunPanel is a solar collector designed to cap- 
ture energy from the sun and convert it to hot 
water heat for domestic, commercial, and indus- 
trial use. Cut-away view of flat-plate collector 
shows product's two tempered glass cover 
plates, all-copper absorber plate, 3 in. of treated 
fiber glass insulation and all-copper fluid-carry- 
ing tubing system. Permanently attached mount- 
ing supports simplify handling of collector during 
shipping and installation, then function as brack- 
ets for attaching the unit to its framing. Libbey- 
Owens-Ford Co. 

Circle 108 on reader service card 


Emergency lighting fixture is self-powered unit 
intended primarily for wall mounting. Its case 
contains a calcium-lead battery, a solid-state au- 
tomatic charger, and a solid-state transfer cir- 
cuit. Controls include an a-c ‘‘on"' light and a 
test switch to simulate a-c power interruption. 
Add-on volt-meter is optional. Fixture measures 
5'^"'x91"'x2'4", base is black enameled, and 
frame has a walnut woodgrain finish. Yorklight 
Electronics, Inc. 

Circle 109 on reader service card 


Wundurwal is fully prefabricated and consists of 
formed steel panels, steel posts, and compo- 
nents for constructing sound barriers, property 
dividers, or security fences. Panels, which may 
also be used for complete structures, have a 
baked-on enamel finish over a bonderized and 
galvanized undercoat. Available in heights from 
4 to 16 ft, the panels may be altered at job site. 
Herbst Brothers. 

Circle 110 on reader service card 
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Lighting 


Americana indoor/outdoor mat 


Lighting. A 1000-watt Tunsten Halogen floor 
lamp has marble base, chrome rods, and either 
black or white reflectors. Lighting Associates. 
Circle 111 on reader service card 


Americana indoor/outdoor mat. The mat pile is 
fibrillated (split fibers) ribbon polypropylene. The 
red, white, and blue fibers are solution-dyed for 
colorfastness, according to maker; the 100 per- 
cent pure black vinyl backing has special tex- 
tured surface that tightly grips both resilient and 
non-resilient floors. Sizes include 17'x28"', 
3’x4', and 4'x6'. Continuous mats can be or- 
dered in 3'x30' or 4'x30' rolls. MMI /Whitecliff. 
Circle 112 on reader service card 


Woven wire cloth for interior and exterior archi- 
tectural designs may be used as wall panels, of- 
fice and room dividers, elevator cab interiors, 
doors. Architectural Mesh can be installed with 
bolts, spot welding, or slipped into wooden or 
metal frames. It is available in 24 standard speci- 
fications fabricated from stainless steel, brass, 
and/or aluminum. Company will also design and 
produce specifications to meet particular design 
needs of the architect. By using a variety of wire 
dimensions and strip widths and imparting differ- 
ent crimps to the metal, the mesh is woven into 
many patterns in rigid panels. Cambridge Archi- 
tectural Mesh. 

Circle 113 on reader service card 


Air diffusion grille. Designed for use in prisons 
and other institutions where security measures 
are necessary, it is assembled with heavy duty 
components of either steel or aluminum. Maker 
states that without special tools, it is almost im- 
possible to remove grille elements and, when in- 
stalled as a permanent fixture, the grille itself 
becomes immovable. Environmental Elements 
Corporation. 

Circle 114 on reader service card 


Acoustical door system consists of a flush type 
acoustical door, a set of seals, and heavy-duty 
supporting track and hangers. The door itself is 
4-in. thick and features 14-ga cold rolled steel 
faces spot welded at the perimeter to acousti- 
cally treated stiles and rails. Across the interior, 
the steel faces are spot welded to channel type 
reinforcing members. Between the reinforcing 
members, the face sheets are backed by non- 
combustible sound deadening boards. The cen- 
ter of the door consists of non-combustible 
sound insulating filler materials, interlaced be- 
tween the frame and reinforcing members. 

The doors come with a coat of prime paint on all 
metal surfaces. Richards-Wilcox Mfg. Co. 

Circle 115 on reader service card 


Lampak '". A self-contained emergency lighting 
power pack for fluorescent fixtures is designed 
to mount inside the fixture, but outside the bal- 
last channel. It can physically be placed be- 
tween or alongside the 40 watt tubes in a typical 
fluorescent fixture, or even between the legs of a 
“U" lamp. Unit features fully automatic 90-min- 
ute operation, a combination test switch /charge 
rate pilot light, sealed lead battery, and a solid- 
state temperature compensated charger. The 
power pack is constructed of high impact, 
flame-retardant thermoplastic. It is UL approved. 
Dual-Lite, Inc. 

Circle 116 on reader service card 


Moving walks. Standard UT Trav-O-Lator walks 
are wide enough for two adults to ride abreast 
and move at 120 ft per min., for a carrying ca- 
pacity of 10,000 passengers per hr. Safety 
equipment conforms to the ANSI-A.17 code. 
The preengineered pallet-type moving walks 
have opaque or transparent balustrades, carry 
passengers and luggage safely for up to 500 ft., 
and are engineered for use in airports, health 
care facilities, industrial and office complexes, 
shopping malls, sports centers. Otis Elevator Co. 
Circle 117 on reader service card 


Colorful lavs. Using the ''Decobon'"' process 
developed by Promedal, S.A. of Geneva, Switz- 
erland, the lavatory bowls are made of a new 
type of acrylic laminate that does not delaminate 
under service conditions. These are being 
shown in the United States by M.S. Jones Ltd. 
Circle 118 on reader service card 


Operable skylighting system. Electrically oper- 
ated skylight features a system that allows roof 
to be cracked open during rain to prevent con- 
densation without letting water in. Roofs can be 
designed with any skylighting or roofing mate- 
rial. Galvanized steel box beam framing is stan- 
dard, with aluminum stainless steel or Con-Ten 
members also available. Rollamatic Roofs, Inc. 
Circle 119 on reader service card 

[continued on page 114] 


ELIASON 
Cem y DOORS 


Self Closing - Double Action for 
?re Laminated Glass Corporation . . . specializing in laminated SERVICE, TRAFFIC OR CONVENIENCE DOORWAYS 
fety glass since 1948. We're a little smaller than some com- 


nies in our business, but we offer just as complete a laminated 
iss line... 


VISTA-SAFE* — bullet-resistant glass up to 232" thick. —-— Be eae eee tint emt: 
RIOT-SHIELD* — burglar-resistant glass protects against = | | dows, Fasteners and Hinges included. 
breakage. tU , Easy to install, easy to use. Useful for 

5 es i i 1 2. Patient Care, Food Service, Variety, 
TMBHLITE sound-controlling glass blocks irritating noises. y 4 Discoünt, Department Stores, Thousands 
SUBDOO" — heat- and light-controlling glass screens out ultra- i used in Supermarkets. 


violet, visible and infrared wave lengths. 

> have these products and more (all available in varying sizes, 
cknesses and tints). We have a lean, agile company (and atti- 
je) that helps you get more for your money. Write or call for 
ecifications. 


e= mo 


LWP 4: Same as "LWP 3” except with 
decorative high pressure laminate both 


. 
laminated sides. Decorative doors are practical with 


protective accessories. Door illustrated 
SS has 24"' high Base Plates and two sets of 


lass g : 
Corporation Bumper Strips. 


Jecialists 


; Sales Offices: 355 W. Lancaster Avenue EE 
nce 1948 Haverford, Pennsylvania 19041 1 
| QE UT T das 
, Z SCP 5: A Solid Core Door 3/4" thick. 
Telex: 831-491 Lamglass—HVFD ^ Mlustrated door has Anodized Alunipun; 
Factory: Detroit, Michigan | : Top Panels, 18 gauge steel center panels 


(SS front, Galv. rear), 14 gauge high 
] pum carbon steel kick plates. Write for options 
lo. 327, on Reader Service Card : and other Solid Core Door models. 
d Applications same as “LWP 3”, a heavier 
door but same easy action. 


ORCH-LIFT 


SCP 8: A Solid Core decor door. Illus- 
trated door has 18” high Base Plates 
and Edge Trim (18 gauge Stainless Steel). 
Decorative High Pressure Plastic Laminate 
above Base Plates to top of door both 
sides. For Food Service and other areas 
where Solid Core Decor doors desired. 
Write for other models and options. 


AE — à 


SCG 1: Gasketed, Solid Core Door 3/4” 
thick. Illustrated door has Anodized 
Aluminum top Panels and 48” high 18 
Gauge Stainless Steel Base Plates. For 
Refrigerated areas, Work Rooms, Pro- 
cessing and Cooler to Processing. Write 
for options and accessories. Ask about 
17" thick Foam Core Doors. 


A SIMPLE SOLUTION TO 
ARCHITECTURAL BARRIERS. 

Whether you're modifying an existing building or designing a 
new one, accessibility to the handicapped is important. PORCH- 
LIFT offers you a simple, economical solution. It's a safe wheel- 
chair lifting platform permanently anchored beside the steps 
using a minimum of space. Motor and mechanism are enclosed 
in a weather-proof housing, '"'Call— Send" controls are key 
operated, and it runs on 110 volt current. It's available to fit 
varying heights and is shipped ready for installation. 


WRITE FOR FREE BROCHURE AND NAME OF DEALER NEAREST YOU. 
AMERICAN STAIR-GLIDE CORP. 


4001 East 138th Street, Dept. PA-17 
Grandview, Missouri 64030 


The above illustrations represent just a few standard door 
models. All Easy Swing Doors are shipped complete 
ready to install. Write for your free door catalog today 
listing hundreds of options accessories and other models. 


Easy Swing DOORS NATIONALLY EXHIBITED 
SUPERMARKET, RESTAURANT, NAT'L. HOTEL MOTEL, 
NARGUS, AIA, CSI, NEHA and AM. HOSPITAL SHOW 


WRITE OR CALL FACTORY FOR SPECS & PRICES 
LISTED IN SWEETS CATALOG FILES 


® 
ELIASON Casy Swing DOOR Division 


CORPORATION TEL: 616/327-7003 


P. 0. Box 2128 Kalamazoo, Michigan 49003 U.S.A. 


lo. 306, on Reader Service Card Circle No. 319, on Reader Service Card 
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Products continued from page 112 


Smoke detection/alarm operates on a photo- 
electric system that sets off an alarm when it 
senses a smoke density of 2 to 4 percent per ft. 
It also sounds the alarm of other detectors wired 
to the system located in other rooms. The unit is 
designed to be built into ceilings or upper walls 
and operates on standard household current. It 
is equipped with a light-emitting diode that indi- 
cates it is functioning. The unit's textured white 
shell is injection molded ABS thermoplastic. Nu- 
tone Division, Scovill. 

Circle 120 on reader service card 


Heating system. The product is called ESWA, 
which looks like a roll of wallpaper made out of 
plastic. It is incorporated into the ceiling by sim- 
ply unrolling it in some cases, states maker. The 
System consists of thermostatically controlled 
flexible heating elements. The elements consist 
of narrow strips of foil hermetically sealed in a 
plastic envelope. They produce radiant heat 
which provides an even temperature at all levels 
throughout the room. The system is designed 
primarily for space heating within the ceiling but 
may also be used in walls, floors, or any other 
surface. Heating elements are available in a 
range of lengths from four ft to 24 ft and widths 
from 12 to 48 ins. Nailing strips spaced 12 in. or 
16 in. apart run the length of the elements. It has 
been tested by Underwriters Laboratories and 
conforms to the National Electrical Code. Ele- 
ments operate on 240. Elixir Industries. 

Circle 121 on reader service card 


EXPANSION 
JOINT SYSTEM 
is a one-time, one-cost, 
maintenance-free instal- 
lation utilizing the Hick- 
man patented compres- 
sion clamp. Heavy alumi- 
num extrusions are free- 
floating, allow four-way 
expansion and contraction. High 
vertical sections stay well up 
out of the water. 


SAFEGUARD GRAVEL STOP 
is the original three-piece system with the 
patented compression clamp and waterproof 
fasteners that lock down felts, lock out 
water. Nobody's ever found a failure. Yet 
Hickman quality costs less, installed, than 
other systems. 
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Heating system 


Textolite laminates. A wide variety of patterns, 
woodgrains, solid colors, and textured surfaces 
(113 in all) have been especially assembled in this 
collection with the architect and specifier in mind. 
General Electric Company. 

Circle 122 on reader service card 


Literature 


Resilient flooring products. A full-color 16- 
page catalog illustrates all colors and patterns 
available for vinyl asbestos and asphalt floor 
tiles, feature strip, and cove base. Also included 
is general information on sizes, gauges, uses, in- 
stallation, light reflectance values, and brief 
specifications. Azrock Floor Products. 

Circle 200 on reader service card 


Keep the fiddler off your roof 


with Hickman protection. ul 


When roof products fail, someone has to go up and fiddle 

around with make-do patching or expensive repairs. It's 
better to start off right with genuine Hickman quality and L 
protection from one edge of your roof to the other. - 


Available in 
CANADA 


idi 


Stacking chairs. Three different lines of com- 
pany's stacking chairs are compared in terms of 
weight, dimensions, ganging, ease of stacking, 
construction, durability tests, available acces- 
sories, and suggestions for use. Brochure. Steel- 
case Inc. 

Circle 201 on reader service card 


*How to Design and Build a Solar Swimming 
Pool Heater,’ is an illustrated 46-page booklet. It 
discusses in depth the physics of the solar 
heater; the economics of solar pool heating; 
construction of the heater and recommended 
designs; and operation and maintenance. Cop- 
per Development Association, Inc. 

Circle 202 on reader service card 


Telephone centers. Brochure illustrates and 
describes installations of the latest acoustical 
telephone booths. Dimensional and construction 
information, booth materials, telephone mount- 
ing heights (standard and drive-up wheelchair), 
and booth mounting methods on walls, posts, 
and pedestals, are described. Booths included 
are industrial, contemporary, outdoor /indoor, 
walkup, seated, drive-up and wheelchair mod- 
els. Acoustics Development Corporation. 
Circle 203 on reader service card 


‘HPS High Pressure Sodium Book’ is a guide 
to the application of energy-efficient high pres- 
sure sodium luminaires. It illustrates the types of 
units that are available and gives specification 
and technical data. Holophane Division, Johns- 
Manville Sales Corp. 

Circle 204 on reader service card 


PERMASNAP COPING 
controls water with unique gutter/chair 
at each joint. Adhesive bonding and snap- 
on design greatly reduce installation 
costs. Coping can tie into reglet where 
roof meets parapet. 


HICKMAN REGLETS 

flash roofs to walls or parapets. Patented 
compression system clamps felts, ex- 
cludes water. Three easy-to-install types: 
thru-wall for unit masonry; in-wall for 
cast-in-place concrete; to-wall for exist- 
ing construction. 


Circle No. 322, on Reader Service Card 


Spectra-Glaze®. Factory-finish glazed concrete 
block catalog includes complete data regarding 
fire ratings, insulation, and sound loss factors, 
USDA and OSHA compliance for permanent, 
sanitary surfaces and cove base, scored and de- 
sign series for a choice of texture, form scale, 
and pattern. The tile is available in 48 colors. De- 
tails of building and finishing in one operation 
are given, and full color installation pictures are 
shown. The Burns & Russell Co. 

Circle 205 on reader service card 


Modular, self-locking fascia and flashing sys- 
tems are described in 8-page brochure which il- 
lustrates the features, includes design ideas, de- 
tailed application drawings, suggested CSI 
Format, Division 7 specifications, performance 
specification, and installation drawings and in- 
structions. Tremco. 

Circle 206 on reader service card 


Color coatings for playing surfaces are said to 
be ideal for playgrounds, basketball and tennis 
courts, marking walkways, safety zones, and 
bike paths. Literature offers free quart samples, 
gives playground design ideas, reports of stud- 
ies on the pyschology of color and audiovisual 
presentations on the pyschological motivation of 
color. Allied Chemical Corporation. 

Circle 207 on reader service card 


Cor-Ten brochure (ADUSS 88-6659-1) re- 
places all information on the aspects of the 
weathering steel used in architectural appli- 
cations. The 17-page booklet stresses what may 
be encountered when Cor-Ten steels are fabri- 


cated and/or used in various architectural situ- 
ations, gives technical data, suggests fabricating 
and handling methods. U.S. Steel. 

Circle 208 on reader service card 


Court wall and ceiling systems. A four-page 
Manuspec provides proprietary specifications 
and general description of ''Ballwall," and its 
components, and outlines the on-site require- 
ments for surface preparation, installation, and 
cleaning. Base, intermediate, and final finishes 
are also detailed. Finestone Corporation. 
Circle 209 on reader service card 


Finishes/stains/sealers. Literature explains 
how an oil and resin polymerizing process fin- 
ishes, stains, seals, and stabilizes wood, con- 
crete, masonry, brick, tile, marble, and terrazzo 
in one application. Watco-Dennis Corporation. 
Circle 210 on reader service card 


Masonry insulation. Lightweight, free-flowing, 
granular vermiculite treated for water repellency 
for block and cavity walls is shown in brochure 
which gives “U” values, coverage chart, and 
specifications. W. R. Grace & Co. 

Circle 211 on reader service card 


Ceramic tiles illustrated in brochure include 
those for facing and paving, for interior and ex- 
terior use, and glazed and unglazed. Standard 
size module is 4’’x8’’. Technical data is also in- 
cluded. Product is available throughout the 
United States, Alaska, and Hawaii through Gail 
International. 

Circle 212 on reader service card 


Micarta laminate. The entire standard line is 
shown on a trio of swatch cards. Backs of the 
8"x10"' cards describe the types of Micarta rec- 
ommended for particular applications, the three 
standard surface finishes, sizes, construction 
standards, fabrication guidelines, and specifica- 
tions for the fire-retardant grades. Westinghouse 
Electric Corp. 

Circle 213 on reader service card 


Open office plan. Included are work surfaces of 
various sizes, end, back and side panels, numer- 
ous storage and filing units, and built-in lighting 
systems. All components are available in either 
open pore lacquered oak or walnut, and back 
panels can be wood or acoustically upholstered. 
Also available are oak or walnut drawer fronts 
for the steel equipment files. Brochure is a 
double-gate-fold design with two facing sections 
which work together. One half features full-color 
pages of various installations, the other half of 
the brochure consists of concept drawings of 
many other possible work station solutions. 
These are presented as both floor plans and per- 
spective line drawings and range from small 
work stations to complex space solutions. Ep- 
pinger Furniture, Inc. 

Circle 214 on reader service card 


Steel framing in residential, multi-family, and 
light commercial construction is shown in bro- 
chure which also includes information on basic 
stud runner and joist units, accessory products 
and technical data in chart form. United States 
Gypsum Company. 

Circle 215 on reader service card 


This unique 


> No. 314, on Reader Service Card 


paneling, beams, and woodwork, brings out the best in 
wood, enhancing the grain and producing a soft, satin 
D finish in a choice of thirteen colors plus ebony, white, and 
natural. When a flat finish is desired, specify Cabot's 
Interior Stains for all interior wood surfaces. 


"three-in-one" finish, suitable for all wood 


California home; Designer: Russell Forester, La Jolla, California; Cabot's Stain Wax on all interior woodwork 


Cabot's STAIN WAX 


Samuel Cabot Inc. 


One Union Street, Dept. 128, Boston, Mass. 02108 


O Send color cards on Stain Wax and Interior Stains 
[] Please send Cabot's handbook on wood stains 
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Contract carpets. Full-color, 44-page brochure 
includes full specifications, technical data, com- 
plete color lines, installation photos. Wide range 
of custom and running line woven Wilton and 
Velvet, custom and running line tufted, printed, 
tufted running lines in custom colors, custom 
and running line of Berbers in tufted, woven Wil- 
ton and Velvet. Philadelphia Carpet Company. 
Circle 216 on reader service card 


Home solar heating/cooling controllers are il- 
lustrated in full-color catalog which describes 
line of solid state logic and switching controllers 
for home solar systems. Diagrams show how 
heat is circulated; also shown are the wiring of 
the house thermostat, auxiliary heater, and col- 
lector and storage temperature sensors. Solar 
Control Corp. 

Circle 217 on reader service card 


Work stations / open office lighting. Two six- 
page color brochures cover work stations spe- 
cifically designed for word processing workers 
and a system of indirect and task lighting for 
open plan offices. Westinghouse. 

Circle 218 on reader service card 


Cement-fiber roof deck, wall panel and form- 
board. PetriCal is manufactured from chemically 
treated long northern aspen wood fibers bound 
with portland cement. The precast units are 
manufactured from measured quantities of wood 
fiber and portland cement mixed and molded 
under pressure, then cured and kiln dried. 
Structural deck provides lightweight, noncom- 
bustible, insulating, and acoustical material in 


grilles & 
closures 


Unique side- 


addition to the durable structural characteristics. 
Brochure gives technical design data. Cornell 
Corp. 

Circle 219 on reader service card 


Admixtures. Brochure contains data and illus- 
trations on the three basic types of Pozzolith ad- 
mixtures: Normal, Retarder, or Hi-Early. Master 
Builders. 

Circle 220 on reader service card 


‘Where to Buy Hardwood Plywood and Ve- 
neer' directory has been revised and updated. It 
contains an order checklist for use by specifiers, 
provides information regarding manufacturers of 
cut-to-size, stock panels, prefinished panels, 
laminated block flooring, and specialty items. 
Hardwood Plywood Manufacturers Association. 
Circle 221 on reader service card 


Noise control book. A 12-page publication writ- 
ten for apartment building designers, offers ba- 
Sic information on the types, control, and mea- 
surement of noise as well as results of acoustical 
tests on several plywood construction systems. 
A report on field construction versus laboratory 
tests is also included in book. American Plywood 
Association. 

Circle 222 on reader service card 


Joists. Literature gives descriptive data and 
shows typical details of five series of joists that 
cover a variety of uses ranging from residential 
and light commercial to carrying heavy loads 
with long spans. Trus Joist Corp. 

Circle 223 on reader service card 


leaky 
pitch 


Contract carpeting of du-Pont Antron III is 
heather-toned level-loop or ribbed texture and 
comes in two weights. Especially for heavily traf- 
ficked areas is a blend of acrylic and nylon fi- 
bers. Each carpet is available in a wide choice of 
colors; all have built-in static control. Catalog 
sheets are available to architects and designers. 
Walter Carpet Mills. 

Circle 224 on reader service card 


Vinyl-Rail line of plastic coverings for hand- 
rails is illustrated in color catalog. Product is an 
extruded thermoplastic covering for metal and 
wooden handrails. Brochure gives profiles and 
colors, and describes design considerations, as- 
sembly details, and installation instructions. Vinyl 
Plastics, Inc. 

Circle 225 on reader service card 


Wood windows. The 36-page catalog includes 
trapezoid and triangle windows and tells how to 
specify them. A line of patio doors is also shown. 
Detailed information on sizes, openings, priming, 
and prefinishing, grids and divided lites is given. 
Request Catalog 5 from Marvin Windows. 

Circle 226 on reader service card 


*Contract Carpet Selection and Specifications 
Guide' describes company's performance certi- 
fication program,, lists performance certified 
carpet lines by mill customers, and explains 
Specifications necessary for carpet selection. It 
also outlines traffic level classifications covered 
by the program. Dow Badische Co. 

Circle 227 on reader service card 

[continued on page 121] 


=> 


pate stepped (| 


| .. pate stainle 
neoprene Ies ^ adjustable 


boot 


pockets 


the new 


pate pipe seal" 
combines flashing 

and seal in one integral 

unit that permanently 


...who needs 
them? 


pate pipe seal with spun 
aluminum base, neoprene 
rubber boot, and stainless 


: sliding design means 
more freedom in architectural treatment. 


Dynaflair grilles and closures are free forming and bend 
around curves. Eliminates floor track without sacrificing 
security; cuts costs in renovations. No motors or con- 
trols—can be closed and opened by the touch of a finger. 
Grilles offer excellent visibility and unobstructed air flow; 
Closures provide maximum security with clear see-through 
Lexan panels fitted into the tubular extruded aluminum 
hinge members. 


Available in a wide range of colors and patterns, Dynaflair 
grilles and closures have been used by most major devel- 
opers and mall operators; more than 2,000 installations 
in the U.S. alone. 


Call collect or write for complete catalog and nearest 
representative. IA 


DYNAFLAIR CORPORATION 


555 Broad Hollow Road, Melville, N.Y. 11746 (516) 420-9898 


Circle No. 317, on Reader Service Card 
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weatherproofs rooftop pipe 
penetrations ...atthe cost ofa 
pitch pocket. Two sizes, to fit 
any diameter from Y2" to 6”. 
Available now through the pate 
distributor network. 


for detailed 

information and the 
representative nearest 
you, call us direct or use 
Sweet's Buyline the pate compa 
800/255-6880. the pacesetter in quality pre-fab roof pro: 

2625 south 21st avenue - broadview, illinois 60153 » (312) 681 
© 1976 the pate company 


steel clamps form a virtu- 
ally indestructible seal... 
eliminate the pitch pocket 
with its leaks, cracks, and 
maintenance problems. 


pat. app. for 


Circle No. 332, on Reader Servic 


If it's new...if it’s 


important 


its among the books you’ 
find (at bargain prices)in 


The Librar 


yo 


Urban Affairs 


the architects' own book club 


> rules are changing. To 

3y's architect, design is only 
vital step; others become 
easingly important: how to 

k with and through zoning 

S... dealing with escalating 
ironmental needs...new 
niques for restoration and 
ycling of buildings. And more. 
t's why more architects join 

> Library of Urban Affairs 

1 any other book club. It's the 
that gives you not only the 

/ books on design, but a whole 
ge of selections on subjects 
are changing your practice. 


hers' Prices shown) 


. SITE PLANNING. 2nd Edition. Kevin Lynch. A 
ct, classic reference on site analysis, street, water, and 
, layouts, cost control, grading and earth noes 
ms—every on-the-job planning problem. Packed wit 

tions. $12.50 


YOUR 
GIFT 


—free of 
additional 
charge— 


if you 
act now- 
a $15.00 
value! 


ARCHITECTURE, CITIES AND THE SYS- 
TEMS APPROACH. Francis Ferguson. A long 
look at the real promise that systems analysis holds 
out for the individual designer, planner and architect. 
(34375) 


> No. 328, on Reader Service Card 


Teeheigues tor Econo: 


Take any 3 
books for 
only *1 each 


(values to $64.00) 


if you will join now for a trial period 
and take three more books 

—at member discount prices— 
within the next 12 months 


34360. ARCHITECTURAL PHOTOGRAPHY. Joseph 
W. Molitor. Magnificently illustrated guide to the principles, 
methods, and applications of photography to the den To- 


fessions. Detailed coverage of basic principles. .50 


42030. DESIGN AND PLANNING OF RETAIL SYS- 
TEMS. David Gosling and Barry Maitland. Heavily illus- 
trated study of retailing systems, from small shops to shop- 
ping centers. Covers rebuilding downtowns, management, 
planning, layout, site selection, and much more. Counts as 2 
of your 3 books. $30.00 


36960. BUILDING EARLY AMERICA: Proceedings of 
the Symposium Held at Philadelphia to Celebrate the 
250th Birthday of the Carpenters Company of the City 
and County of Philadelphia. Edited by Charles E. Peter- 
son. Practical look at how to recapture authentic design 
during restoration of buildings. Over 350 diagrams, photo- 
graphs, detailed drawings. Will help save landmarks, restore 
neighborhoods, renovate classic city buildings. id 


60381. MANAGING THE SENSE OF A REGION. Kevin 
Lynch. Remarkable investigation of a region as a sensory 
environment. Covers noise level planning, brightness con- 
trasts, air cleanliness standards, and dozens more. $12.00 


45480. ENVIRONMENTAL KNOWING. Edited by Gary 
T. Moore and Reginald G. Golledge. A host of essays, 
articles, and ideas from distinguished experts in the field of 
environmental cognition. Includes the latest social science 
findings on how people shape their impressions of the envi- 
ronment. Counts as 2 of your 3 books. $25.00 


63975. NEIGHBORHOOD SPACE: User Needs and De- 
sign Reponsibility. Randolph T. Hester, Jr. Practical guide 
to design at the neighborhood level. Eight in-depth case 
studies highlight this state-of-the-art look at user-oriented 
design. Counts as 2 of your 3 books. $30.00 


63193. MOVING IN CITIES/WITHOUT WHEELS: Al- 
ternatives to the Private Car. Heavily illustrated coverage 
of new advances in urban transport systems. Covers rail 
travel, landscaping, more....plus a good look at non- 
automobile technology including moving sidewalks, new 
land use zoning, existing taxi and bus systems. The set counts 
as 2 of your 3 books. $26.0! 


62795. MIXED LAND USE: From Revival to Innovation. 
Dimitri Procos. How mixed land use can help generate 
income and enrich urban life. Heavily illustrated coverage of 
design tools, planning, economics, transportation, legal as- 
pects 18.00 


Energy Conservation in Bulldings: 


cal Design 


BENE EU ~- 


—  — — "sy Randolph T. Hester, Jr. 


The Construction Specifications 


45120. ENERGY CONSERVATION IN BUILDINGS: 
Techniques for Economical Design. C. W. Griffin. Design 
techniques, new thermal technologies, refrigeration, lighting 
and other ways to cut energy use in old and new wee 


42630. DRAWING FILE FOR ARCHITECTS, ILLUS- 
TRATORS, AND DESIGNERS. Marc Szabo, Perfect aid 
for busy artists, designers, architects with graphic presenta- 
tions to make. $12.95 


53590. HOUSING FOR THE ELDERLY: The Design 
and Development Process. /saac Green, Bernard E. 
Fedewa, Charles A. Johnston, William M. Jackson, and 
Howard L. Deardorff. Many charts, tables, graphs, and line 
drawings incorporate latest behavioral findings. Valuable 
guidelines. $13.95 


66090. THE OREGON EXPERIMENT. Christopher Al- 
exander, Murray Silverstein, Shlomo Angel, Sara Ishikawa, 
and Denny Abrams. Alexander’ s first major publication in 10 
years—reports on the execution of a user-created design plan 
and six organic planning principles developed by Alexander 
and associates. $12. 


48520. FINANCING REAL ESTATE DEVELOP- 
MENT. Harry Golemon, AIA. For The American Institute of 
Architects. Covers everything from the special capitalization 
needs of public sector res to the tricky, market- 
centered problems of shopping centers, motels, office build- 
ings etc. $21.50 
74000. RESTORED AMERICA. Deirdre Stanforth. 
Photographed by Louis Reens. A handsome guidebook (with 
over 250 elegant photographs) of the steps that can preserve 
old buildings ard make them useful again. Counts as 2 of 
your 3 books. $25.00 


53825. HOW TO PREPARE PROFESSIONAL DESIGN 
BROCHURES. Gerre Jones. Covers every aspect: typog- 
raphy, artwork, estimating costs, picking a theme, gnie 
copy, getting it printed. $16.5 


34267. ARCHITECTURAL PRESENTATION 
TECHNIQUES. William Wilson Atkin. Precisely how to 
render a graphic presentation to show the client what the 
finished project will look like. Rounds up every possible 
technique, including computer graphics. $15.95 


66550. OUTDOOR SCULPTURE. Margaret A. Robin- 
ette. Practical guidelines for enhancing the visual environ- 
ment through sculpture, how to acquire it, and a look at 
sculpture programs by government agencies, educational 
institutions, business and industry. Counts as 2 of your 3 
books. $24.50 


If the reply card has been removed, please write to 
The Library of Urban Affairs 
Dept. 8-2AG, Riverside, N.J. 08075 
to obtain membership information and an application. 
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Pahlavi National Library Project 


Tehran, Iran 


GOVERNMENT OF IRAN ANNOUNCES INTERNATIONAL ARCHITECTURAL 
COMPETITION FOR DESIGN OF NATIONAL LIBRARY 


n important international architectural 
A competition for the design of a 
100,000 square meter national library build- 
ing to be constructed in Tehran, has been 
announced by the Government of Iran. Con- 
ducted under the rules of the International 
Union of Architects, this will be a single- 
stage competition, open to any registered 
architect, to any architect entitled to prac- 
tice architecture in his own country, or to 
any team led by such an architect. Two- 
hundred thousand dollars in prizes will be 
distributed as follows: 

$50,000—FIRST PRIZE 

$25,000-SECOND PRIZE 

$25,000— THIRD PRIZE 

$10,000—EACH, FOR NEXT TEN 

DESIGNS SELECTED BY 
THE JURY 

The first prize winner will receive a com- 
mission to design the project. 
By decree of His Imperial Majesty, the Sha- 
hanshah of Iran, the proposed new library 
has been officially designated The Pahlavi 
National Library. 
The new library will be prominently lo- 
cated in Shahestan Pahlavi, the future city 
center of Tehran, now in an advanced stage 
of planning. 
The Pahlavi National Library, planned by a 
group of national and international experts 
and consultants as a model national library, 
is expected to be one of the most advanced 
national libraries in the world. The plan- 
ning which has gone into the preparation 
of the building program, together with the 


| 5 = EAT 


importance of the site in the Shahestan 
Pahlavi, combine to make this an archi- 
tectural competition of outstanding impor- 
tance and significance. 

Architects who meet the qualifications out- 
lined above may register for the competi- 
tion and request the competition docu- 
ments by forwarding a registration fee of 
$70.00 (U.S.) together with a certificate at- 
testing that they are registered architects, 
or are entitled to practice architecture in 
their own country. 

The registration fee may be paid as follows: 


1. By check drawn to the order of the Pah- 
lavi National Library Project, Inter- 
national Architectural Competition, or 

2. By bank transfer to: Account No. 1126, 
Pahlavi National Library Project, Interna- 
tional Architectural Competition, Bank 
Melli Iran, Aryamehr Square Branch, 
Tehran, Iran. 


The check, or a copy of the bank transfer 
slip, should be sent with the registration 
request to the Pahlavi National Library 
Project, Committee for the International 
Architectural Competition,  Aryamehr 
Square, 9 Bisotun Avenue, Tehran, lran. 
The registration period extends from Janu- 
ary 22 to April 19, 1977. Program documents 
will be mailed to registrants between April 
4 and May 1, 1977. Deadline for receipt of 
all entries is January 20, 1978. The program 
for the competition will be available in 
both Persian and English. All entries must 
be in English. 
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Literature continued from page 116 


Modular systems furniture. Shown in brochure 
are series 9000 modular units which can be 
free-standing and can serve separately as furni- 
ture; or, in combination, in work-station clusters, 
with pass-throughs and overhead storage. 
Rounded edges and work surfaces with adjust- 
able height and tilt are characteristic features. 
Steelcase, Inc. 

Circle 228 on reader service card 


Aluminum construction products. Literature 
contains installation details, scale drawings, and 
specifications of gravel stops, reglets, roof ex- 
pansion joint, Permasnap coping, and fascia 
panels. W. P. Hickman Co., Inc. 

Circle 229 on reader service card 


Rigid urethane foam for building construction is 
described in 14-page, full-color brochure. Actual 
case histories cover thermal insulation, roofing 
and re-roofing, structural reinforcement, com- 
mercial construction, pipe insulation, pre- 
fabricated panels, and spray-in-place tank insu- 
lation. Tables list physical properties, and fire 
safety guidelines for the foam's use are in- 
cluded. Witco Chemical Corp. 

Circle 230 on reader service card 


Synthetic grasses. Architect's sample folder 
contains a large swatch of the green turf as well 
as smaller swatches of the line of Petite Stripes 
in colors. Instant Turf Industries, Inc. 

Circle 231 on reader service card 


Hardwood flush doors. A 1977 eight-page four- 
color catalog, compiled for architects, contrac- 
tors, and builders contains complete descrip- 
tions, specifications, and illustrations for each 
type of door plus full color of the ‘‘Rezolute”’ 
brand vinyl veneer doors that completely wrap 
around the door surface. Paine Lumber Com- 
pany, Inc. 

Circle 232 on reader service card 


Water coolers. Complete line of water coolers is 
described and illustrated in catalog which also 
contains comprehensive installation and rough- 
in drawings, application and capacity tables, 
color and material swatches, accessory informa- 
tion and electrical specifications. White-West- 
inghouse Corp. 

Circle 233 on reader service card 


Lighting. 12-page mood and atmosphere light- 
ing brochure in full-color illustrates the wide vari- 
ety of incandescent decorative bulbs in com- 
mercial line and matches each lamp style with a 
description of the environment it can help 
create. Brochure lists wattage, style of finish, 
type of base, and average rated life for all C-line 
bulb types. General Electric Co. 

Circle 234 on reader service card 


Health care equipment and services. The 24- 
page Equipment Buyer's Guide breaks down 
into ten basic product or service categories, il- 
lustrates and describes the products available in 
each category, gives specifications and techni- 
cal data. AMSCO/ American Sterilizer Company. 
Circle 235 on reader service card 


Paneling selection guide prepared for archi- 
tects and designers has samples of architectural 
grade prefinished paneling contained in clear vi- 
nyl pockets in a loose leaf book, so that addi- 
tions or deletions may be made. Each finish is 
represented with one 5"x7" sample plus six 
samples that are each 2 in. sq. Finishes include 
cherry, walnut, antique birch, pecan, elm, oak, 
and birch. Georgia-Pacific Corp. 

Circle 236 on reader service card 


Cushioning foam. Basic data on neoprene 
foam and its performance in flammability tests 
are contained in brochure, ''Cushioning Foam of 
Du Pont Neoprene—its Properties and Appli- 
cations.” E.l. du Pont de Nemours & Company, 
Inc. 

Circle 237 on reader service card 


Shower equipment. Four-color catalog illus- 
trates the complete line of Ondine shower equip- 
ment. Ondine Division, Interbath, Inc. 

Circle 238 on reader service card 


Computerized pneumatic tube systems. Bulle- 
tin TT 600-D-6G describes operation and speci- 
fications of three 6-in. Trans-Logic systems. The 
average capacity of the system is 20 carriers per 
station per hour, up to a maximum of 200 car- 
riers per hour per zone. The system moves pa- 
perwork, records, and small articles from one 
station to another within a building or building 
complex. Terminals may be console, wall- 
mounted, or freestanding. Powers Regulator 
Company. 

Circle 239 on reader service card 


Specify MOLDED RUBBER STAIR TREADS 


for Beauty, Longer Wear, Greater Underfoot Safety 


l^ Nl. 004 nn Daadar Carira Card 


dust or catch heels. 


installation. 


€» 


FLAT SURFACE TREADS 


— for typical interior stairs. Put more 
rubber in direct contact with shoe soles 
for more traction, better underfoot safety 
. .. With no cracks or crevices to hold 


ABRASIVE STRIP TREADS 


— ideal for stairs near outside entrances 
where tracked-in snow or rain may create 
hazardous footing. Two highly-visible 34" 
black abrasive strips, strategically 
embedded, provide extra protection 
and safety. 


NOW WITH SANDED BACKS! 
All rubber stair treads have the back and nose pre-sanded for a better and faster 


Choose from the industry's widest selection of color-coordinated treads, risers, tile and 
sheet rubber for landings, stringers and adjacent areas . . . 10 marbleized colors! 


Available in light commercial, heavy-duty and pan-filled styles — square or round nose. 
Write for Sample Kit and iiterature. 


THE R.C.A. RUBBER CO. 


An Ohio Corporation of Akron, Ohio 
1833 E. Market Street, Akron, Ohio 44305 


Phone: (216) 784-1291 
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Laundry 
Plannin 
File 


Send for this free planning file 
with detailed information on 
MILNOR® laundry systems. 
Includes: 


@ Description of laundry systems that 
save labor, fuel, water and money 

€ Equipment specifications 

@ Actual case studies 


€ Laundry planning checksheets for 
various types of institutions 


PELLERIN MILNOR CORPORATION 
P. O. Box 400, Kenner, La. 70063 
(a suburb of New Orleans) 504/729-7381 
Sold and serviced by leading 
independent dealers the world over. 


Engineering Excellence in 
Laundry Equipment 
Check reader 

response card today. 
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Progressive Architecture 


Notices 


Appointments 

Michael A. Yaros has been named 
associate of Yaros Associates Archi- 
tects Planners AIA, PA of Miami, Fla. 

Thomas F. Lynch has joined Win- 
sor/Faricy Architects, Inc., Saint Paul, 
Minn. 

William H. Gantz has been made an 
associate of Eugene J. Mackey & As- 
sociates, Architects, Saint Louis, Mo. 

Gerard Peer, Harold Ogburn, and 
Paul Poetzsch have been named vice 
presidents, associate partners of Wolf 
Associates, Architects, Ltd., Charlotte, 
N.C. 

Anthony Caine has been appointed 
an associate of Steven Winter Associ- 
ates, building systems consultants, 
New York City. 

Charles R. Ince, Jr. has joined the 
staff of the AIA Research Corp., Wash- 
ington, D.C., as a full-time consultant. 

Richard L. Engler, AIA has been 
appointed executive vice president, di- 
rector of operations for Folse/ HDR, 
New Orleans office, and Justice Facil- 
ities Design Center of Henningson, 
Durham & Richardson. 

Karen Northcutt, Brent Daggett, 
and Larry Mouri have joined EDAW, 
Inc., Newport Beach, Calif. 

Geoffrey L. Rausch and Jack R. 
Scholl have been named partners of 
the Environmental Planning and De- 
sign Partnership, Pittsburgh, Pa. and 
Miami Lakes, Fla. 

Anne Hersh has been named a 
partner in the firm of Joseph A. Con- 
nell, AIA of Corning, N.Y., now called 
Connell & Hersh Architects. 

Vahe Sahakian has been made an 
associate of Rapp Fash Sundin/Inc., 
Houston and Galveston, Tex. 
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Olga E. Petters has been named a 
vice president of Caudill Rowlett Scott, 
Houston, Tex. 

Thomas W. Gunn, AIA, MRAIC was 
elected president and member of the 
Board of Directors, Zeidler Partnership 
Inc. Architects, Detroit, Mich. 

Frank R. Glass, AIA has been 
named vice president, director of busi- 
ness development for Theodore M. 
Heesch, Inc., Architects, Planners, and 
Interior Designers, Houston, Tex. 

Walter F. Pate, AIA has been 
named associate of Thompson, Han- 
cock, Witte & Associates, Inc., Atlanta. 

Leslie A. Black has been elected 
principal and executive director of de- 
sign for Chase Architectural Associ- 
ates, PC, Syracuse, N.Y. 

Mitchell A. Goldman was appointed 
head of the health facilities division of 
Otis Associates Architects, North- 
brook, Ill. 


New addresses 

Milan Liptak, Architect, 3077 W. 
Liberty Ave., Pittsburgh, Pa. 15216. 

Carson, Lundin & Thorson, PC, 
880 Third Ave., New York City 10022. 

3D/Engineering, formerly Chenault 
& Brady Co., 2000 S. Post Oak, Hous- 
ton, Tex. 77056. 

Kennard, Delahousie & Gault, 
4929 Wilshire Blvd., Los Angeles, 
Calif. 

Rochlin & Baran & Associates, 
10980 Wilshire Blvd., Los Angeles, 
Calif. 90024. 

Willis & Associates, Inc., 545 Mis- 
sion St., San Francisco, Calif. 94105. 

Westermann Miller Associates PC, 
2 Park Ave., New York City 10016. 

David Jay Feinberg, AIA, Suite 210, 
Cutler Ridge 1, 10700 Caribbean ` 
Blvd., Miami, Fla. 33189. 

Acoustics/Noise Control Consul- 
tants, 420 Lexington Ave., New York 
City 10017. 

Irwin A. Regent & Associates, Ar- 
chitects, Worcester Plaza, 446 Main 
St., Worcester, Mass. 01608. 

Joe J. Jordan, FAIA, 2314 Market 
St., Philadelphia, Pa. 19103. 

Archimedia, 105 E. Cary St., Rich- 
mond, Va. 


New firms 

C.E. Hunter, AIA and Kent R. Keir- 
sey, AIA have established The 
Hunter/Keirsey Partnership, Archi- 
tects, 4171 N. Mesa, Suite C215, El 
Paso, Tex. 79902. 


HOLMSTEN 


RESPONSIBILITY. . 
the rough grade to the 
finished rink in operation. 


.from 


If you are planning a new rink. . . 
or rink modernization. . . or have a 


rink problem of ANY kind, contact 
us. America's most experienced 
ice rink engineers are available 
for consultation. 


FREE 


Write 
or call 
for your 


Americas Largest Manufacturer 
and Installer of Ice Rinks 


HOLMSTEN 


ICE RINKS, INC. 


CTP 


2301 Como Ave., St. Paul, Minn. 55108 
612-646-8625 
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Dennis A. Paoletti and Joel A. Lewitz 
have opened Paoletti / Lewitz Associ- 
ates, acoustical consultants, 40 Gold 
St., San Francisco, Calif. 94133. 

Courtney M. Renshaw, AIA and Mi- 
chael R. Hahn, AIA have established 
The Renshaw-Hahn Partnership, 
3809 McCain Park Dr., North Little 
Rock, Ark. 72116. 

Sam Kiyotoki and Stan Bell, AIA 
have formed Kiyotoki / Bell & Associ- 
ates, 17748 Skypark Blvd., Irvine, 
Calif. 92714. 

James F. Thiers & Associates Ar- 
chitects and Planners, 401 Niles St., 
Metamora, Ill. 61548. 

Donal R. Simpson, AIA Architect- 
Planner, 26 Champlin St., Newport, 
R.I. 02840. 

Alie Chang Ma has opened Alie De- 
sign Inc., 3030 Bundy Dr., West Los 
Angeles, Calif. 90066. 

William Arthur Collier, RA, 1611 
Richmond Rd., Lyndhurst, Ohio 
44124. 

Walter Scott Hallen & Associates, 
626 Grove St., Evanston, Ill. 

Bruce Becket & Associates, 10100 
Santa Monica Blvd., Los Angeles, Calif. 

William M. Gaul, AIA and Richard A. 
Tater have formed Gaul-Tater Associ- 
ates, Architects and Interior Design- 
ers, 11 E. Hubbard St., Chicago, Ill. 

Warren H. Smith, AIA, ASID, Edward 
G. Lunz, William A. Romberger, AIA, 
and James G. Whildin, Jr., AIA have 
formed Smith Architectural Group, 
Inc. (successors to Smith & Swilley Ar- 
chitects), 402 S. Kentucky Ave., Suite 
570, Lakeland, Fla. 33801 and 315 
Golf View Dr., Suite 213, Boca Raton, 
Fla. 33432. 

John Roger Johansen, AIA, 100 
Portage, Houghton, Mich. 49931. 

David Gura, AIA Architect/ 
Planner, 15 E. 48 St., Suite 301, New 
York City 10017. 

Wilfred A. Malmlund, consultant in 
acoustics, 18310 Los Alimos St., 
Northridge, Calif. 91326. 

Alexander Heller Haserot Inc., ur- 
ban planning and development consul- 
tants, 555 Madison Ave., New York 
City 10022. 

Robert A. Magoon, Jr., Architect, 
429 Prince George St., P.O. Box 218, 
Williamsburg, Va. 23185. 

David H. Wulff and James G. Nichols 
have formed Wulff Nichols Archi- 
tects, 177 W. Big Beaver Rd., Troy, 
Mich. 48084 and 227 N. Main St., Che- 
boygan, Mich. 49721. 


WE FIT IN 


STAINLESS STEEL 
WALL MOUNTED 
REFRIGERATORS, 
FREEZERS 


WM-CW* series eye-level, wall mounted re- 
frigerators are offered in 4 sizes featuring 
cold wall cooling systems with push-button 
defrost and automatic reset. Two removable, 
adjustable stainless steel shelves are 
provided. Front mounted grille removes 
easily for servicing. 

WM-1-CW Capacity— 1.5 cu. ft. ( 
WM-2-CW Capacity— 2.3 cu. ft. (65 Itr. 
WM-3-CW Capacity—3.2 cu. ft. ( 
WM-4-CW Capacity—4.3 cu. ft. (125 Itr.) 
WM-3-F-CW freezer is available only in a 
3 cu. ft. (85 Itr.) capacity and has a manual 
hot gas defrost. 

Capacity— 3.0 cu. ft. (85 Itr.) 


AN 
QU 


WM-BC series space saving, double-door, 
wall-mounted refrigerators are available in 
2 sizes. Furnished with 4 perforated stainless 
steel shelves, they have a blower-coil cool- 
ing system with automatic off-cycle defrost 
and a condensate evaporator. Condensing 
unit is easily serviced by removing front 
mounted clip-on grille. 

WM-7-BC Capacity —6.6 cu. ft. (190 Itr.) 
WM-10-BC Capacity—9.6 cu. ft. (275 Itr.) 
*With explosion proof interior only. 


Jewett also manu- 

factures a complete 

line of blood bank, 
biological, and phar- 
maceutical refrigera- 

tors and freezers as 

well as morgue re- 
frigerators and au- 

topsy equipment for 

world wide distribu- 

tion through its sales JE 
and service organ- REFRIGERATOR 


ization in over 100 2 LETCHWORTH ST. 
countries. BUFFALO, N.Y. 14213 


Circle No. 325, on Reader Service Card 


1:77 Proaressive Architecture 


Architects, 
Engineers, 
Construction 
managers 


Domestic and 
International 


A&E and construction management firm 
with extensive international practice seeks 
top people for New York city office and 
overseas projects. 


CAREER OPPORTUNITIES IN NEW YORK 


Technical Assist. to V.P. of Construction 
Services. Registered Architect with 10 to 
15 years architectural, contract and project 
admin. experience. Some overseas ex- 
perience preferred. 


Estimators. Experience in architectural/ 
` mechanical trades, high rise construction. 
Overseas experience desired. 


MID-EAST ASSIGNMENTS 


Candidates for following positions should 
have 5 to 10 years experience in commer- 
cial, university, hotel or multi-family 
construction projects. 


Interior Architects: B.A. in Architecture. 
5 to 10 years extensive experience in 
hotel, commercial and contract interiors 
construction supervision. 


Resident Managers. B.A./B.S. in Archi- 
tecture or Civil Engineering. Project 
management experience required. 


Resident Architects. B.A. in Architecture. 
Extensive field, design and administration. 
M/E/P Engineers. B.S. Engineering. 

5 plus years overseas building construc- 
tion experience. 


Construction Managers. B.A./B.S. desired. 
Minimum 5 years management/supervisory 
experience. 


Overseas assignments include housing, 
transportation, annual leaves, shipment of 
household goods and liberal benefit 
package. Prior overseas experience 
strongly preferred, especially in Mid-East 
or developing countries. Send confidential 
resume with complete salary history to: 
Box 1361-995, Progressive Architecture. 
An EO Employer M/F 
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Job mart 


Situations open 


Announcement of Faculty Positions for 1977-78: 
Applications are sought for positions at the Assist- 
ant or Associate Professor level on a nine month 
basis for the academic year 1977-78. Appoint- 
ments to these positions are on an annual basis 
and may be renewed for a maximum of three or 
four years. Teaching architectural design studios 
plus a lecture course or seminar in a specific area 
of interest of the individuals who will be appointed 
are the major requirements of the positions. A first 
professional degree in architecture is required 


(Master of Architecture preferred). Architectural of- 


fice experience and professional registration are 
highly desirable. Degree(s) in related field is also 
desirable. Previous teaching experience, although 
not necessary, is desirable. Please address appli- 
cations including a curriculum vitae, recommenda- 
tion letters, and a statement of intentions to Dean 
C. Michaelides by Friday, February 18, 1977. A 
portfolio with samples of work and any other perti- 
nent material should be available if called for. 
Washington University is an equal opportunity em- 
ployer. Washington University, St. Louis, Mo. 
063130. 


Architect: Current registration and strong empha- 
sis on design and graphic presention, growing de- 
sign-oriented architectural firm. Send resume and 
salary range to: Einhorn-Yaffee Associates, P.C., 
Executive Park East, Albany, New York 12203. 


Architect-Administrator: Top management position 
for an architect with medical building experience. 
Must be a good designer as well as an able admin- 
istrator capable of managing a Division Office. We 
are a registered A/E firm specializing in the design 
and construction of medical facilities. In the past 
25 years we have designed and built over 1500 
medical buildings throughout the U. S. and over- 
seas. Our reputation and integrity (we believe) are 
beyond reproach. Excellent salary, profit sharing, 
and stock options. Great opportunity for profes- 
sional growth and sense of accomplishment. A real 
opportunity for the right individual. MARSHALL 
ERDMAN & ASSOCIATES, Madison, Wisconsin, 
53705. Tel. (608) 238-0211. 


Architect Designer: Position available with a multi- 
disciplined nationally known design oriented AE 
firm. Must have a minimum of five years experi- 
ence and be a lead designer with demonstrable 
skills in conceptualization of a broad range of ar- 
chitectural projects. Should be capable of function- 
ing individually and as a member of project ori- 
ented design teams. Duties require developing and 
managing projects from predesign client contact 
through design and contract documentation to job 
completion. Professional Registration required. 
Send resumes to: Lorenz Williams Lively Likens 
and Partners, 2600 Winters Bank Building, Day- 
ton, OH 45402. 


Architect/Planners: Needed for Peace Corps proj- 
ects in Latin America, Africa, Asia: VISTA projects 
in U.S. Housing projects, design of schools, hospi- 


tals, community centers, rehab., university teac 
ing, regional planning, etc. Expenses paid: trav 
medical, vacation and living. U.S. citizens, sing 
or couples only. Information: Cynthia Poindext 
ACTION, Box A-2 Washington, D.C. 20525. 


Electrical Engineer: Immediate opening for Pro) 
Design Engineer to accept complete responsibi 
for design of electrical systems for major buildi 
projects, industrial and power. Potential for Ch 
Engineer. Daverman Associates, Inc., Archi- 
tects/Engineers, 200 Monroe Avenue N.W., Gre 
Rapids, Michigan 49503—616/451-3525. An e 
opportunity employer, M/F. 


Faculty: The DEPARTMENT OF ARCHITECTUR 
CORNELL UNIVERISTY is seeking candidates a 
the Assistant or Associate Professor level for a 
teaching position in Technology starting fall 1€ 
Candidates should have ability to program FOF 
TRAN and some knowledge and background in 
computer languages and operations, thermody 
namcis and/or fluid dynamics and the design « 
mechanical systems. Professional experience 
working with architects and an education in ar 
tectural design is highly desirable. Teaching 
responsibilities include an environmental archi 
tectural/engineering course stressing fundame 
tal concepts, including HVAC, acoustic and ligt 
systems. This course will serve as a preliminary 
a computer-aided-design course. In addition, a 
team-teaching responsibility is required in the í 
ronmental systems portion of an advanced cor 
puter-aided-design course in environmental de 
sign. Applications and supportive materials mt 
be received by 1 February 1977 and should be 
rected to: Professor Mario L. Schack, Chairmar 
Department of Architecture; College of Archi- 
tecture, Art & Planning; Cornell University; Ithe 
New York 14853. An Equal Opportunity/Affirm 
ative Action Employer. 


Faculty: The Syracuse University School of Arct 
tecture has openings for positions in the follow 
areas: 1. Architectural Theory and History incl 
ing Modern Architecture. Ph.D. in Architectural 
History preferred. 2. Environmental Control se- 
quence covering H.V.A/C electrical and lighting 
First professional degree in architecture or Eng 
neering. State certification preferred. 3. Two pc 
tions in the Core Program of the undergraduat 
chitectural Design Studies. Registration preferi 
Rank: Assistant or Associate Professor depend 
on qualifications and experience. Please send r 
sumes and references to Julio M. San Jose, As: 
ate Dean, Attn: Faculty Search Committee, 417 
Slocum Hall, Syracuse University, Syracuse, NY 
13210. Syracuse University is an Equal opportt 
nity/Affirmative Action Employer. 


Faculty: Department of Architecture, Hampton 
stitute teaching positions open Fall 1977: ‘Firs 
year studio, Basic Design and Graphics, seconc 
year design studio and architectural presentati 
Additional lecture course in specifications or de 
tailed drawings. Qualifications: degree in archi- 
tecture plus teaching and professional experier 
Rank and salary negotiable. Send resume, offic 
transcripts and three letters of recommendatio 
to: John H. Spencer, Chairman, Department of 
chitecture, Hampton Institute, Hampton, Virgir 
23668. 


Faculty: The Department of Industrial Design, ` 
Ohio State University, Columbus, Ohio, 43210, 


atly seeking applications from industrial de- 
'S with educational and professional back- 
d/experience in Interior Space Design or In- 
Architecture, Autumn, 1977. Applications to 
eived no later than March 1, 1977. Require- 
s: A thorough understanding of the principles 
oncepts employed in two and three-dimen- 

| design and design structures; experience in 
rch and development, evaluation and analyti- 
chniques; an understanding of materials and 
facturing processes; the ability to communi- 
ontract and specification writing; and also 
jility to teach and advise at the graduate 
Applicants must have a Masters Degree, or 
uivalent in Industrial Design or a related dis- 
e, with a minimum of three to five years pro- 
nal and teaching experience. Salary and rank 
ensurate with background. Equal Opportu- 
mployer. Contact Charles Wallschlaeger, De- 
ent Chairman, c/o Department. 


ty: The School of Architecture and Environ- 

al Design, University of Texas at Arlington 

is/ Fort Worth), seeks new faculty for the 1977- 
ademic year in the areas of Architectural His- 
Architectural Design, Landscape Architecture, 
or Design, and City and Regional Planning. 
ssional degree(s), professional registration, 
or work or research experience are essential; 
Jus teaching experience is preferred. Rank 
alary will be commensurate with qual- 

ons and experience. Please send resume and 
of application stating the area of teaching 
rence to: George S. Wright, AIA, Acting Dean, 
, UTA, Arlington, TX 76019. UTA is an Equal 
rtunity/ Affirmative Action Employer and wel- 
s applications from minority groups and 

in. Application deadline: March 1, 1977. 


ty Position Available: The University of Colo- 
Denver, seeks a landscape architecture as- 

Yt professor, beginning fall 1977, to teach pri- 
y design and graphics. A well rounded person 
egistration, teaching and practice experience 
uired. Contact: Director, Landscape Archi- 

'e, 1100 14th Street, Denver 80202. Submis- 
Jeadline: March 15, 1977. The University of 
ado is an affirmative action /equal opportu- 
mployer. 


ty Positions Available at Harvard University 
sate School of Design: Architectural Design 
Jesign Theory: Junior position available for 

n qualified to teach architectural design stu- 
id offer a lecture course on design theory. 
idates design work, scholarship, and teaching 
demonstrate coherent development of theo- 
I| issues; advanced degree or equivalent in 

ice and research is required. For terms of em- 
rent and method of application see below. 
hitectural Design and Design Theory: Senior 
ion available for person qualified to teach ar- 
:tural design, supervise advanced design 

s, and offer lectures and seminars in design 
y. Candidates must be recognized for intellec- 
ind theoretical contributions to the field of ar- 
stural design through design and scholarly 

. For terms of employment and method of ap- 
tion see below. 

vironmental Controls /Mechanical Systems: 
ion available for person qualified to teach 
iples of applied physics and environmental 

ol systems. Duties include teaching introduc- 
and advanced courses and consulting on stu- 


dents architectural designs. PhD or equivalent in 
practice and research is preferred as are candi- 
dates qualified to offer course work in other areas 
of the architectural program. For terms of employ- 
ment and method of application see below. 

Terms of employment and method of appli- 
cation: three-year renewable contract available at 
salary level commensurate with experience; candi- 
dates will only be considered if they apply on Form 
of Application available from Appointments Com- 
mittee, Department of Architecture, Harvard Uni- 
versity, Cambridge, MA 02138, completed appli- 
cations must be received prior to February 1, 1977, 
do not send dossier at this time, specific informa- 
tion may be requested following initial screening. 


Situations wanted 


Architect: Age 39, M.I.T. Graduate, 12 years com- 
prehensive experience including 5 years principal 
own firm. Seeks position with progressive firm. Re- 
sume on request. Bert Bishop, 11 Jefferson Ave- 
nue Kingston, New York, 12401. 


Architect: Proven designer seeks responsible de- 
sign position with quality architectural and/or en- 
gineering firm, building products manufacturer, 
furnishings manufacturer or other related en- 
deavor. Can contribute, can produce in pursuit of 
excellence of demanding, worthwhile work. Relo- 
cate here or abroad. 17 years individual practice. 
NCARB. Box 1361-100, Progressive Architecture. 


Architectural Designer, Female: Masters and 10 
years experience in urban design: highly developed 
design and presentation skills; very experienced in 
producing planning, reports & research; strong 
background in coordinating projects with commu- 
nity & various agencies; would like to relocate to 
large firm in SW: Box 1361-101, Progressive Archi- 
tecture. 


Interior Space Planning/Design Consultant in the 
Carolinas: Facilities programming; space planning; 
systems furniture design; furniture and furnish- 
ings specifying and coordinating for commercial, 
governmental and institutional clients. Pratt grad- 
uate with thirteen years New York consulting expe- 
rience now living in Raleigh, N.C. Please contact 
Stanley Pomeranz, 2609 Hazelwood Drive, Raleigh, 
N.C. 27608. Phone 919-782-1656. 


Professional Engineer: Mechanical /some electrical. 
Registered several states and NEC Certificate of 
Qualifications. Eighteen years experience-HVAC de- 
sign, marketing, finance, contracts, negotiations, 
Washington representation. Owned own firm. All 
construction—hospitals, industrial, commercial, 
etc. Some machine design. Authority in construc- 
tion and procurement specifications, energy con- 
servation, building systems retrofitting. Seeks 
challenging position. Reply box 1361-984, Progres- 
sive Architecture. 


Registered Architect/Planner: 9 years office experi- 
ence in the design and construction of medical fa- 
cilities seeks responsible and challenging position 
with progressive firm. Willing to travel and relo- 
cate. Reply to Box 1361-102, Progressive Archi- 
tecture. 


Architectural Services 


Architectural Arts by Vathauer Studios: Archi- 


tectural renderings, scale models, graphic coordi- 
nation for sales offices, displays and design. 
Prompt service coast to coast. Offering quality 
workmanship at budget prices. Send for brochure. 
ARCHITECTURAL ARTS BY VATHAUER STUDIOS 
2115 S.W. 2nd AVE., Ft. Lauderdale, Florida 
33315. Tel. (305) 523-1312. 


Charrette/Corbu Stencils: The original French let- 
tering and numbering stencils as used by LeCorbu- 
sier. Available in fourteen sizes. Made to last a life- 
time. Ideal gift for architect. Available at our New 
York and Cambridge stores. Mail orders and infor- 
mation: Charrette Corporation, 2000 Massachu- 
setts Avenue, Cambridge, Massachusetts 02140. 


Free: ‘‘Barrier-Free Design: The Law" (Volume 1) is 
a fully illustrated manual of Federal, New York 
State, and New York City building law provisions 
for the physically handicapped. It is written for use 
by architects, engineers, urban planners. Volume II 
(New Jersey, Connecticut, and Pennsylvania law) 
will be available in early 1977. For your free copy of 
each, write to Eastern Paralyzed Veterans Associa- 
tion, 432 Park Avenue South, New York, NY 10016, 
or telephone (212) 686-6770. 


Rendering Services: Top professional rendering 
service coast to coast. Architectural, urban, land- 
scape, interiors, industrial, advertising illustration 
in pen and ink or color for the best reproduction. 
Portfolio by appointment. Allow maximum time for 
job completion. Please call Mark de Nalovy-Rozva- 
dovski (203) 869-4598, 25 Birchwood Drive, Green- 
wich, Conn. 06830. 


RitaSue Siegel Agency: Ms. Woody Gibson intro- 
duces creative architects, interior designers and ur- 
ban planners to our international clients. RitaSue 
Siegel identifies and evaluates industrial and 
graphic designers. You are invited to submit confi- 
dential resumes. Our clients pay all fees. 60 W. 
55th St., N.Y.C. 10019, (212) 586-4750. 


Vitruvius Designs Corp: Artistic renderings and 
scale models, for a better image. Commercial inte- 
riors from sketches to shop drawings. Regular 
drafting services available. Write Box 1316, Dept. 
PA, Radio City Sta., N.Y., N.Y. 10019, (212) 697- 
5499. 


1977 Registration Exam Candidates: Pace yourself 
with twelve month study program, information on 
the best states to apply to, what to—and not to 
study, beating multiple choice questions, master- 
ing judgment questions. Free literature; BONUS 
POINTERS, c/o Arts International, 165 Jefferson 
St., San Francisco, CA. 94133. 


Please address all correspondence to box 
numbered advertisements as follows: 


Progressive Architecture 


600 Summer Street 
Stamford, Connecticut 06904 


Standard charge for each unit is Twenty-five Dollars, with a maximum of 


50 words. In counting words your complete address (any address) 
counts as five words, a box number as three words. Two units may 
be purchased for Fifty dollars, with a maximum of 100 words. 
Check or money order should accompany advertisement and be 
mailed to Job Mart c/o Progressive Architecture, 600 Summer 
Street, Stamford, Conn. 06904. Insertions will be accepted not later 
than the 1st of the month preceding month of publication. Box 
number replies should be addressed as noted above with the box 
number placed in lower left hand corner of envelope. 
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Design Services 
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Broyles, Allebaugh & Davis, Inc. 
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Allen & Dorward, Inc. 


Kawneer Architectural Products ............... 94,95 
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William C. McDade, Inc. 
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John H. Rosen Advertising, Inc. 
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McDonald & Little 
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Sawyer Advertising, Inc. 
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Advertising & Promotion Services 


National Gyps OO.. sissccasiocwsscressesssesddecs eva owe 4,5 
Faller, Klenk & Quinlan, Inc. 

National Sanitation Foundation ..................... 104 
Connelly Co. 
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Kraft, Smith 
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Smith Services 
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Bozell & Jacobs, Inc. 
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Peter A. Mayer Advertising, Inc. 


Progressive Architecture Bookstore  ..... 102, 103 


RCA Rubber Co., Flooring Div. ...................... 121 
Ashby & Associates, Inc. 


Rolscreen Co., Architectural Div. .......... 106, 107 
Kerker & Associates 


Russwin Division/Emhart Corp. .................... 46 
Horton, Church & Goff, Inc. 
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Weinberg Advertising Co. 
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Brewer Associates, Inc. 
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Durham & Associates, Inc. 
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McQuade Bloomhorst, Inc. 
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Jack T. Holmes & Associates, Inc. 


Advertising Sales Offices 


Stamford, Connecticut 06904: 
600 Summer Street 203-348-7531 


James J. Hoverman 
Director of Sales 


Harrington A. Rose, Francis X. Roberts, 
District Managers 


Chicago, Illinois 60601 
2 Illinois Center Bldg., Suite 1300 
312-861- 


Jerrold E. Driscoll, District Manager 


Cleveland, Ohio 44113: 
614 Superior Ave., W. 216-696-0300 
John F. Kelly, District Manager 


West Coast 
16250 Ventura Blvd. 
Encino, CA 91436 


Suite 300 
213-990-9000 
(Toll free from LA: 872-2 
Philip W. Muller, District Manager 


Atlanta, Georgia 30308: 
805 Peachtree Bldg.—Room 505 
404-874- 


Harmon L. Proctor, 
Director of Southern Operations 


London, SWIH, OBH, England 
14 Broadway 
John Lankester, Representative 


Verviers, Belgium 

1 rue Mallar 

Andre Jamar, Representative 
Tokyo, Japan 

Bancho Koheki 

15 Sanyeicho, Shinjuku-ku 
Genzo Uchida, Representative 


WILSON ART 


RALPH WILSON 
E PLASTICS CO 
& DART INDUSTRIES. 
r 7 is 


Wilson Art brand Design Group ! 
offers you an exceptionally wide 
range of solid color options - including 


DESIGN GROUP I 
new Camel selected by many designers 


lic) i 
: CO OfS as the ideal retail store fixture color. 


Soft and quiet to loud and strong, the new Wilson Art brand solid colors in Design 
Group | were carefully selected for your contemporary needs. Write for the 


Wilson Art brand Solid Colors brochure - the designer's own collection from the 
new design leader. 


Tomorrow's design innovations . . . 
available for the way we live today. 
TM 


WILSON ART BRAND LAMINATED PLASTIC 


Copyright®, Ralph Wilson Plastics Co., 600 General Bruce Dr., Temple, TX 76501 
manufacturers of Wilson Art high-pressure laminated plastics, Chem-Surf, Tuf-Surf, Dor-Surf, Metallics and Contact Adhesives 
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Some hous 
were never mea 
to be painte 


“ 


Architect: The Office of Sigmund Blum & Assoc., Franklin, Michigan. 
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Natural wood is one of the most beautiful and 
versatile building materials available. And 
nothing you can use enhances and protects this 
beauty better than Olympic Stain. All Olympic 
Stain colors are factory formulated for the best 
possible pigment balance, and perfect uniformity. 
When homes deserve beautiful natural protection 
against the effects of water, sun and weather; 
they deserve Olympic Stain. 

For detailed information about oil or 
latex stains, consult the 1977 Sweet's Catalog. 
For samples on wood, write us on your 
letterhead: Olympic, Dept. S. 1148 N.W. 

Leary Way, Seattle, WA 98107, (206) 789-1000. 
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